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FROMAnd so we enter the gap year! Ever since 
Doctor Who returned to our screens 
back in 2005, we’ve been treated to one 

thirteen-part series plus extended Christmas 
special each and every year. While this doesn’t 
compare to the mammoth lengths of some US SF 
TV series – where the need to reach syndication 
drives the production of up to twenty-two 
episodes per year – it’s generally as long as UK-
made series gets that’s not an ongoing soap opera. 
As as Richard Allison shows in this issue (page 
34), since the series started, the UK’s premier 
listings magazine, the venerable Radio Times, has 
had blanket coverage of the series, to the extent 
where even during the ‘non-Who’ year (ie., the 38 
weeks of the year that Doctor Who isn’t actually on 
tele), hardly a week goes by with some mention 
or reference.
 The 2009 gap year gives us a well-earned 
breather, although the gap from The Next Doctor 
to Planet of the Dead this coming Easter isn’t 
really that long. But the final four Tenth Doctor 
specials will provide a nice transition to the next 
era of Doctor Who, the one produced by Steven 
Moffat and starring Matt Smith as our favourite 
Time Lord. Smith’s casting came as a surprise to 
many, but as Paul Scoones shows (page 4), his 
short career to date has been a strong one, and he’s 
bound to make an interesting, if possibly devisive, 
Eleventh Doctor.
 This year will also be quite a big one for New 
Zealand Doctor Who fans, with two special events 
heading to the Southern Hemisphere in 2009. 
First to arrive is the Fifth Doctor himself, Peter 
Davison. Following close behind is actor, writer 
and stand-up comedian Toby Hadoke, bringing 
his acclaimed one-man show Moths Ate My Doctor 
Who Scarf to the New Zealand Comedy Festival. 
Turn to pages 46 and 54 for their interviews!
 Also interviewed for TSV is Doctor Who legend 
(and I don’t use that word lightly), special sound 
supremo (again, an entirely apposite descriptor) 
Dick Mills. Mills’s contribution to Doctor Who 
cannot be underestimated, and it is with great 
pleasure that we present his interview exclusively 
on the New Zealand Doctor Who Fan Club 
website – go to http://www.doctorwho.
org.nz/dickmills. My sincere thanks to co-
interviewer Caroline Callaghan for arranging an 
extremely pleasant afternoon in the company of 
the man responsible for, well, nearly every sound 
that’s not dialogue or music in the entire span of 
the original series, from 1963 to 1989.
 Right, time to hibernate until Lady Christina 
de Souza makes her getaway in the red double-
decker…           ADAM

the
EDITOR

AMY MEBBERSON
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Matt Smith was born ten 
days after I saw Tom 
Baker regenerate into 

Peter Davison on television, in 
Logopolis Part Four. 
 This was the first time the 
Doctor had changed since I’d 
become a Doctor Who fan. Even 
though I knew the regeneration 
was coming and even though I 
knew all about the earlier Doctors, 
I was still upset that Tom Baker – 
my Doctor – was no more and 
that this guy who’d played a vet 
in All Creatures Great and Small 
was taking over. I really wasn’t sure 
if the new Doctor would be any 
good. Was he too young? Did he 
look right for the part? What was 
he going to wear… ? 
 I needn’t have worried as Peter 
Davison excelled in the role, and I 
was won over to the Fifth Doctor 
from his very first story. He 
even displaced Tom Baker as my 
favourite Doctor.
 The Doctor has changed many 
times since – and now, with the 
announcement that Matt Smith 
will take over the lead role in 
2010, it is about to happen once 
more. 
 Fan reaction to the casting 
announcement has been mixed. 
I’ve read some terribly negative 
internet postings about Matt 
Smith’s suitability for the part. 
These criticisms I think, can be 
boiled down to: 1) he’s too young; 
2) he doesn’t look right; and 3) 
he’s an unknown. For the record, 

I don’t agree with any of these. 
 Regarding the age factor, he’s 
only three years younger than 
Peter Davison was when he was 
cast as the Doctor, which isn’t such 
a big difference. Steven Moffat, 
the series’ new head writer, is a 
fan of Peter Davison’s Doctor, 
and I think he is likely looking to 
recreate in the Eleventh Doctor 
the idea of an old man trapped in 
a young man’s body that Davison 
played so well. It’s an idea that has 
a lot of potential left to explore. 
Casting a relatively young man too 

has advantages for the production. 
Modern Doctor Who is a fast-paced 
series recorded on an apparently 
fairly gruelling schedule. There 
surely has to be an advantage to 
casting in the lead role a young 
individual who can handle this 
pace and workload. Not least of 
all, there is also the series’ huge 
following among children for 
whom a young Doctor they can 
relate to will no doubt be a strong 
drawcard.
 The remarks I’ve read online 
about Matt Smith’s appearance 

WAITING FOR THE
ELEVENTH DOCTOR
PAUL SCOONES on the casting of Matt Smith as the new Doctor



TIME SPACE VISUALISER 76 5

are particularly distasteful. Sure 
he has a prominent chin and 
deep-set eyes, but I think that’s 
actually an advantage, giving him 
an interesting, recognisable and 
distinctive appearance. I shudder 
to imagine what sorts of scathing 
comments fandom might have 
said about Tom Baker when first 
sighting this man with the bulging 
eyes and huge toothy grin! In his 
first television interview after 
accepting the role, Matt Smith 
waggled his fingers expressively 
while talking which immediately 
struck me as rather wonderfully 
eccentric and something I’d be 
happy to see him carry over into 
his performance as the Doctor.
 I’m not familiar with any of 
Matt Smith’s roles and didn’t 
recognise his face or his name 
when he was first announced. I 
like the idea that the BBC has gone 
with a unfamiliar name as I think 
this works to his advantage. Peter 
Davison never managed whilst 
playing the Doctor to completely 
throw off the associations with 
his earlier role as Tristan Farnon; 
Jon Pertwee, an established light 
entertainer, worked hard to play 
against type as the Doctor; Paul 
McGann was forever known as 
Withnail’s other half, and Colin 
Baker was the bad guy from The 

Brothers. Matt Smith comes to 
Doctor Who without much public 
perception based on former roles, 
in much the same way that other 
relative unknowns Sylvester 
McCoy and Tom Baker did. With 
few preconceptions based on 
previous roles, an actor can fully 
inhabit the role of the Doctor. 
Few people now remember Tom 
Baker for doing anything else.
 Matt Smith has a relatively 
small number of television roles 
under his belt, most notably a lead 
role in the political drama Party 
Animals, and also playing opposite 
Billie Piper in the Sally Lockhart 
Mysteries. Most of his work 
to date has been in the theatre 
where, according to numerous 
theatre reviews, he has caught 
the attention of critics for some 
outstanding acting in acclaimed 
productions including That Face, 
The History Boys and Swimming 
with Sharks.
 There’s a long wait ahead for 
fans, as it will likely be well into 
2010 before we get our first chance 
to see Matt Smith playing the 
Doctor. I’m confident that Matt 
Smith will prove his naysayers 
wrong, and that in years to come, 
fans will look back and wonder 
what they were making such a fuss 
about.

Among an outstanding cast, Matt Smith… has mercurial 
versatility and commanding stage presence as he 
bounds among roles-within-roles and accents.

— Susan Elkin, review of The Master and Margarita, 
31 August 2004

Matt Smith’s balancing act between street-gay and 
battered-youth is brilliantly maintained throughout.

— Roderick Swanston, review of Fresh Kills,  
Times Literary Supplement, November 2004

Matt Smith is a comic delight.
— Mark Shenton, review of Burn / Chatroom / 
Citizenship, whatsonstage.com, 16 March 2006

Matt Smith… proves to be a real revelation moving 

MATT SMITH’S CREDITS
W
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SA
ID from geeky, downtrodden film buff at the start of the play 

to master of the universe by the time that the final curtain 
falls.

— Philip Fisher, review of Swimming with Sharks,  
The British Theatre Guide, 2007

Matt Smith is the son, Henry… It’s a highly-charged and 
moving portrayal.

— Peter Brown, review of That Face, 
London Theatre Guide, 9 May 2008

Matt Smith as Henry, tall and expressively energetic, 
confirms his prodigious promise.

— Michael Coveney, review of That Face, 
whatsonstage.com, 12 May 2008

THEATRE

Murder in the Cathedral, as Thomas Becket 
(Southwark & Westminster Cathedrals, 
London, Sep 2003)

The Master and Margarita, as Basoon (Lyric 
Hammersmith, London, Aug – Sep 2004)

Fresh Kills, as Arnold (Royal Court Theatre, 
London, Nov 2004)

On the Shore of the Wide World, as Paul 
Danzinger (Royal Exchange Theatre, 
Manchester Apr – May 2005; National Theatre, 
London, May – Aug 2005)

The History Boys, as Lockwood (UK tour, Nov 
2005  – Jan 2006)

Burn / Chatroom / Citizenship trilogy, as Tom 
(Burn); Gary (Chatroom); William (Citizenship) 
(National Theatre, London, Apr – Jun 2006)

That Face, as Henry (Royal Court Theatre, 
London, Apr – May 2007; Duke of York’s 
Theatre, London, May – Jul 2008)

Swimming with Sharks, as Guy (Vaudeville 
Theatre, London, Oct 2007 – Jan 2008)

TELEVISION

The Ruby in the Smoke, as Jim Taylor (BBC One, 
2006)

Party Animals, as Danny Foster (BBC Two, 
2007)

Secret Diary of a Call Girl (episode 1.6), as Tim 
(ITV2, 2007)

The Street (episode 2.5), as Ian Hanley (BBC 
One, 2007)

The Shadow in the North, as Jim Taylor (BBC 
One, 2007)

Moses Jones, as Dan Twentyman (BBC Two, 
2009)

Doctor Who, as the Doctor (BBC One, 2010 – ?)
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DOCTOR

WHO
SERIES 4, 2008
THE TSV REVIEW

4.1 Partners in Crime
Fat Heads
With the number of re-writes scripts on Who 
get, you might be forgiven for thinking that 
the process of removing all that excess fat 
leads to a lean, muscular story – but of course 
not. Apparently it’s now some law that season 
openers must be a light confection, but that 
doesn’t excuse the fact that even within these lax 
parameters, this tale made little sense.
 A miracle diet pill is being launched – yet 
already has a million customers. The fat just 
walks away – yet a reporter claims there’s no 
evidence it works. Hundreds of thousands all 
over London are losing massive amounts of 
weight – and only twenty bored people attend 
a press conference for the wonder drug of the 
century. A scenario crying out for massive TV 
and press coverage and celebrity cameos. How 
Rusty restrained himself I’m not sure. And don’t 
forget to give away one million pendants that 
when twisted slightly, cause Adipose activation. 
Marvellous!
 “You’re not going to meet someone with a 
magic wand”, said Donna’s Mum. She might 
also have cautioned that even if she did, those 
wands are useless against a “deadlock”, a feature 
strangely absent from the Worlds of Narnia or 

Middle-Earth.
  “Gandalf! We’re trapped! Unlock the door!”
  “Fool! My staff is powerless against a deadlock 
seal!”
  Forget depth and look on the surface, after 
all, it’s how the fat is distributed that makes for 
attraction. And on that superficial measure, most 
of the curves were in the right places. Catherine 
Tate was no revelation – I expected her to be 
good, and she was, as adept at the ‘serious’ bits 
as she was with the funny business, the mime 
being one of the highlights of the episode.
 As to the spare tyres, if Sarah Lancashire was 
attempting to portray boredom, it worked very 
well. Tennant alternated between acting and his 
usual push-button fakeccentricity, conveying 
concentration or realisation by snarling through 
gritted, exposed teeth. It’s just so predictably 
tedious, he’s now morphing from Kenneth 
Williams into the Jack Douglas of Doctor Who 
in terms of range.
  And the other unsightly lumps? I thought the 
Adipose were going to feature rather more than 
they did, so on that score I was disappointed 
with the blubbery blighters. They really need to 
control those extras though and stop the ones 
that comically point at one creature, as if people 

UK TX: 5th April 2008 | NZ TX 13th July 2008
Written by Russell T. Davies | Directed by James Strong

MIKE SEARL (MS) and TOM 
REILLY (TR) look back at the fourth 
series of the new adventures of Doctor 
Who
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companion puffing along behind him, someone 
who wasn’t cast primarily for looks. So I’ve been 
looking forward to seeing Donna as a fulltime 
companion and she’s a million times better than 
that wet rag Martha.
 The new series has taken itself ever more 
seriously in Series Two and Three, and we can 
hope Donna will lighten the mood a little.
 The Adipose were a great example of character 
and concept making up for less-than-convincing 
effects. 
 But as far as story goes… God, please! Are 
there any new companies setting up in Britain 
that aren’t run by monsters? Between this lot, 
the new ‘Cybermen’, the Slitheen and those soda 
pop things in The Sarah Jane Adventures I think 
we’ve seen this plot enough now thanks. Does 
RTD recycle tea bags at home?! And I’m sure the 
sonic screwdriver stuff was fun for the kids but 
it’s all getting a bit Harry Potter now.

beside them are blind to the thousands of others 
surrounding it.
 But the most curvaceous feature, if you can 
describe a 79-year old in that way, was Cribbins’ 
contribution. He effortlessly stole the show and 
made enduring some of the rubbish earlier on 
worthwhile.
  “You got the moves? Show me your moves!”
  Bernard Cribbins has, and did

I was expecting the worst after the disappointing 
openers for the previous three seasons so I found 
this one surprisingly enjoyable. 
 Not having been exposed to Catherine Tate 
here in New Zealand, I found her character 
refreshingly drab in The Runaway Bride. I always 
liked Tom Baker’s idea of having a big, unfit 

«««««MS

«««««TR

4.2 The Fires of Pompeii UK TX: 12th April 2008 | NZ TX 20th July 2008
Written by James Moran | Directed by Colin Teague

Burnt Offering
Jumping Jupiter – where to begin?
 It was refreshing, for once, to spend time in 
the company of characters unique to that story, 
but Caecilius’ family felt rather under-written. 
Things began to look up with the arrival of 
Lucius and the witty aphorism face-off should 
have been longer (I’d have turned it into a tennis 
match). Sadly, Phil Davis’ scowl was to prove 
stiffer than his right arm and his contribution 
just one of many that sold the episode short. If it 
wasn’t for his lips moving, he might as well have 
been solid from the neck up.
 For some reason, this never gelled, just 
stumbling along in fits and spurts, when the 
imminent death of thousands should have been 
a gripping narrative. You’d have thought that was 

enough of a Donna’s dilemma on which to base a 
story, however, killing (or not saving) thousands 
wasn’t good enough. It had – yes, once again, 
it just had – to be millions for it to be worth 
telling, via a clumsily tacked on mess of gibbering 
exposition, button-pushing and generic monster 
stomping. I love comedy in Doctor Who but the 
water pistol was just pathetic, followed seconds 
later by the realisation that it’s the Doctor that 
sets off the eruption. All the clues had been 
leading to this moment of revelation. This should 
have been a Utopia watch-opening moment, yet 
it just felt gratuitous, as if a different script had 
been tacked on at the last minute and everything 
had to be wrapped up by tea time.
 And if the Doctor’s going to kill 20,000 
people (and I’m not sure how many times 
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he’s done that before), it should have massive 
consequences for his character, not be forgotten 
by episode three. But that won’t happen, which 
makes it even less palatable. It may be the story 
of the four he saved that is followed up, but this 
shouldn’t be ‘the one where the Doc kills the 
stone monsters by blowing up Pompeii’ but ‘the 
one where the Doc destroys Pompeii and goes 
fecking insane’. And if not, then don’t bother – 
just have the monsters blow it up.
 The other big problem with this: Tennant’s 
Doctor at the moment is all teeth and snarls. It’s 
such a depressingly lazy, one-note performance, 
he might as well be on his sabbatical already. 
Shadow Proclamation? More like Colgate 
Proclamation. Thankfully the Tater is at least 
putting some variety into it. I don’t mind the 
broad comedy-character intrusions, because 
in the moments that required a more sober 
approach, she was acting him off-screen, as in 
the final TARDIS scenes.
 As to the location filming, it was disappointing 
to see how little use was actually made of those 
vast sets – just a few two or three second shots and 
the rest being medium views of the leads tightly 

enclosed by sheets. It all looked more impressive 
in the following Doctor Who Confidential.
 Veni, vidi, icky.
  I could have been a critic, but I didn’t have 
the Latin.
 Or the English.

4.3 Planet of the Ood UK TX: 19th April 2008 | NZ TX 27th July 2008
Written by Keith Temple| Directed by Graeme Harper

«««««MS

«««««TR

Nice to see the Doctor back in Rome at last. The 
sets and effects were lovely and the story was 
entertaining enough. The performances were a 
bit shaky all round – especially Catherine’s – but 
not too bad. Couldn’t really fault this.
 I wonder how many times the script writers 
have used the word ‘burn’ for poetic effect in 
the new series; planets burning, watching things 
burn, names burning in the stars… “Hmm. This 
dialogue’s a bit flat. Better add the word ‘burn’ to 
it”. No fewer than three ‘burns’ in this episode!

Ood Music
Inevitably, the devastating events of the previous 
story have left a terrible mark on the Doctor. 
Unable to face the fact he was responsible for the 
deaths of 20,000 people, he… takes Donna to a 
random alien planet for a laugh and a joke. Still, 
if the script-editor and series planner can gloss 
over the small matter of that mass-extermination, 
then so can you. Less ‘molte bene’ than molte 
Benny (Hill).
 This episode started brightly enough – too 
brightly, because the pre-credit sequence was 
marred by that very cheap-looking sparkly 
effect so beloved of the Who team. Whether it’s 
Slitheen, Cybermen or Ood, you know you’re 
in trouble when a crappy green, blue or white 

electrostatic charge plays around your head. A 
quick hello to the CGI mountain range which 
impressively disappeared from the background 
in close-up, followed by a goodbye to Ood one.
 From then on it was pretty much all-Ood 
action and Graeme Harper certainly delivered 
on that front. The physical stuff was energetically 
shot and edited, especially the cross-cutting of 
the conference with the first Ood chase and the 
well-realised mechanical grabber attack, though 
with all those bullets flying about, it was a pity 
that they pointedly avoided showing any Ood 
being hit, which emasculated the battle scenes 
somewhat. Minor slip-ups with the self-opening 
container doors and the free-brain aftermath 
when for one ghastly moment, it looked as if the 
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soldiers and Ood were going for a communal 
hug.
 Yet for all that momentum and the weepy 
scenes with imprisoned Ood, the story still felt 
lacking, a bit confined. Tim McInnerny gave 
his typical competent Tim McInnerny bad-guy 
performance but nothing more, and his demise 
was silly rather than terrifying, though the kids 
may feel differently. In this tale, the Big Brain 
of the outfit certainly took centre stage, trying 
to get a message through to his followers, and 
Russell’s message was this: slavery is bad.
 In addition, the Series theme is beginning to 
get rammed home: (1). Donna gets annoyed at 
the Doctor’s inhumanity; (2). Donna cries; (3). 
Doctor shows his human side; (4). And repeat.
 That circle must be broken, because phase 
one, Donna’s irritation, is laid on a bit thickly 
and she becomes less of a mouthpiece than a 
mouthy piece.
 Whilst certainly more cohesive than the 
patchwork The Fires of Pompeii, the Song of the 
Ood wasn’t a particularly memorable one. Thus 
far, the default position for enjoying this series 
has been with your brain by your side – a bit 
like an Ood. Any more like this and I’m going 
to develop Red-Eye.

Now this is the sort of thing I was hoping for 
when the series came back. Finally, a good run-
around on a proper alien planet. 
 After last week’s gesture to The Romans, the 
Sensorites reference had me glowing. I always 
loved The Sensorites! The poor old Ood carrying 
their brains around was the kind of twisted 
image – at once sensitive and grotesque – that 
takes me back to watching the show as a kid; the 
kind of thing that prompts the imagination and 
scares the heck out of you at the same time.  
 Very, very pleased to see the series tackling 
some major social themes. His critique of 
globalised economics had me right back onside 
with Tennant’s Doctor. 
 On the downside though: music. If you’re 
going to write and produce a whole story about 
singing it’s probably a sensible move to pay some 
attention to the soundtrack. “The rockets are 
bringing them back [because no one can stand 
their wretched singing]”. No wonder it gave 
the poor old Doctor a headache. A perfectly 
good script, well realised but sullied by more 
lazy music. Just imagine what Delia Derbyshire 
could have done with that script. 
 Sigh. 

«««««MS

4.4 The Sontaran Stratagem UK TX: 26th April 2008 | NZ TX 3rd August 2008
Written by Helen Raynor| Directed by Douglas Mackinnon

TR

No Choke
The journey on which this series has taken us 
has been a meanderingly dull one, as if a literary 
ATMOS device were affixed to the scripts and 
with the whole world to explore, extracting all 
the excitement and going to the most boring 
places imaginable. First the predictable froth 
and nonsense of Adipose Avenue, then the 
potholed 20,000 dead-end of Pompeii Close. 
Whilst more picturesque, the third outing was 
ultimately a rOod to nowhere (sorry!).
 So it was with some trepidation that seatbelts 
were tightened for another bumpy ride to “First 

Tennant Two-Parter of Each Series is Always 
Rubbish” Gardens.
 Of the three major ingredients of this tale, 
Sontarans, UNIT and the reintroduction of 
Martha, the last was easily the least, ‘AND 
FREEMA AGYEMAN’ in the titles being 
especially comical. In the new series it seems 
inevitable that everyone who travels with the 
Doc will eventually meet all the other members 
of that exclusive band, a sort of Club 18-Type 
40. Maybe there’s more to come than hints 
to Donna’s future in comparison to Martha’s 
present, or the warnings about the Doctor 

«««««TR
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being “like fire” (or as increasingly portrayed, 
an old hot-water bottle: leaky and stinks). The 
toughening of Martha as a member of UNIT 
worked to the extent that it’s more within 
Freema’s range, but when her vulnerable side 
was enlisted, other than the nice warm moment 
when Smith and Jones first met – the Spaceman 
and ‘king Martha – she was pretty limited. It was 
wise to have her cloned instead of hypnotised 
though, because in the latter case, who’d have 
noticed the difference?
 UNIT themselves, as led by the rather wet 
and overly deferential Colonel Mace, weren’t up 
to much either, so that just left the Sontarans to 
salvage something. Their General proved, despite 
his short stature, to be a towering figure and for 
the first time this series, we had a compelling 
lead performance from the guest star playing the 
villain. The mask was excellent and Chris Ryan’s 
expressions within really sold the character, as 
he obviously relished the juicy lines he was given 
to play with. I especially loved his summation 
of the UNIT troops: “Thin characterisation. 
Exposed acting. Feeble dialogue. These are 
Doctor Who soldiers!”
 I’d hazard a guess that in word count he 
comfortably exceeded those for any previous 
masked monster in the new show. Shame it’s taken 
four years to maximise the prosthetic capabilities 
to this extent by using them on a ‘proper’ alien 
race rather than animal-substitutes. As to the rest 
of the outfit, pity about the cheap, plastic look of 
the shoulder pads and the off-Sontaran messages 
emanating from Staal’s second in command, but 
the first fiddle was played well enough to give 
the impression of power – that and their bloody 
massive battleship with accompanying John 
Williams-style orchestral flourishes.
 And there was a definite red-pink vibe going 
on. The floodlights on the Rattigan Academy 
a vivid crimson, along with the outfits of their 
members; the walls of the cloning room bathed 
in pink; the Sontaran ship interior in violet; the 
reds of the UNIT caps; even the laser blasts of 
the Sontaran weapons as glimpsed in the trailer. 
Could this be a portent for the bloodgates that 

will be opened next week? Or did they get a job-
lot of purple filters on the cheap?
 Tate, after her initial dumbo exclamations, 
“That’s a phone! You’ve got a MOBILE!” 
again far outshone any of the other unmasked 
performers, with the honourable exception of 
Bernard Cribbins. Their scenes together were 
a delight, and Cribbins’ beautiful underplaying 
made visiting a suburban kitchen in 2008 more 
of a treat than any visit to the year 5 billion and 
twenty-three. Thankfully, the direction helped 
to push most of the excesses of the the ‘Face 
Changer’, or more accurately, ‘Teeth Gritter’, 
into the background. Ryan Sampson’s Rattigan 
was also excellent, especially in his sparring with 
the Doctor and transformation into a surrogate-
Sontaran. The climax, with him joining the 
haka and ending with the Doctor in the midst 
of a smoke-filled street was terrific – okay, the 
lead-in with Wilf taking minutes to choke was 
clumsily edited and dragged out, but it ended 
on a high. A complete gas, you might say.
 As we’re only halfway to our Final Destination, 
any evaluation is provisional. Perhaps in Helen 
T. Davies’ finale the cloned Martha travels the 
world convincing everyone to say “Sontar ha!” 
at an appointed time, thus turning the Doctor 
into a Smurf. With that caveat, it’s with the 
utmost caution I suggest that this ‘Strata-gem’ 
looks like a diamond.
 No, given the episode’s colour scheme, it 
should be a ruby.

«««««MS

Wow. Aliens using a well-marketed consumer 
product to take over the world – what an 
original concept!
 To be completely honest, this episode has 
ruined my evening. 
 Why did they have to make the Sontarans 
so rubbish? The original Lynx was one of the 
greatest monster designs ever. I watched a lot 
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of SF as a kid and nothing ever made the same 
impression on me as that frighteningly minimal, 
neckless head with its horizontal slash for a 
mouth. Styre was different but still very effective 
in its duplication of the original. And then 
Sontarans got silly with The Invasion of Time and 
sillier in The Two Doctors as subsequent designers 
took a stab at getting the same svelte-but-podgy, 
medieval, potato-headed design and failed 
terribly. Actually, maybe it’s the ‘potato-head’ 
description constantly levelled at the Sontarans 
that has affected designers over the years and 

made them stray so far from the original. Lynx 
was more of a black pudding-head really.
 Anyway, I thought the people behind the new 
series would have got it right, but no. I thought 
the new Cybermen were a bit crap but this is 
much worse. It’s almost enough to make me not 
bother watching next week.
 The ridiculous padding in the suits was 
matched by ridiculous padding in the script. 
Martha is still awful and Donna’s flashbacks 
were totally aggravating. 

4.5 The Poison Sky UK TX: 3rd May 2008 | NZ TX 10th August 2008
Written by Helen Raynor| Directed by Douglas Mackinnon

« ««TR

Sky High
With the ‘Wilf in danger’ thread of the 
cliffhanger surprisingly dealt with – I expected 
a hammer, not an axe – that just left the rest of 
mankind to save. A sharp implement could in 
truth have been wielded at parts of the script, 
those interminable news reports for starters. 
Kirsty Wark’s silly demotion to News 24 took 
away the supposed verisimilitude and as for that 
US newscaster for AMN or DFS or whoever it 
is – get a new face in!
 Momentum was regained when the Sontarans 
landed and kicked UNIT ass. The first new 
series mass battle between humans and aliens 
was more claustrophobic than it might have 
been, but I enjoyed it almost as much as Skorr. 
Ross’s death was a shock however – here surely 
was a Benton for the 21st Century, but it was 
not to be. Talking of old soldiers, some have 
complained at the one-digit salute given to the 
fans by having the Brigadier name-checked but 
not appear. Shame it wasn’t the full two-fingers. 
Let the chap remain in his prime, a distant 
memory, rather than pointlessly mention him, 
or even worse, wheel on the fat old duffer to 
wheeze and groan about Yeti or the Terrible 
Viagra.
 His replacement now got the chance to 
live up to his name, rallying the troops and 

taking decisive military action by swapping 
ammunition. Why Staal didn’t factor in that 
possibility is best left to the Eleventh Battle fleet 
to ponder. This time the Weebles wobbled and 
stayed down as Mace’s head-on stratagem wiped 
them out. The Colonel did well, putting up 
with the daft “I don’t like guns” line (I take it 
Jack won’t be returning then, eh Doctor?) and 
it would be nice to see this new leader of UNIT 
develop his character.
 When did the Universe become so 
bureaucratic? Now you can’t even speak to the 
leader of an alien invasion force unless you 
invoke “jurisdiction two of the intergalactic rules 
of engagement”. It seems there is an etiquette 
to wiping out planets as well as revealing your 
identity whenever a shady proclamation is 
invoked. While the Doctor was popping his eyes 
out as Earth prepared to go nuclear, Martha was 
pushing the right buttons; as a performer, Freema 
was pressing all the wrong ones. We even had to 
endure Agyeman acting against herself. Granted, 
she does this normally, but not usually literally. 
True to form, the clone wasn’t a natural either, 
and the protracted scene between the two was 
show-stopping, but in the ‘get on with it’ sense. 
Wonder if the ‘ring being plucked from a dead 
hand’ moment has any resonance with events 
to come? Despite this patch of dullness being 
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momentarily enlivened by a beefed-up variation 
of ‘Martha’s Theme’, it emphasised that a large 
chunk of the story, namely everything involving 
Martha Jones, Martha clones and UNIT drones 
dragged it down a level. To the basement.
 The Doctor then whipped up a WMD 
(Weapon of Mass Destruction) only to be put 
into an IMD (Impossible Moral Dilemma). 
You’ll recall a similar situation a few weeks ago 
that was hopelessly bungled when Doctor Death 
became a mass-murderer in order to save. Here 
the choice was clearer and the solution more 
obvious, doing “something clever” rather than 
something unbelievably crass as in Pompeii. 
When Rattigan was spurned by his followers, 
frustration over the size of his diminutive club 
and resultant inability to carry out his “breeding 
plan” meant the transformation into suicide-
bomber was inevitable. Even he might have 
been saved however, had the Doc set the bomb 
on timer and delivered his ultimatum by video, 
citing Clause Four of the Outer-Space Bollocks 
Treaty.

 Once again, the performances of Tate and 
Cribbins were an axe cut above the rest. Loved 
the “back of the neck” line and Donna thumping 
the Doctor when he returned from the Sontaran 
ship, a beautifully truthful moment. There was 
crying, but this time the reasons for it were more 
genuine and Donna kept her word, only getting 
sentimental after the world had finished choking 
to death.
 Sontarans introduced, UNIT reformed, Wilf 
returned, Donna developed. To paraphrase 
Wallace, “cracking story, Gromit!”

4.6 The Doctor’s Daughter UK TX: 10th May 2008 | NZ TX 17th August 2008
Written by Stephen Greenhorn | Directed by Alice Troughton

«««««MS

What the heck is the thinking behind that 
number-two Sontaran!? 
 And why does everyone keep crying?
 « ««TR

Father’s Mayday
As with all the single episode tales this year, it 
was high-concept first, story a distinct third, 
but with a twist: the high concept was just a low 
conceit.
 An interesting question is raised. Is a genetic 
parent expected to assume responsibility for 
machine-manufactured offspring? As the Dad is 
the Doctor and the process takes all of 30 seconds 
to generate a fully-grown human version of a  
Sontaran, the answer is a glib “no”.  Playing it as 
if given an anal probe and not a simple hand job, 
the process clearly took its toll on the mugging 
Tennant. He babbled some scientific terms 
afterwards, but it was hard to figure if he was 
making sense. It might have been his only lucid 
moment in the episode however, for he failed to 
realise the numbers on the walls were dates, or 

guess that Jenny might have two hearts. I can’t 
remember whether he had a ‘thickey-thick’ turn 
and slapped his forehead before pulling his hair, 
screwing up his face and baring his teeth, but he 
does that so often now in place of acting, I’ve 
lost count.
 The number should also have been up for 
Martha, who having survived the tunnel-blast 
found herself in a piscatorial pinch. The Hath 
didn’t really work. In close-up, they were the 
most plastic and cheap-looking of all recent 
Who creations, which you could take as a sign 
of production-team confidence that they passed 
muster, but they were wrong. Removing the 
fishy voices left Freema floundering even more 
than usual, though her outdoor excursion gave 
some much needed breathing space to the 
claustrophobia below ground. If the Hath were 
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unconvincing, the humans fared little better. 
The machines were supposed to produce super-
soldiers, yet why, apart from Anne Omaly, were 
they all such wimps? And Nigel Terry only went 
West Country from his second scene onwards, 
indicating another problem with the gene pool.
  The Doctor could have mentioned his family 
in any story without the need to crowbar in new  
additions, and because Jemmy, sorry, Jenny, was 
never going to be a permanent fixture, it was all 
a bit limp, other events just window-dressing for 
the inevitable separation.
  “Well, you need to get yourself a better 
dictionary. When you do, look up ‘genocide’. 
You’ll find a little picture of me there, and the 
caption will read ‘Over my dead body’”.
 Strangely, in my dictionary under the word 
‘risible’, there’s a little picture of that page of the 
script, covered in vomit.
 Eventually, shock-horror, the non-daughter 
died. As in a recent episode of Torchwood where 
a baddie for no plausible reason shot a main 
character because the series required it, they 
now had to clumsily write out Jenny. There was 
a neat symmetry though. In Torchwood Captain 
Jack’s inaction led to the death of Owen played 
by Burn Gorman; here Jenny’s sacrifice helped 
save the tenth life of Gurn Boreman. Gurn’s 
crying over Jenny was like his tears over the Last 
of the Time Lords Simmster character, a huge ‘so 
what?’ moment.  This time there was no history 
to raid, sparing us a comical “remember the 
Axons?” -type line. Even my eight year-old said 
it was obvious she was going to live, so it was 
about as emotionally charged as mourning the 
death of K-9, knowing there’s another waiting 
in the lab.
 [Jenny has just been shot.]

DOCTOR
We can go anywhere,everywhere. You 

choose.
 

VIEWER
She’s not dead Dave.

 
DOCTOR

You’re my daughter and we’ve only just 
started.

 
VIEWER

Dave, she’s not dead.

DOCTOR
You’re going to be great. You’re going 
to be more than great. You’re going to 

be amazing, do you hear me?

VIEWER
Nobody’s dead, Dave

 
 [Doctor points gun at Cobb’s head]

DOCTOR
I never would!

VIEWER
Jenny’s not dead, Dave.

DOCTOR
Have you got that? I never would!

 
VIEWER

Dave, she’s not dead. Nobody’s dead.

DOCTOR
When you start this world of Humans 
and Hath you remember to make the 

foundations of this society, a man that  
 never would!

VIEWER
No, Jenny’s not dead. NOBODY’S dead. 

NOBODY. IS. DEAD. DAVE.

If the Doctor was that bothered, he could have 
stuck his hand in and whipped up another few 
kids; within a few hours, he’d have formed 
an equally close bond with the new brood. 
Why didn’t he? Because he never would. The 
hypocritical bastard. 
 Sontarans aside, each story has been more 
like a jigsaw piece than a complete picture – and 
every fragment a different shade of grey. Roman 
Grey, Ood Grey and now the Family Grey. It’s 
not my favourite colour.

«««««MS

A very stable performance here on Tennant’s 
part, managing to hit all the right notes. A 
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Time Lord who’s learnt to live with the loss of 
his whole family and homeworld, then quite 
suddenly and accidentally fathered a daughter 
can’t be that easy to play. Georgia Moffett too, 
made an excellent job of a demanding role.
 Shame about the lack of clarity on who was 
supposed to die and when. Martha’s fishy friend’s 
demise really was an unconvincing waste of 
time. Why he needed to be killed off with such 
bad direction and haphazard choreography I fail 
to understand. Especially as he seemed intended 
for another appearance at Jenny’s funeral later 
on anyway. 
 If this story had been left to its own devices 
and allowed to sit as a typical Eighties-style 

runaround hanging on a neat little premise – a 
whole history in seven days – it would have been 
quite entertaining and forgettable.
 But she survived/regenerated and the Doctor 
now has a living daughter. Doctor Who history 
has a new milestone and it’s been laid without 
any respect for the series or even the decency 
of a convincing edit. If you’re going to try and 
set up another spin-off series and/or recurring 
cast member, at least give yourself more than 
50 seconds out of a 45-minute episode to do it 
with. Shame on you, BBC

«« ««TR

4.7 The Unicorn and the Wasp UK TX: 17th May 2008 | NZ TX 24th August 2008
Written by Gareth Roberts | Directed by Graeme Harper

Warning: Concealed Books Ahead
This year’s ‘meet the famous writer’ tale (whoever 
next, Alistair Maclean?) had the honour of 
prefacing Silence in the Library with screams 
from the library. And screams from this viewer if 
Gareth Roberts’ previous script was anything to 
go by. Here at least, the traditional crime-drama 
structure should have provided a much stronger 
support than was the case for his Elizabethan 
house of shame.
 The record playing the Doctor Who bass 
line was a nice way to start – now they just 
need to put it back into the current theme, 
which is murdered every week. The second 
homicide seemed a rather open and shut case, 
Peach exclusively revealing his destination to 
the Reverend Golightly and not, as is usual in 
these cases, to a host of possible killers. If that 
revealed a crack in the edifice, then who should 
pop up but dear young Agatha Christie, and the 
foundation was in place. Fenella Woolgar’s was 
the first illuminating guest portrayal of a human 
since Derek Jacobi’s turn in Utopia. Whether 
Christie was a brilliant analyst of human nature 
or just a smart thriller-writer who populated 
her tales with two-dimensional cut-outs, it 

didn’t really matter; Woolgar made you believe 
in her charismatic portrayal of an intelligent 
woman. In comparison, the rest of the cast were 
less stellar, yet all shone in their minor roles. 
Agatha’s upbraiding of the Doctor’s flippancy 
at the deaths was a choice corrective. Too often 
with this incarnation it’s been one big lark; for 
suspenseful drama, fear is the key. She later 
commented on his speech that she understood 
just “some” of his words – get used to it love, it’s 
difficult enough for those of us who watch him 
every week. 
 In establishing everyone’s alibis for the first 
killing, Graeme Harper went at it with relish in 
his wibbly-wobbly dissolves. I particularly liked 
the surprisingly bold flashback to the Colonel’s 
inner world, a bare island of flesh and vice. His 
son made clear that despite the array of women 
those of his status could pluck from the Upper-
Class cake trolley, Roger’s eyes were for the buns 
of staff alone and one in particular, manservant 
Davenport. They all had secrets.
 The occasional bursts of insect activity aside, 
it all moved along at a leisurely pace, suiting the 
story perfectly. Wasp prey two was poor Miss 
Chandrakala and a stone bird or gargoyle did for 
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her, the Vespiform landing where eagles stare, 
unseeing from the rooftops.
 “I wondered how the Doctor would react 
if he was poisoned,” pondered Roberts. Like a 
complete arse, apparently, but on this occasion, 
Tennant’s mania was supposed to be played 
for laughs and there may even have been one 
amusing line in the midst of that otherwise tired 
way of recapitulating that the Doctor is not 
human. They used to do it with clever dialogue, 
alas, not here.
 When eight bells tolled, it was time for 
dinner and another life to be extinguished 
along with the candles, Roger being poked from 
behind with a firm tool. With the gathering 
of suspects came Catherine Tate’s chance to 
shine, her second-guessing of Agatha and the 
Doctor’s probing showing her comedy timing at 
its best. More revelations with Lady Eddison’s 
tale of a heart-break past and then the killer 
exposed – how apposite that one of God’s 
representatives be revealed as the Satan bug. 
The Rev’s link to the Firestone gem made the 
Vespiform a mere puppet on a chain of events 
leading to its own demise. Again, Roberts made 
a dubious connection between his villain(s) and 
a Famous Author, but it wasn’t as farcical as 
having the greatest writer of English reel off a 
list of numbers between his cod prose – at least 
he wasn’t having Aggie design a circuit board. 
However, the irritating insertion of Christie 
titles was well-down to the witless standard set 
in The Shakespeare Code and as subtle as an Ice-
Station Zebra in the face, at times they verged 

on the inept. Thankfully, Woolgar rose above 
such sabotage and was a substantial part of the 
show’s success.
 If Gareth Roberts committed murder, his 
accomplices did a bloody fine job of covering it 
up.

«««««MS

Now this is more like it! An excellent tribute to 
Agatha Christie and all the wonderful clichés 
of the murder-mystery genre. A lovely setting, 
production design and general atmosphere 
to this one (though period drama is hardly 
uncharted territory for the BBC). 
 The wasp was well-done and quite convincing. 
But why a wasp? Why are so many aliens based 
on Earth animals in new Who? What happened 
to some of those really exciting alien designs 
(ignoring the Slitheen) in series one?
 The big difference between this and the 
previous stories is tone. No one was bawling their 
faces off or moaning about galaxies burning up. 
Doctor Who is always best when it doesn’t take 
itself too seriously. Not quite a 10 out of 10 – 
the ending felt rather forced – but thoroughly 
enjoyable. I wish the rest of the series had been 
more like this!

«««««TR

4.8 Silence in the Library UK TX: 31st May 2008 | NZ TX 31st August 2008
Written by Steven Moffat | Directed by Euros Lynn

Chapter One: “Shut Yer Face”
And then… I forgot.
 After the magical pre-credit sequence we were 
brought down to Earth, or rather The Library 
with a thump, due to the proliferation of ‘Daves’. 
As well as ‘Proper’ Dave and ‘Other’ Dave, we 
had ‘Crappy’ Dave. For the next twenty minutes 

or so, Tennant was off on his Thicky Thick 
schtick. Whatever tension or atmosphere was 
building, up popped Timey-Whiney with his 
exaggerated gestures and strangulated vowels to 
destroy it. All that banter – and not one word 
useful. Only after the first death did the Git 
Wizard slowly leave the building, taking his 
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risible spiv act with him, and until then, it was 
excruciating viewing.
 As well as the lead actor having attended a 
different tone meeting to the rest (they got 
‘Mystery’ – he got ‘Arse’), there were some 
script problems. Too often the Doctor opened 
his mouth and Moffat’s voice emerged. “Monty 
Python’s Big Red Book” may have played a 
huge part in the writer’s life, yet it’s not one I’m 
convinced the Doctor would have encountered, 
although Tennant is clearly modelling him after 
an Eric Idle character: “Oh yes! Nudge, nudge. 
Snap, snap. Grin, grin, wink, wink, say no more? 
Well… Oh yes!”
 Having already mentioned Jeffrey Archer and 
Bridget Jones, would it have killed credibility 
to substitute something a bit weightier, say 
Newton’s Principia or On The Origin of Species? 
Yes, because for a scientist, this Doctor doesn’t 
really do science. Indeed, he only ‘does’ books 
when he meets famous authors or is trapped 
in a library. And his attitude towards fellow 
scientists is a bit suspect as well. Why doesn’t the 
Doctor chortle at Nineteenth Century physicists 
because they fail to grasp the concepts of Space-
Time, or guffaw at Twentieth Century medicine 
because there’s no cure for cancer? Because 
it would make the Doctor out to be a bit of a 
mean, smug twat – which is exactly what the 
dumb ‘I point and laugh at archaeologists’ line 
does. It’s another Moffatism, crudely inserted, 
as is the continuous use of the word “spoilers” 
to mean knowledge of the future. To discover 
tomorrow’s lottery numbers, or the date of your 
death – these aren’t “spoilers”. No, a spoiler is the 
revelation that the finale of Series Four features 
the return of Yartek, Leader of the Alien Voord. 
That’s not going to make you rich or change 
your life, unless you have shares in a wet-suit 
manufacturer with an eye on the Christmas 
market.
 And all this “my Doctor” nonsense has got 
to stop before the programme disappears up its 
own wormhole. Otherwise, I fear Series Five 
will bring us such delights as a spaceship called 
‘Third Draft’, computer filing system called the 
‘Appreciation Index’ and a promiscuous pop star 

called ‘Overnight Cher’.
 Luckily it all brightened up when things got 
darker. Unlike the Vashta Nerada though, none 
of the characters were given anything interesting 
to chew on, apart from Dr. Moon, who as played 
by Colin Salmon was gratifyingly ambiguous. 
Miss Evangelista’s death wasn’t the great blubfest 
they tried to make out and River was… we’ll soon 
find out (I wonder if the mysterious psychiatrist 
and the chief archaeologist will be introduced? 
“Moon – River.” Oh, please yourselves).
  Probably more than any other two-parter 
of the new Who, this felt like an old-school 
episode one, where everything was just set-up 
for subsequent installments. While not exactly a 
page turner – it wasn’t setting out to be – it was 
intriguing enough.

«««««MS

Wow! Just wow. Moffat’s good. He’s really damn 
good.
 Not one but a whole handful of brilliant 
premises; a library planet, carnivorous 
shadows, psychic residue in space suits, a future 
companion. The production design and effects 
are absolutely beautiful. The acting is just fine 
thanks. And holy mackerel, it’s actually really 
scary!
 This takes me back to 1996 and hearing 
Doctor Who was finally coming back. All the 
anticipation of what could be done with the 
series on a real budget, the visuals and sound 
and the hugely metaphysical ideas the series can 
tackle. Of course it never came off and, exciting 
as Russell T. Davies’s rebooted first series was, I 
only remember now how far I’d hoped a new 
Doctor Who might go.
 If no one forces me to sit down and watch 
those Sontaran travesties again I’m willing to 
say it’s been well worth wading through the first 
half of the series just for this. Can’t wait for next 
week!

«««««TR
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Chapter Two: “River’s Done”
And then… I remembered.
 Thirty years ago, entering the Matrix meant 
facing horses in gas masks, being attacked with bi-
planes and having your head shoved underwater. 
Today it’s wedded bliss with the perfect partner. 
Which is the more fantastic? Alright, there’s 
also the minor trauma of having your children 
disappear right in front of you. Accompanied by 
the first memorable Murray Gold score of the 
year, these alternate reality scenes with Donna 
were a wonderful and unexpected way to open 
the episode. The time jump-cuts superbly 
conveyed the unsettling nature of her new life 
and the Tater was marvellously equipped to 
convey the confusion and fear that emerged. 
Certain scenes will linger in real memory banks 
for some time; the identical children in the 
playground, the melted face of Evangelista and 
the sobbing Donna between the two empty 
beds. That’s horror.
 Yet one false World wasn’t enough. When 
RTD features the goggle box within his episodes 
it’s invariably to showcase an array of Z-list 
celebrity-fan cameos. Moffat is more creative. 
Here the real audience at home is gathered 
around the telly watching Doctor Who in which 
a character is sat in front of her telly watching 
something that looks very much like Doctor 
Who. How “marvellous” is that? Then something 
really scary happens and the companion screams, 
followed by the girl viewer within the story 
screaming just as the children at home might 
react. Hooray! That’s not so much removing 
the fourth wall as adding a fourth conservatory 
observed via a fourth CCTV system then 
smashing those up as well. Most importantly, it 
didn’t feel tacked on as a knowing wink to the 
audience like the “spoiler” business, but was 
seamlessly integrated into the narrative flow. 
That’s magic.
 Defeating, or rather, delaying the Vashta 

Nerada by telling them to look him up in the 
library was inspired, and Tennant managed 
to do it without shouting or gurning. And all 
the above completely confounded expectations 
of a 45-minute run-around in which the sole 
object would be to destroy the unwelcome black 
swarm, which was effectively relegated to the 
background.
 River’s relationship with the Doctor was 
thankfully never explicitly stated, so conjecture 
away. Housekeeper? Don’t be fooled by the 
“Hello, Sweetie” introduction. After all, “Hello, 
Dad,” a few weeks ago meant nothing. At 
least there was more subtlety than in Moffat’s 
previous efforts, no shagging – sorry, “dancing” 
– here, astounding, considering how much else 
filtered across from those stories. The trouble 
with trying to persuade us that she was the 
Doctor’s soul-mate is that after centuries of 
travel getting by without, nor showing any 
inclination to acquire one, whoever ticks his box 
has to be someone really, really extraordinary; 
resourceful yet unremarkable archaeologist 
team-leader played by Alex Kingston was 
just, well, unremarkable. True, we’ve not been 
privy to their later ‘initial’ meeting, or other 
escapades, and from the Cleaner’s diary, a lot 
of dirt has been swept from the TARDIS floors 
during their time together. Also, we aren’t 
presented with the initial wide-eyed attraction 
of a first meeting, as unconvincingly realised 
with Mme. de Wooden-Door in The Girl in the 
Fireplace, but with an older, wiser Song. This 
is a partnership of some maturity, akin to that 
between a landlord and his faithful Scrubber; 
River Song was thus more Mrs. Mop than Mrs. 
Who, nudge-nudge, wink-winks involving 
handcuffs notwithstanding. Remember kids, 
the Doctor doesn’t ‘do’ domestics. You know 
how hard it is to get reliable staff these days? No 
wonder the Doctor looked sad when his Song 
ended. Don’t domestics get the keys to the door 

4.9 Forest of the Dead UK TX: 7th June 2008 | NZ TX 7th September 2008
Written by Steven Moffat | Directed by Euros Lynn
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as well? Hence her sonic screwdriver – it all fits. 
Archaeologist my cock.
 Had the Doc not revealed what she whispered, 
more interesting speculation could have ensued: 
“You haven’t paid me for six months – and 
cleaning cloths don’t grow on trees. Are we 
good?”
 Moon’s position was left wonderfully 
ambiguous until quite late on, and Colin 
Salmon’s spot-on casting and reassuring tones 
gave the part real weight. After all of that, to 
discover ‘Dr Moon’ was a simple virus checker 
was amusing. Is it mere coincidence that a brand 
leader goes under the name of ‘Dr. Solomon’ 
– solemn moon? Guessing that CAL was the 
computer didn’t spoil – or spoiler – unfurling 
events. That the crux was a Lux was another twist 
and rationalised the existence of the previously 
rather tacky node faces. But why did the Doctor 
have to wire the computer up to his own head to 
increase its memory? Because it’s the one thing 
the sonic screwdriver can’t do, and of course, 
River had to die. But even in death, there is 
a twee spiritual half-life. It’s just a shame that 
the episode didn’t end with the close-up on the 
diary leaving River truly dried-up; a finale more 
poignant and memorable than the last minute 
mercy dash that followed. Also, wouldn’t it have 
been more satisfying if the Doc had made to 
click his fingers in front of the TARDIS… and 
then lowered his hand, leaving us guessing?
 One thing is certain, Series Four is at last 
under way and like a forgetful patron returning 
a book late, it’s long overdue. There should be 
fines for that sort of thing.

For once that soaring soundtrack actually hit the 
spot. And it wasn’t soaring the whole time. Half 
the time it was doing some really interesting and 
damn creepy things to complement the story 
perfectly.
 The relationship between the Doctor 
and River Song was excellently scripted and 
sensitively portrayed. She was very well cast 
and her character treated with a nice balance of 
mystery and familiarity. 
 Again, the production design and visual style 
was brilliant, right down to the secret panel on 
the new screwdriver.
 More than delivering a consistent conclusion 
to what he set up last week Moffat expanded 
the story even further with Donna’s cyberspace 
experience mixing plot, script and visuals with 
the same playful mastery of narrative moving 
image we saw in Blink. In these two episodes he 
has captured the grandeur of forty-five years of 
Doctor Who and given us a picture of how the 
series and character might grow in the future 
with the right treatment.
 A second viewing turned up a few plot holes 
but nothing worse than any other episode. I 
assume there’s the option of downloading River 
Song’s soul into a cloned body when the time 
comes. 
 Flippin’ brilliant. 

«««««MS

«««««TR

4.10 Midnight UK TX: 14th June 2008 | NZ TX 14th September 2008
Written by Russell T. Davies| Directed by Alice Troughton

Nightmare at Zero Feet
Things are starting to get a bit cosy. The previous 
week a trip to a library of all places, now a 
jolly excursion using public transport – but 
commuters know what hell that can be. It was 

also a twist on that old Doctor Who staple, ‘bus 
under siege’. In this version, a handful of people 
work themselves into a frenzy over an unseen 
menace that has possessed one of their number 
– this was essentially Nigel Kneale’s Beasts for 
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the Twenty-first Century. Eschewing elaborate 
effects, locations and most significantly, rubbery 
masks, Midnight made a direct appeal to the 
imagination. But would ours be up to it?
 The new Who has invited, if not exactly 
contempt, then fatigue in some quarters for 
its formulaic series structure. Here, repetition 
proved a virtue. The Doctor, so used to people 
doing exactly what he said, found himself 
undermined by someone who said exactly what 
he did. And that was it. No invading hordes, 
no master plan for world destruction, just a few 
people in one set, getting angry. But it wouldn’t 
be Who without a monster, and here we had 
two. The first was the alien entity that smashed 
its way inside; the other, that ugly beast which 
reared up from within and the pressure forced 
out. No, not trapped wind, but uncontained 
rage born of fear. As the previous story featured 
a cameo from Robbie the Robot, it was only 
fitting that the Monster from the Id should also 
emerge to do battle with the Doctor’s super-
ego.
 Tennant’s performance was extraordinary. 
Not because it was good, which it was, but that 
it was a reminder that away from the teeth-
gritting torpor through which he’s been sleep-
gurning all series, there is a decent actor, if he’d 
only drop his awful Tom Baker impression. I 
don’t buy into the theory that his mugging is 
some calculated counterweight to the sombre 
stuff ahead – it’s too ineptly staged for that. 
However, for once it was possible to enjoy rather 
than endure (his probably brief ) return to the 
form he last displayed in Utopia. And if he’s 
always so good, why is this effort being singled 
out for attention?
 Ironically, the Doc wound up the passengers in 
the character’s least annoying display of the year. 
Had it been his usual ‘I point and laugh at cabin 
crew!’ business, the smug fool would have been 
booted out within seconds. Indeed, as a viewer, 
I’d happily have hastened his regeneration on 
many previous occasions, so the reaction of the 
other passengers was entirely believable. Perhaps 
someone is constructing a theory that has the 

latter representing Doctor Who fans, taken on a 
journey to experience the wonders of the universe 
yet tiring of the crusading Davies and wanting 
him dismissed – the ungrateful wretches. But 
it was Davies doing the jettisoning. Out went 
the immediate recognition of the enemy; bang 
went the companion, whose verbal muscularity 
would have beaten the others to a pulp and thus 
eliminated the human threat entirely; thud went 
the Doctor’s usual control of the situation; and 
bump and crash went his unshakeable faith in 
the innate goodness of mankind. The Doctor 
was again faced with another of those IMDs 
–Impossible Moral Dilemmas. Should he accede 
to the wishes of the majority and sacrifice Sky, 
or keep her and the ‘thing’ aboard in hope of 
saving both, risking passengers and civilisation 
in the process? Actually, no – he’s the Doctor, he 
saves lives and he was blinded by those beliefs to 
the edge of his own destruction – the opposing 
view is what he wrestled with all episode. Was 
he actually, for once, wrong? The ending was 
no cop-out – although you could conceive of 
the Doctor perhaps killing one person in those 
circumstances when facing death, thankfully, 
he was absolved of that decision. In reality, or 
even fantasy, no thinking scriptwriter would 
have the Doctor killing a single person, let alone 
make him responsible for the murder of 20,000, 
whether or not the deaths are inevitable. Would 
they?
 For this story to work relied entirely on the 
cast and kudos to the rehearsal process and the 
director in delivering on that score. Lesley Sharp 
was mesmerising and invested the doomed Sky 
Sylvestry with more chill menace than many 
experienced watching McCoy Silvestry. If her 
performance amongst the guests naturally took 
centre stage, the rest were all good value. The 
sense of dread was immeasurably heightened by 
the terrific Murray Gold score, easily his best of 
the series. I’m already looking forward to hearing 
it missed off the next album.
 Yet all this palaver might have been avoided 
had the Doctor just invoked the Shouty – sorry, 
Shadow Proclamation – to force the alien to 
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identify itself. What would the possessed Sky 
have done then? No matter, this was Davies’ best 
effort since Love & Monsters. A brilliantly simple 
idea, simply brilliantly realised.
 Better stop now, otherwise I’d just be repeating 
things. And you know what happens next.

and makes bad visuals worse.
 Anyway, other than that, this was a very 
clever TV play and reminded me of some of the 
excellent BBC drama of the 1970s. I understand 
this episode was thrown together in a hurry, 
proving the relationship between necessity and 
invention once again. And, God that woman 
was scary!
 The big question for me is what will be 
made of this as a turning point for the Doctor. 
He relishes getting some quality time with 
his favourite species at the start only to find 
himself disillusioned with humanity at the end. 
Either that or the humans were right all along, 
their brutal impulses more appropriate to the 
situation than the Doctor’s optimism. Either 
way, the Doctor seems to have learnt something 
new in this episode. It will be interesting to see 
if it’s followed up in the following episodes or 
simply forgotten about.

«««««MS

This episode gave me a headache. The edit 
overplayed a couple of moments but it was 
really the music that did it. Murray Gold’s 
music is often corny, sometimes quite clever 
but is consistently overused and too loud in 
the mix. This complete lack of sensitivity has 
ruined much of the series for me. Good sound 
design (which requires a knowledge of when to 
shut up) might have brought some of the many 
puke-inducing moments the series has had back 
from the brink. But Murray just charges in there 

«««««TR

4.11 Turn Left UK TX: 21st June 2008 | NZ TX 21st September 2008
Written by Russell T. Davies| Directed by Graeme Harper

Russell T-Junction
Each of the previous ‘Doctor-less’ stories has 
been a bona-fide classic. Love & Monsters, 
Human Nature/The Family of Blood and Blink – 
all succeeded despite the presence of Tennant’s 
Doctor – or maybe, because of his very absence. 
I subscribe to the latter theory.
 For that reason, I had high hopes it would 
be four in a row. A good concept using a superb 
companion – how could it miss? Alas, it didn’t 
reach the heights of those previous tales. Too 
much terrible acting sabotaged it from the start, 
the awfully over-egged ‘sinister oriental’, the 
lamentable spider-spotting extras and so on. It 
seemed more a collection of scenes rather than 
a cohesive drama and Billie Piper’s very strange 
performance – forget the teeth, it was her 

attitude – also put a damper on things.
 In summary: Sunny intervals, but overcast.

«««««MS

Wow. Truly excellent. I watched this twice in a 
row.
 I loved all the references to previous stories. 
I never thought how badly that terrible Titanic 
sequence might have ended up without the 
Doctor there. And millions of Americans 
turning to fat was hilarious. Suddenly a bunch 
of the least interesting episodes became quite 
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poignant.
 The depiction of future Britain captured 
something of the terrible bleakness of Children 
of Men, made very compelling by some excellent 
performances from Donna and her family.
 Lovely to see Rose back. Shame about the 

botox – or whatever was troubling her. The Bad 
Wolf moment was absolutely fantastic. I can’t 
wait to find out what all this means…

«««««TR

4.12 The Stolen Earth UK TX: 28th June 2008 | NZ TX 28th September 2008
Written by Russell T. Davies| Directed by Graeme Harper

Kitchen Sink Drama
In some households, the streams of white liquid 
which trickled forth during this episode won’t 
have been entirely due to the goods delivered by 
the Milkman. The Earth moved, yet somehow, 
the TARDIS didn’t move with it. Neat trick, 
when you don’t think about it.
 “Felt like some sort of cross-dimensional 
spatial transference,” remarked Luke. This 
translated into the one-dimensional spin-off 
transference, as the dramatic titans of Torchwood, 
The Sarah Jane Adventures” and Martha Jones 
of Doctor Who Series Two joined forces to find 
one of them that could portray surprise in the 
imminent-demise rather than rectal examination 
fashion.
 “That’s impossible!” gasped Sarah.
 “That’s just impossible…” agreed Jack.
 Just how stupid is Martha, revealing to Jack 
the name of the secret project she’s working 
on? Of the three worlds, it was Sarah’s which 
stuck out like a sore Mum. With her silly Smith 
computer padding nothing to proceedings, 
Russell T. Davies risked sacrificing his usual 
dramatic sense merely to drum up publicity 
for the junior show. Shame that the one person 
who really looked in charge of things, General 
Sanchez, lasted barely five minutes, whilst the 
hotchpotch crew of ‘The Children of Time’ 
(sounds like a Sixties flower-power combo) 
were able to get away. All this despite an 
“Ultimate Code Red” – in a Davies series finale, 
everything’s either ‘ultimate’, ‘maximum’ or 
has God-like abilities. With all that maximum 

extermination, and thousands of ships heading 
Earthwards, rather disappointingly, we only saw 
two people directly frazzled and x-rayed by the 
monsters. Since Dalek, they seem to treat it like 
an SF money-shot.
 Usually, strange events in Who keep people 
indoors due to fear and tight budgets, so the 
mass panic and looting of the anarchy in the 
UK was quite a surprise. In the midst of this, 
Rose’s initial nonchalance played very well, her 
frustration building as simpering Sarah, stiff 
Martha and ever-tumescent Jack were brought 
together by Harriet Jones, former Harriet Jones. 
‘Hazza’ had fortuitously developed a way of 
communicating with the old-friends of the chap 
who finished her off. So much of the screen time 
was then filled by computer-screen time, it made 
you wish it wasn’t just Wilf who had been told 
that web-cams were naughty. After all that back-
slapping and Jack-slapping, it emerged that the 
Captain’s not the only flirt; witness the Doctor 
calling the Judoon leader “ma ho”. A touch 
familiar, I thought.
 This gathering of Special Forces to contact 
the lost Doctor was merely a device to prevent 
him from getting exterminated ten minutes 
in. But the Doc had just picked up the quite 
brilliantly laid track back to Earth, one so 
cunningly planted throughout the series. Now 
let me get this straight: (1). Alien bees get some 
kind of warning of impending doom; (2). They 
fly off, coincidentally in the same direction that 
the Earth hasn’t yet taken; (3). And again, how 
lucky is this, generating a frequency identical 
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to that used by the device which moved the 
planet.
 I preferred the days when they had a ‘Fast 
Return’ switch. We’d have been spared this 
garbage about the Tandoori trail with one press 
of the button marked ‘Twenty-first Century 
Cardiff’, then Tennant needn’t have gabbled to 
hide his embarrassment.
 After Davies wrote that part of the script, 
Dalek Caan smoked it. Oh, it cost him his 
mind, but how else to explain his insanity? 
It was a toss-up as to who was the funniest, 
Caan or Wilf, but did we really need a comedy 
mutant? It slightly undermined the presence of 
Davros, but also tapped into Rusty’s penchant 
for religious trappings. With Davros, the ‘Dalek 
Supreme’ and the clearly-not-with-it Dalek Caan 
we had the satanic equivalent of the Father, the 
Son and the Ho-Holy Ghost. Davros the parent 
was stripping his own body to create offspring. 
Supposedly some kind of genius, basic biology 
eluded him – hadn’t he heard of cloning? He 
could have saved himself all that pain and made 
new Daleks out of bees. And ranged against 
this evil, the Doctor; ‘Dark Lord’ and himself 
a ‘threefold-man’, the Holy Trinity in one neat 
package (c.f. Last of the Time Lords - Ancient 
Who, Tweety-Who and Jesus Who), though I 
suspect his Ghost may be the TARDIS.
 The impressive array of Dalek voices were 
topped and tailed by Caan’s flighty mentalism 
and the Supreme’s guttural commentary. ‘The 
Abomination’ never sounded so insulting an 
epithet – and just what is the function of those 
extra structures on the Big Red One? Julian 
Bleach as Davros also had the vocals spot on, 
but the make-up itself was nearly, yet not-quite 
right and should have matched the original’s 
high cheeks and sculpted features more closely.
 “I think you’ll find the visual evidence most 
conclusive,” intoned Mr. Smith. Initially, yes, 
but that final shot of the TARDIS following the 
path to Earth had all the realism of an Oliver 
Postgate cut-out – someone’s already uploading it 
onto YouTube with the soundtrack from Noggin 

the Nog. What happened there? As well as the 
sheer scale of a Dalek invasion, all neatly glued 
together by Murray Gold’s energetic score, there 
were subtler attempts to recreate that end of an 
era blockbuster feel, for instance the scene where 
Tennant stares into the distance in hopelessness 
as Donna exhorts him to fight on – done much 
more effectively in Eccleston’s finale when he 
rested his head against the TARDIS door in 
defeat. And rather more obviously, a Doctor Who 
equivalent of the EastEnders drum roll as the ‘To 
Be Continued’ legend emphatically thumped 
into view. All it needed after that was a Monty 
Python giant foot to complete the effect.
 How much of this will unravel by the end 
of part two prevents any conclusive assessment. 
With Davies having packed in so many of the 
Doc’s friends and foes, this was less Parting of 
the Ways than Weighing of the Parts. But it was 
done with such verve, skill and humour, like 
Dalek Caan, it was hard to stop cackling with 
delight.

«««««MS

Well. Lots of impressive visuals and Rose 
marching round with that gun were enough to 
keep me hanging in there for the first half of the 
episode. With all the various guest ‘stars’ to jam 
in there it all felt a bit disjointed until halfway 
through. By that time I was hooked and very 
happy to be carried along with Gold’s Hare-
Krishna rhythms. 
 So pleased they didn’t mutilate the Davros 
design beyond giving him an Anakin Skywalker 
arm (and Emperor Palpatine’s voice). 
 The planet machine is an awesome idea and 
the Doctor’s regeneration came as a total surprise 
that’s got me counting the days until the final 
episode.

«««««TR
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Talk to the Hand
According to Davies there is a set of fans called 
‘Ming-Mongs’. This grouping apparently want 
to return the series to a mythical ‘Golden Age’, 
removing all the soapy-character business and 
substituting self-referential toss. Curious then, 
when Davies has railed against them so often, 
that this episode be packed to the gills with stuff 
only a Ming-Mong could love. Why Davros 
would remember some insignificant worm like 
Sarah, let alone recognise her after centuries (?) 
is swept aside for the tedious, whimpering “It 
can’t be!”, a pure Ming-Mong Moment. More 
Ming-Mongery as the question no-one was 
asking was addressed – why does that woman 
in Torchwood look like someone you don’t 
remember from a story four years ago? No-
one gives a damn, but tell us anyway. And the 
ultimate in Ming-Monginess, an unecessary 
last-minute appearance by K9, a real punch-
yourself-in-the-face scene. There was more of 
this nonsense throughout, putting the brakes on 
the real drama. Whilst the first part of the story 
was a kinetic whirl as a multitude of characters 
and even the Earth mobilised into position, 
this didn’t know what to do with them once 
they were there, apart from literally have them 
standing around.
 Why were they standing around? Because 
Davies required more peelings for the compost 
bin. It wasn’t only the TARDIS that plummeted. 
Just when you thought there was enough 
fertiliser, a new Doctor grew from a severed limb 
– a spare part from a spare part, giving Rusty 
another organ to tug on. Doctor Who begat 
Doctor Two and Doctor Shrew. Three Doctors! 
And fans love their continuity-packed multi-
Doctor stories, though having two identical 
Docs, it wasn’t quite what they were used to.
 As in Last of the Time Lords, the Doc was 
relegated to observer status whilst others did 
the dirty work. The weaponised companions 
soon joined him as Davros revealed his cunning 
plan, courtesy of Dalek Caan and his time-space 

vortexy feedback. It was Diabolical Wolf all 
over again, but made even less sense. Donna’s 
mysterious heartbeats were merely “an echo in 
time”, just as this frequently echoed previous 
and sometimes better stories. Had the sound of 
drums led to Donna’s revelation as a Time Lord-
proper, it might have better explained the strange 
attraction between her and the Doctor. But no, 
another companion becomes a Bad Wolf-Cub, 
not Doctor-Donna but Rose-Donna. Been 
there, Donna that, got the Russell T-shirt. It all 
boiled down to prophecy, destiny and treachery 
– he could have thrown in melody, harmony, 
ebony and ivory and you wouldn’t have twatted 
an eyelid.
 Away from the metaphysical to the physically 
metal (ouch!) and the Daleks’ nasty plan. Not 
having paid close attention to the history of 
Davros I’m uncertain whether his journey from 
scientific genius with megalomaniac tendencies 
to pure ranting nutter has been a smooth one, 
but there was precious little else to be drawn 
from the way he was written here. His Z-grade 
psychological profile of the Doctor’s ‘soul’ had 
the Time Lord flummoxed though, when he 
could simply have retorted that humans fight 
back when their very existence is threatened, 
especially those he’s alerted to an alien menace. 
Thus a potentially chin-stroking character 
examination became another yawn-stifling 
moment in a risible analysis not even Raj 
Persaud would have bothered plagiarising. As 
the Supreme’s ‘pet’ and Caan’s dupe, Davros 
was reduced to the status of Gimp, only there 
to froth at the mouth when Davies yanked his 
chain.
 Then he yanked our chain. Even back in 
1975, self-destruct buttons were silly, here we 
had a bank of them for Rose-Donna to press, 
the destruction of reality aborted by the death 
of ingenuity. Pitiful – does that word register 
in Davies’ vocabulary banks? Even less thought 
went into the returning departure of Rose. 
Remember when Rose leaving had an impact? 

4.13 Journey’s End UK TX: 5th July 2008 | NZ TX 28th September 2008
Written by Russell T. Davies| Directed by Graeme Harper
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Being palmed-off with the Doctor’s human-
twin was up there with Liz Shaw’s valediction 
for emotion and heartbreak. It was deja-who all 
over again.
 From the sub-lame to the ridiculous and a 
prime candidate for one of the most ludicrous 
things in the programme’s history, a scene which 
had you open-mouthed with its sheer stupidity. 
You know the one, don’t you? Yes – the Doctor’s 
casual betrayal of Donna. It defies sense that the 
Superman who had just pulled the Earth half-
way across the universe couldn’t remove the 
Time Load from the companion’s mind. You’d 
think he could Russell up a quick intravenous-
medicine cure-all squash or bounce some space-
sonar between Donna’s ears to clear the stuff 
out. Failing that, take a quick trip to the year 
five billion and three (the three is important) 
where even more advanced technology would 
have Donna’s brain fixed in seconds with no loss 
of memory. Thus, despite the seeming tragedy of 
a life not lived and Bernard Cribbins rock-solid 
support, I couldn’t help observing proceedings 
through the eyes of Catherine Tate’s Gran and 
thinking, what a load of manure. An ending 
as idiotic as that of The Fires of Pompeii – I’d 
never have predicted that in a billion years. The 
Doctor as mass-murderer and traitor – and some 
say his previous incarnation was nasty.

WILF
But Doctor, you’ve just PULLED THE EARTH 
HALF-WAY ACROSS THE UNIVERSE!! Can’t 

you save my Granddaughter and keep her 
memories using your Time Lord magic?”

DOCTOR
No.

WILF
Why not?

DOCTOR
Wibbley-wobbly, timey-wimey, Catherine’s 

contract’s up, cor blimey!

WILF

You green swine!

 Medusa Cascade? Medusa Absolute Shower, 
as was everything that happened inside it. What 
followed was a tired re-writing of Doomsday and 

a dreadful mishandling of Donna’s departure. 
When she comes back, as she inevitably 
will, hopefully her next send-off will be less 
ridiculous.
 The other way to approach all this is to stand 
back and realise that you don’t get nonsense on 
this kind of scale anywhere else on the small 
screen, even in the US Global catastrophe, mass 
invasion and the Earth being towed through 
space whilst lampshades wobble and plates drop 
off tables – this is the stuff of commissioning 
editors’ nightmares and eight year-old’s 
dreams. And when the So Solid Who hugged 
the TARDIS console and Martha grinned at 
the camera to Murray Gold’s glorious musical 
accompaniment,  you wished the rest of it could 
have been played without dialogue and it would 
have been a thousand times better. If there’s a 
music-only option on the DVD, this might be 
worth re-watching. The one exception being the 
German Daleks – I’d keep those.

«««««MS

What a bloody rip off!
 This episode doesn’t really deserve any critical 
dissection. It’s really just a ratings-grabbing, PR 
chimera.
 It’s Doctor Who, the TARDIS and the Daleks 
so it’s not all bad. There were several very cool 
moments in there and it was just as enjoyable as 
The Unicorn and the Wasp or Partners in Crime.
 But, failing to deliver on so many promises 
and leaving so many unanswered questions from 
previous episodes – and all the manipulative 
emotional stuff along with Gold’s choral 
epiphanies  – left me feeling pretty cheated.
 Davros really should have shouted 
‘exterminate’ when he blasted the Doctor and 
Donna.
 My partner and son absolutely loved it, so go 
figure…

«««««TR
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The Second Dave of Christmas
“This is nonsense! Complete and utter wonderful 
nonsense!”
 So says Jackson Lake, in the most honest 
reaction to first stepping into the TARDIS since 
Rose. Needless to say, it sums up the spirit of The 
Next Doctor perfectly, if not the last four years as 
a whole.
 One thing the new series has done 
consistently well is present us with wonderfully 
arch and sexy villainesses. From last year’s Miss 
Foster, stretching back to Lilith the Carrionite 
and Yvonne Hartman, the almost identically-
surnamed Miss Hartigan ups the ante in this 
worthy tradition. Torchwood has already had 
to deal with one cyber-converted woman, but 
here the Doctor must face another whose sheer 
strength of will has actually managed to convert 
the Cybermen. The Women’s Movement never 
had a better beginning than this victory against 
the relentlessly masculine invaders. Dervla 
Kirwan gives a delicious performance, whether 
casually taking ‘Kroton’ the Cyberleader’s arm 
or delivering surely the most eyebrow-raising 
innuendoes heard on Christmas TV since a 
Benny Hill Yuletide special. Sorry Kylie fans, 
but Kirwan’s casting is a masterstroke worth a 
thousand Astrid Peths.
 Of course, the subject of casting must bring 
us to the titular guest star, someone who had 
to embody all the qualities necessary to be 
accepted as a new Doctor, whether genuine or 
not. David Morrissey didn’t disappoint, either 
as an apparent Time Lord or a man who goes 
from losing everything to one who can even 
sweep the Doctor along in his newfound sense 
of purpose and festive cheer. But in a toppling 
of expectations rivalling Santa flying off without 

Rudolph on that foggy Christmas Eve – Jackson 
Lake absolutely should have been in that hot air 
balloon with the Doctor at the climax.
 The story itself steams along at a fair pace, and 
nods to surprisingly weighty themes including a 
traumatised man piecing his shattered life and 
identity back together, stirrings of the Women’s 
Suffrage movement and the consequences of 
the Industrial Revolution upon the young and 
poor. The scenes of the street urchins toiling in 
the Cybermen’s satanic mill, the steam-shrouded 
steel giants themselves lit by ‘hellfire’, would 
have been a visual highlight had it not somehow 
conveyed a cross between Oliver! and… Indiana 
Jones and the Temple of Doom instead. Much 
better was the graveyard scene, Hartigan’s vivid 
scarlet figure and the blue flashes of deadly 
current punctuating the wintry setting and 
monochrome figures around her.
 But let’s not get too serious, this was after all 
a Christmas special with a gigantic steam-driven 
‘Transformer’, as its climax. At last, the toy we’ve 
all wanted for Christmas, kept under wraps 
and under the Thames until the very end, and 
certainly far more impressive than the last giant 
cyborg creature which popped its head out of 
that river. By any standard, the CyberkKng was 
a visual triumph, finally matching the motorway 
chase of Christmases past.
 And so a day which began with a solemn 
bell heralding Lake’s grief ends by harking back 
to the first Christmas special, as the Doctor 
agrees to join a newly-reunited family for a 
Yuletide feast. We at home finally get a special 
which emphasises story over spectacle, and our 
stockings stuffed with ten Doctors instead of just 
two – that’s what I call a merry Christmas!

The Next Doctor UK TX: 25th December 2008 | NZ TX to be confirmed
Written by Russell T. Davies| Directed by Andy Goddard

ALISTER HUGHES (AH) and DAVID BRUNTNELL (DB) scoff the mince 
pies and sit down to the 2008 Doctor Who Christmas Special…

«««««AH



26 TIME SPACE VISUALISER 76

The first thing to say about The Next Doctor is 
that it fulfills its brief as a piece of enjoyable 
escapism for Christmas Day. Although setting 
each Christmas special at Christmas has become 
a little repetitive, there’s no beating a Victorian 
setting for seasonal atmosphere – if only the 
artificial snow looked deeper!
 Unlike the Daleks, firmly positioned in 
2005 as a fearsome enemy for the Doctor, 
the reinvented Cybermen have so far lacked 
a comparable mystique. Resembling war 
machines and created by a wheelchair-bound 
madman, they continue to feel like poor man’s 
Daleks, and here, fresh from their role in 
Doomsday as sitting ducks, they’re even reduced 
to using stolen Dalek technology. Along 
with the oddly primitive (though beautifully 
rendered) CyberKing, this makes them look 
rather inadequate.
 The sequence in a snowy graveyard, 
reminiscent of many classic Cybermen scenes of 
the past, is indicative of what the new versions 
are missing. Their clunky, militaristic movements 
just can’t match the ominous power that made 
the sixties Cybermen so memorable, and the 
introduction of the Cybershades (resembling 
Willow’s trolls) actually looks like an attempt 
to recapture the eeriness of those Cybermen, 
which is more than welcome. For the Cybermen 
to once again be a scary, convincing threat, it’s 
evident that they’re going to have to evolve, but 
perhaps the best way to achieve this would be to 
reinstate the ones from our universe.
 As the Cybermen’s ally, Dervla Kirwan 
impressively communicates the brutality 
suffered by her character over time. Miss 
Hartigan is outwardly sensual while inwardly 
feeling nothing, until the conclusion, when 
the Doctor makes her look in the mirror. Velile 
Tshabalala by sharp contrast can make little 
impression as Rosita, especially as the Doctor, 
by his own admission, becomes the companion 
for much of the plot.

 The Doctor starts badly by referring to 
the year of the Great Exhibition as “nice” but 
“dull”. Also his painful catchphrase “I’m sorry. 
I’m so sorry” gets another airing, but is now so 
overused that it’s become meaningless, and if he 
at least looked aware of how hollow it sounds 
he might possibly redeem himself. In addition 
it’s puzzling that the Doctor is so familiar with 
the Cybermen’s “dreadnought-class” ship even 
though he’s had limited experience of the new 
Cybermen on screen. These points aside, David 
Tennant is watchable and there are plenty of 
funny moments, mainly in the Doctor’s reaction 
to his ‘future self ’. It’s also satisfying to see the 
Eighth Doctor explicitly acknowledged in the 
new series, as part of a set of clips projected 
from an infostamp.
 Playing the titular ‘Next Doctor’, David 
Morrissey has an immediate authority and 
presence that commands attention. He projects 
humanity and compassion, and his excellent, 
measured acting is such a contrast to David 
Tennant’s arch Doctor that their best scenes 
together occur when Tennant is able to tone 
down his performance for still, contemplative 
exchanges, such as when the Doctor explains 
the character’s amnesia. At the end of the 
story I shared the Doctor’s sentiment that “if 
anyone had to be the Doctor” he was glad it was 
Morrissey’s character – really an embodiment of 
the series’ optimism about the human race.
 The Next Doctor is a big improvement on 
2007’s Voyage of the Damned, and it would be 
great to see David Morrissey return, but please, 
can we have the real Cybermen back?

««DB
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THE TARDIS
HAS LANDED

IN KENT!

Spotted by NATALIE MORROW:
It appears that the TARDIS has 
materialised at the Kent Police Museum 
in Chatham, standing proudly at the main 
entrance.
 The police museum is situated along 
Chatham’s Historic Dockyard, a heritage 
area well worth a visit. The museum 
itself presents the history of the Kent 
Constabulary, formed on January 14th, 
1857. The TARDIS is in fact a 1930’s 
design police box, and the museum shop 
even sells a wooden police box money 
box, based on the original design rather 
than the BBC’s prop!
 For more information visit http://
www.chdt.org.uk and http://www.
kent-police-museum.co.uk/
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Thursday, 21 February 2008
On my second day in Cardiff, I walked down to 
Cardiff Bay. On the way I stopped by the church 
from Father’s Day, and the playground at Louden 
Square that featured in The Parting of the Ways. All 
the BAD WOLF graffiti was still clearly visible on 
the brick walls surrounding the playground. Cardiff 
Bay and Roald Dahl Plass are instantly recognisable 
as the landmarks for the Torchwood Hub, with the 
distinctive Millennium Centre and water tower being 
the most prominent features. The Doctor Who Up Close 
exhibit is also there, so I spent the whole day exploring 
that and the bay area. As I wandered around Mermaid 
Quay – all very familiar from Boom Town – I couldn’t 
believe my luck: only my second day and there was a 
film crew! However, after standing and watching for a 
while, I realised this was not a BBC crew, but one for a 
local Welsh language drama series called Caerdydd 4. 

Friday, 22 February 2008
Having free internet access in my bed and breakfast 
lodging, I was able to keep an eye on the Outpost 
Gallifrey ‘locations’ forum, where sightings of the 
Doctor Who crews were updated daily. Late Friday 
afternoon, I read that a film crew had been sighted on a 
side street in the city centre. I got to Charles Street five 
minutes later only to find it was the same Caerdydd 4 
team I saw the previous day. However I stayed to watch 
anyway as I found it all quite fascinating! (As it turned 
out the scenes with all the walking Adipose creatures 
in Partners in Crime had been filmed on Charles Street 
several months earlier.) Another local Doctor Who fan, 
Simon, also showed up, having seen the same forum 
report that I did, and we compared notes and swapped 
contact details. I spent the next few days wandering 
around Cardiff, spotting the various locations from 
Doctor Who, Torchwood and Sarah Jane Adventures. 
In a way, Cardiff is smaller than the street maps make 

it appear, with a number of ‘different’ locations seen 
on screen actually being the same building, street or 
square filmed from different positions. 

Tuesday, 26 February 2008
The following week, I got a tip off that the film crew had 
been sighted at the north end of the city. Doctor Who is 
filmed at the studios in Upper Boat, near Pontypridd, 
which is north west of Cardiff. When the unit goes out 
on location, they take a convoy of trucks, buses, trailers 
and caravans, which they park near to where they are 
filming. I arrived at the site around 11.30am, but could 
see that there wasn’t much happening. I spotted rows 
of trailers marked with character names: ROSE, WILF, 
SYLVIA, MICKEY, JACKIE and CAPTAIN JACK. It 
was clear that there was no actual filming taking place 
here; instead the actors and director were in one of the 
vehicles or nearby buildings rehearsing for the filming 
that would take place somewhere out on location later 
that day. I could see that the catering wagon staff were 
preparing for lunch. At around 1.15pm, a crowd of 
people arrived at the caterers, among them was Bernard 
Cribbins (Wilf ) and Jacqueline King (Sylvia Noble). I 
caught a glimpse of Billie Piper, who quickly retreated 
into her trailer with her sandwich. There was no sign of 
Camille Coduri, Noel Clarke, or John Barrowman. 

2.30 pm
Shortly after 2.30, the crew piled into a number of 
vehicles and departed for whenever the location was. 
I recognised director Graeme Harper and director of 
photography Ernie Vincze in one of the vehicles. The 
fact that Harper was there meant that scenes for the 
final two episodes were being filmed that day. Simon 
had explained that the film locations could be found 
by looking for signposts marked with yellow cards 
bearing the initials PC (for Phil Collinson). These lead 
me to the corner of Nant-Fawr Road and the cul-de-sac 

PREDDLE AT PENDRAW PLACE
From 20th February 2008 to 20th March 2008 I was on holiday in the UK. Having never been to Cardiff 
before, and given that that was where Doctor Who, Torchwood and The Sarah Jane Adventures are all filmed, I 
set aside a couple of weeks to stay within the Cardiff area. And knowing that the BBC would still be filming 
the last batch of episodes of the fourth series of Doctor Who, I was hoping I might see the film crews in 
action in the streets of Cardiff. And I wasn’t disappointed. 

JON PREDDLE GOES ON LOCATION IN CARDIFF. ALL PHOTOS BY THE AUTHOR.
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Pendraw Place, in Cyncoed, a north east 
suburb of Cardiff. The house in question 
was a private dwelling leased to the BBC as 
the Noble family home. The blue car that 
featured in a number of stories was parked 
in the driveway. There were numerous BBC 
trucks parked along the street, one of them 
bearing BBC Special Effects markings, 
so I knew I was at the right place. The 
only people outside the house were 
technicians, lighting men, etc. Producer 
Phil Collinson arrived soon afterwards 
and disappeared inside the house. Harper 
and the three actors I had seen at the Base 
Unit were inside the house, the door and 
windows of which had been covered in 
black tarpaulins. This suggests they were 
filming scenes set at night [having seen the 
finished episodes, the scenes being filmed that 
afternoon were all the ones with Wilf, Sylvia 
and Rose in the house from episode 12]. By 
5.30pm the sun had set and it was getting 
dark and bitterly cold. By 6.30pm there 
was no indication that the actors would 
be coming out. I hadn’t come prepared for 
an all-nighter, and besides I had arranged 
to meet someone at 7pm back in Cardiff, 
so I made a dash back to the train station. 
I later discovered that no exterior filming 
had been done that night, so even if I had 
stayed until the unit wrapped at 11pm, I 
wouldn’t have seen anything anyway.

Wednesday,
27 February 2008
This turned into quite an exciting 
day, with 13 hours spent standing 
around a quiet Cardiff residential 
street watching the BBC do its thing.

11.00 am
I went back to Pendraw Place, where a 
small convoy of BBC trucks, including 
Effects and a generator, had arrived. 
One of the vehicles had large ATMOS 
markings on its side, but I had no idea 
of the significance of that at the time. 
Activity outside the house was increasing, 
as the crew prepared the site for the day’s Director GRAEME HARPER arrives on set
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filming. There was only a small group of onlookers 
standing watching. At around 11am, Graeme Harper 
arrived, followed by Bernard Cribbins and Jacqueline 
King. Again, the main filming was taking place inside 
the house. Producer Phil Collinson arrived shortly 
afterwards. Filming for that morning was for interiors 
on the ground floor. The windows were again blacked 
out, which suggested this was to simulate it being 
night. I could hear voices coming from inside, and at 
one point, King was shouting or screaming [as we see 
in the completed episode, it is night because the planet has 
been moved away from the sun. The scenes filmed would 
have been those with Wilf and Sylvia as they sit in the 
living room awaiting news of Donna, followed by Sylvia 
and Wilf shouting for joy as the planet is pulled back by 
the TARDIS].

12.50 pm
At 12.50, another car pulled up outside the house. I 
wasn’t paying attention, and didn’t have my camera 
primed. But out popped David Tennant and Catherine 
Tate! By the time I realised who it was and got my 
camera ready, they had both vanished into the house, 
but I did manage to get two shots of Tate’s retreating 

back! Filming inside the house continued for several 
hours. The crew then moved to an upstairs room, and 
all the upper windows were also blacked out [seeing the 
broadcast episode, this was for the scenes where Donna 
is lying on her bed, with the Doctor, Wilf and Sylvia 
watching over her]. Then, Jacqueline King, having 
finished for the day, waved to us as she climbed into 
a car and was driven away. At 2.30pm there was a 
brief break for lunch, but only Harper and Collinson 
and some of the crew making an appearance outside. 
Harper was full of energy, clearly enjoying himself. At 
one point I heard his discussions with Ernie Vincze 
about camera positions, which was a big hint that they 
would be coming outside at some point this day. 

4.00 pm
Scott arrived, bringing with him a group of women – 
the David Tennant Squee Squad (DTSS) – who had 
come from London for the day on the off-chance of 
seeing their beloved idol. It’s an understatement to say 
they were intensely excited when I told them that the 
object of their desire was inside the house at that very 
moment. By now, schools had ended for the day, and 
the crowds began to grow as more and more children 
arrived on the street. 

JACQUELINE KING finishes filming for the day
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4.55pm
And then the crowds of women started screaming as 
Mr David Tennant himself emerged from the house 
and came over to say hello. He didn’t have time to sign 
autographs, but did have a number of photos taken. 
He was caught off guard when one of the women 
kissed him on both cheeks. But it was only a quick 
visit as he was called back inside a few minutes later. 
Simon arrived soon after - which was extremely bad 
timing on his part as he had brought with him some 
more members of the DTSS. They were devastated to 
hear that they had just missed Tennant’s walkabout. I 
was getting very hungry by this time, having not eaten 
since breakfast, so I dashed off to get something to eat 
from the local shops. When I got back to Pendraw, 
crowd barriers had been erected across the footpaths to 
keep the spreading crowd off the road. I was told that 
Tennant, Tate and Cribbins had left for a meal break, 
but that they would be back within the hour. 

5.50 pm 
At 5.50pm an unmarked truck pulled up outside 
the house. The driver and his assistants opened the 

DAVID TENNANT goes walkabout

back doors, and began assembling several panels of 
blue wood, some of which had the words POLICE 
PUBLIC CALL BOX written on them – the TARDIS. 
(We did know that the TARDIS would be making 
an appearance, as one of the residents told us she’d 
received notification from the BBC that the prop 
would be erected on their street that night.) The prop 
was erected on the footpath opposite the house; it took 
six men to assemble the cumbersome structure. A fake 
London parking restrictions sign was mounted on the 
lamppost beside the box. Since the pavement was not 
level, and the police box had a slight wobble to it, a 
technician jammed a couple of wedges of wood under 
the front edge of the box to steady it. These were spray 
painted blue to match the colour of the TARDIS. One 
would think the location security men thought they 
were guarding the crown jewels, as they stood in front 
to protect the police box prop. Did they think someone 
would run off with it?! 

It had by now fallen completely dark, and that was 
when the film crew began to emerge from the house. 
Lights and cameras were repositioned on the front path 
facing the front door. Tennant, Tate and Cribbins, 
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having by now returned from their meal break, and 
wearing heavy parkas against the biting cold, rehearsed 
their moves. From my new position across the street, 
and with my view of the front of the house obstructed 
by a hedge, from what I could see this scene was of 
the Doctor holding Donna, who had collapsed on the 
doorstep, with the Doctor asking Wilf to help him get 
her inside. This was rehearsed a couple of times. Then 
the thick coats came off and the scene was filmed. After 
a couple of takes from different angles later, Harper 
was happy with the shots and the next sequence set up. 
[This scene is near the end of the final episode where Wilf 
opens the door to find the Doctor holding Donna.]

8.00 pm
After filming these brief shots, Tate had completed 
her scenes, and with a cheery wave to the crowd was 
whisked away in a car. We had been told by the location 
manager that a fire truck would be arriving shortly 
so they could do some rain sequences. This vehicle 
eventually arrived and parked up the road. A couple of 
long hoses were run from the truck and attached to a 
series of tripods on either side of the house and beside 
the TARDIS. (A few yards down the street a high 

The rain machines get to work

scaffold tower had also been erected for the cameras, 
but this was ultimately never used.) 

9.00 pm
Tennant and Cribbins then recorded a long section of 
dialogue in the doorway of the house. This was where 
the rain machines came into play, and they sprayed a 
constant stream of rain out over the driveway and the 
street. Tennant got absolutely drenched as he walked 
across the road to the TARDIS. This was filmed a couple 
of times, with Tennant being dried down between each 
set up. [This was Wilf ’s farewell speech to the Doctor, 
and the Doctor’s parting line ‘You can’t ever tell her’ was 
clearly heard.] The TARDIS was then pushed aside by 
six technicians for a shot of the now-empty street so the 
effect of the ‘dematerialisation’ of the TARDIS could 
be achieved in post-production. This left a dry square 
on the pavement. After the required shot was in the 
can, the police box was pushed back into position and 
the rear wall was removed. This was replaced by a gauze 
screen on which the TARDIS interior and console 
were printed. Once the screen was in place, a large 
light behind the prop was switched on, illuminating 
the gauze, giving the effect of the control room visible 
through the open doors. It took several attempts, and 
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with the aid of a hammer, to reattach the roof of the 
box! A camera on a high ladder was positioned behind 
and looking out over the top of the box, across the 
street to the house. Tennant again filmed his approach 
to the TARDIS a couple of times, but not actually 
entering the box, instead ducking down out of shot. 
This was done a couple of times. [One brief shot from 
this camera appears in the final cut, but ultimately we did 
not see the interior view of the control room through the 
open TARDIS doors.]

11.05 pm
At 11.05pm, with everything he needed in the can, 
Harper called for a wrap, and he thanked the cast 
and crew for a great day’s work. A very wet Tennant 
was given a towel, bustled into a car and driven away 
as the crew began to dismantle the cameras, cranes, 
lights and the TARDIS. The crowd began to disperse, 
with everyone excited about what they had seen, and 
theories rampant about the significance of the Doctor’s 
closing ‘You can’t ever tell her’ remark. Simon kindly 
gave me a lift back to my lodgings, with me jammed 
in the back seat between three overly excited DTSS 
members! I could almost smell the oestrogen! 

And so ended a 13 hour session in Pendraw Place! A 
very long day, but highly enjoyable once in a lifetime 
experience. 

Thursday, 28 February 2008
The following day I returned to Pendraw Place where a 
small team was busily packing up the BBC’s props and 
furniture, and replacing the house owner’s furniture. 
(Some of the boxes were marked ‘SARAH JANE’S 
ATTIC’, and ‘IANTO GLASSWARE’.) The blue paint 
outline where they sprayed the base of the TARDIS was 
visible on the pavement. And I found in the gutter one 
of the blue wedges that had been placed underneath to 
stabilise the box. This and the discarded plastic twist 
ties that had secured the parking sign quickly ended 
up in my pocket!

Tuesday, 11 March 2008
On 6 March I took off in my rental car to explore 
Cornwall and Devon, getting down as far as Lands 
End where there was another Doctor Who props and 
costumes exhibit. I returned to Cardiff on the evening 
of 11 March. I found out that filming was taking 
place near Pontypridd, so I jumped back in the car 
and took off for Ffordd Gerdinan, another residential 
area, somewhat frustrated as I had actually driven 

past that very same street on my journey back into 
Cardiff! I got there around 8.20pm, and saw the crew 
setting up broken bottles smashed around a milk float. 
Harper was directing the actor playing the milkman, 
whom Harper referred to as ‘Andrew’. A large wind 
machine was blowing and a bright flickering light 
angled towards him; he had to step away from the 
float, look up into the sky, and as the lights flashed 
turn to look at something across the street. A camera 
mounted on what is known in the trade as a ‘jimmy 
jig’ was positioned over the actor to get a vertical bird’s 
eye shot looking down at him. There was a quick 
rehearsal to get the wind machine, lights, actor and 
camera moves all synchronised. It was only the first 
take, but Harper was happy with this, and a wrap was 
called. It was 8.35pm, and I’d been there for less than 
15 minutes! The crew began to sweep up the broken 
sugar glass bottles (I pocketed a couple of pieces) and 
pack up the equipment. I managed to say a few words 
of encouragement to Harper as he departed. He even 
recognised my kiwi accent, saying he’s always wanted 
to visit New Zealand! I asked a couple of people who 
had been watching how long the crew had been there 
– and was disappointed to learn that filming had been 
going there all day, with Tennant, Tate, the TARDIS 
and Billie Piper. In fact, Piper had only just finished 
her scenes and left minutes before my own arrival. 
Talk about bad timing! [The scenes filmed today were 
all the Doctor and Donna stuff from the pre-credits. The 
night shoot was picking up with the rest of the milkman’s 
scenes, ending with big gun-wielding Rose’s ‘Now we’re in 
trouble’ moment from the start of episode 12. The ‘night 
time’ milkman scenes I saw were his looking up to see 
the alien planets in the sky, and then turning to see Rose 
appearing.] 

Thursday/Friday
13/14 March 2008
On 13 March, I left Cardiff to return to London. 
Bad timing reared itself again, as that very same night 
they filmed all the big scenes where the Doctor sees 
Rose, and is shot by a Dalek, also with Tate, Lis Sladen 
and John Barrowman out at the location in Penarth. 
(This session finished at 5am, so even if I had seen 
it, it would have been one very long night!). And the 
following night (14 March), all the major scenes [all 
from episode 12] with Billie Piper, Jacqueline King, 
Bernard Cribbins with his mighty paintball gun, and 
squads of Daleks herding up prisoners in the streets 
were filmed – all around the corner from the bed and 
breakfast where I had been staying in Cardiff those two 
weeks! Argh!  •
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Since Doctor Who returned to our screens in 2005, the BBC’s own in-house produced TV listings magazine 
Radio Times has lavished pages upon pages of behind-the-scenes special features, cast and crew interviews 

and exclusive photographs for every single first-broadcast episode, not to mention an astonishing number of 
dedicated covers for the big ‘event’ episodes. 
 Whilst Radio Times has always been very supportive of the series, even in the so-called ‘wilderness years’, 
extensive coverage usually only coincided with season premieres, anniversaries, charity specials and the one-off 
TV Movie in 1996. Now Radio Times seems to mention Doctor Who in passing nearly every week, even when 
the series is off-air. This level of almost total ‘market saturation’ is unprecedented in the history of the series and 
previously seemed unequivocally reserved for soaps, detective dramas and mindless reality shows.  
 As a result of this, I felt compelled to keep a comprehensive record, in the form of a good quality scrap book, 
of my Radio Times clippings from the first series. By the sixth episode I was on my second volume, and three series 
and specials later, it’s now threatening to take over my life! However, it does leave me in a fortuitous position.
 I will attempt to provide you with a detailed overview and critical analysis of Radio Times coverage starting 
here with series one from 2005, episode-by-episode, including any pre-launch build up. For reasons of space and 
the sheer volume of material, particularly for the first series, I will concentrate on the main feature articles and 
previews, leaving letters and smaller editorial pieces, with the odd exception, to be summarised.

Two full weeks before the series launch and Radio Times 
began raising Doctor Who’s profile with a bold caption 
on the cover, second only in size to the programme 
granted the cover story, a new adaptation of Casanova 
for BBC3, co-incidentally also written by a certain 
Mr. Russell T. Davies, and starring a then relatively 
unknown actor called Mr. David Tennant. 
 It makes you wonder when the words “Doctor 
Who” appear just to the left of Tennant’s head (and 
it must be said, he is doing a very ‘Doctorish’ pose), 
whether this was pure chance or very clever subliminal 
word association being played by the BBC, knowing 
what lay a few weeks ahead. 
 Inside the magazine, the ‘sneak preview’ itself 
consists of a single page feature called ‘Who’s who?’ 
(that old chestnut), illustrated by a picture of the Moxx 
of Balhoon looking suitably menacing – remember at 
first he was presumed to be an evil character – and the 
standard early publicity still of Christopher Eccleston 
and Billie Piper. Official stills were extremely scarce, 

TIME FOR REFLECTION
RICHARD ALLISON takes a look back at new series coverage in the Radio Times

and so it seems, even the Radio Times was not immune 
to the strict press embargo that was still in place at the 
time.
 A short piece of text by Guy Clapperton quotes 
Executive Producer Julie Gardner at length to largely 
tell the story of how Christopher Eccleston emailed 
Russell T. Davies to think of him when casting the title 
role, and the high calibre of guest-star his name has 
subsequently attracted. 
 A strip of text along the bottom of the page, a brief 
guide to the character of the Doctor, his companion, 
his TARDIS  and the monsters to expect, presumably 
serves as a primer for newcomers, or indeed a handy 
refresher for any casual viewers of old.
 It’s worth noting the debut appearance of the Doctor 
Who Watch legend here, just below the feature title, a 
tag that has been used in Radio Times off-and-on right 
up to the present fourth series.

RADIO TIMES 12–18 March 2005
Cover caption: “DOCTOR WHO Our sneak 
preview of the biggest TV event of the year!”
No. of feature pages: 1 (p.16), Doctor Who 
Watch: ‘Who’s who?’ by Guy Clapperton

Pre-launch

RADIO TIMES 19–25 March 2005
Cover image: Eccleston/Piper publicity image 
(thumbnail inset, top left)
Cover caption: “Doctor Who; The Countdown 
to the new series has begun!” 
No. of feature pages: 1 (p.19), Doctor Who 
Watch: ‘Who said what?’ by William Gallagher
Previews: Doctor Who Night non-Pick of the Day 
preview by Mark Braxton (p.70)
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Just one week to go and Doctor Who Watch makes 
its second appearance here, with another single page 
feature entitled ‘Who said what?’.  The very first spoken 
words for each television Doctor (including McGann) 
are listed chronologically along with a quote from 
contemporary issues of Radio Times from the actor 
taking on the part. It is illustrated by a collage of 
numbered and very familiar pictures to match the face 
to the name. 
 The Ninth Doctor’s first utterance “Run!” acts as an 
enticing teaser, but the feature on the whole dwells on 
the past and tells us precious little about the new series. 
The small Doctor Who Night preview gets second-billing 
behind the Daniel Craig starring drama Archangel, and 
calls the 100-minute strand “cheeky” for labelling itself 
a “Night”. But it does point it’s audience in the right 
direction, be they beginners (to Some Things You Need 
to Know about Doctor Who) or existing fans (to Doctor 
Who Mastermind).
 This low-key approach, however, was all to change 
the following week.

A week later and possibly the most eagerly anticipated 
issue of Radio Times ever arrived with a bold cover 
of a spookily backlit TARDIS, which by itself would 
have been a bit disappointing. In the most ingenious 
fashion, however, the open-it-up cover splits down the 
middle, as if you were opening the Police Box doors, 
to reveal the console room interior in all its glory, with 
the Doctor and Rose at the doorstep to welcome you 
in. Now this was more like it!
 The main attraction is a 16 page pull-out special in 
the centre pages, in the tradition of the previous TV 
Movie (1996) and 40th Anniversary (2003) specials. 

1.01. Rose (26/03/05)

RADIO TIMES 26 March–1 April 2005 
Cover image: The TARDIS, doors open to 
reveal the Doctor and Rose with control room 
background, by Mark Harrison (re-touching by Ian 

McKinnell)
Cover caption: “Knock, knock  Who’s there?  As 
if you didn’t know... DOCTOR WHO All you have 
to do is open the door…”
No. of feature pages: 16 (pull-out supplement 
by Christopher Middleton, E. Jane Dickson, Edward 
Thomas, Nick Griffith and Guy Clapperton) + 1 of 
merchandise offers (p.152)
Exclusive photos: Russell T. Davies with scripts, 
TARDIS interior, Auton dummies, Auton brides, 
Neill Gorton Prosthetics and The Team at The Mill 
by Mark Harrison and Dan Goldsmith
Previews: Rose Pick of the Day preview by Alison 
Graham, The Doctor Who Story (UKTV Gold) and 
The Inside Story: Billie Piper on playing Rose (p.68)
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“Bring on those nightmares!” cries the Russell T. 
Davies headline quote with another striking image of 
the Doctor and Rose (in her red Long Game tracksuit 
top) on the cover that grabs the casual reader’s eye, who 
may have otherwise have just skipped past or ripped 
the whole thing out and handed it straight to the kids.
 Inside, the special is satisfyingly filled with new 
series content with four full pages of interviews with 
Davies, Eccleston and Piper. Cutting right to the chase,  
Davies admits things are going to be different, but for 
the better: “Our version is faster: we pack anything 
from 80 to 120 scenes’ worth of action into each 
45 minute episode. Also, it’s a lot more emotionally 
literate.” Sounding positive, but perhaps a bit more 
cautious is Eccleston: “Taking Doctor Who is a gamble 
and I find that exciting. It could sink my career, or take 
it to another level.” Piper added: “I’ve loved Chris. I was 
scared of working with him and I really wanted him to 
enjoy what I brought to the table. But we worked really 
well together. We have a great relationship and there is 
chemistry there.”
 The remainder of the special includes a two 
page annotated guide to the TARDIS interior with 
commentary by production designer Ed Thomas, six 
pages on the creatures from the first two episodes, two 
pages on the special effects (both physical and digital), 
and finally an episode guide to the whole series on the 
rear cover. Cast and crew quoted throughout include 

Noel Clarke (Mickey), Camille Coduri (Jackie), Joe 
Malik (Auton), Lucinda Wright (costume designer), 
Neill Gorton (prosthetics), Mike Tucker (miniature 
effects), Will Cohen (visual effects supervisor) and last 
but not least, producer Phil Collinson. 
 The exclusive multi-page photographs of sinister 
trios of ‘showroom dummy’ and ‘bride’ Autons against 
solid-black backgrounds would also set a precedent for 
the RT’s Doctor Who coverage. With every major new 
monster debut, a similar special photo shoot would be 
held to flaunt the new costumes.
 The now customary episode guide from Davies 
reveals the previously unknown title of episode 11 
(Boom Town), but remains elusive about episode 12 
(simply shown as ‘TBC’). Brief hints on what to expect 
from each episode also give away some tantalising 
details: “More Daleks? We reckon so.” for Episode 
12/13 and “The Doctor comes across someone he 
thought was long dead. Uh-oh!” for Episode 11 (hands 
up who thought this would be the Master?!).
 Elsewhere in the issue, the Radio Times editor, Gill 
Hudson, praises Davies’ ambition in the editorial and 
asks the big question of whether he has pulled the 
reinvention off: “You know what? I rather think he 
has”. At the back there is a full page of Doctor Who 
merchandise bargains and exclusive offers on p.152.
 Heading up the TV choices for Saturday 26th 
March is a large photo of the Doctor being restrained 
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by an Auton followed by the TV editor’s Pick of the 
Day verdict: “It’s great – lively, funny and immensely 
good hearted”. Eccleston, Piper and Davies are all 
praised and any fears that it wouldn’t appeal outside 
the esoteric fan base are laid to rest. The preview sums 
up the series over-riding theme of optimism and joy 
for life brilliantly: ‘This is a Doctor Who with humanity, 
which should be welcomed to a new TV world 
dominated by witless, soulless, serial-killer dramas.’
 This big push from Radio Times no doubt helped 
successfully launch the series, and the special in 
particular is a triumph of style and content which 
teased without spoiling and set the template for the 
many features to come for this and indeed future 
series. 

Episode two, with its eight different species of aliens, 
was always going to be an ideal candidate for the Radio 
Times’  regular ‘Behind the Scenes’ feature slot. The largely 
pictorial feature shows six photos, a design sketch for 
Jabe the Tree and a robot spider CGI wireframe across 
two and a quarter pages (the remaining three quarters 
of page 14 were given over to BBC4’s live adaptation 
of The Quatermass Experiment, which also starred 
a certain Mr. David Tennant). The on-set pictures 
show a costume fitting for the Alien Ambassador, the 
static 4ft-high Face of Bo [sic] prop, Jabe the Tree and 
The Steward being made-up and the live action/CGI 
composite shot of Lady Cassandra.
 Each image is accompanied by some explanatory 
text quoting make-up designer Davy Jones, and 
we hear again from Lucinda Wright, Neill Gorton 
and Will Cohen. Producer Phil Collinson provides 
the scene-setting introduction. It’s an interesting, if 
undemanding read, which gives no plot details away 
– maybe because tapes weren’t available for the episode 
preview, but that didn’t stop them still making the 
show Pick of the Day (below a large photo of The Face 
of Boe, this time spelt correctly) on the basis of the 
strong series opener.

RADIO TIMES 2–8 April 2005
Cover caption: None
No. of feature pages: 2 ¼  (p.12–14) Behind 
the Scenes/Doctor Who Watch ‘Origin of species’ 
(uncredited) 
Exclusive photos: None
Previews: The End of the World Pick of the Day 
preview by Alison Graham (p.62)

1.02. The End of the 
World (02/04/05)
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Coverage is reined in for the third episode, with only a 
single page feature discussing the Charles Dickens angle 
with writer Mark Gatiss, which makes the most of his 
League of Gentlemen and Doctor Who novel-writing 
credentials. It’s illustrated by an exclusive large portrait 
shot of Gatiss smirking in front of a Dorian Gray style 
painting of himself and four smaller production stills 
from the episode.
 The amiable text – the first of many articles 
directly credited to the Radio Times’ unofficial Doctor 
Who Correspondent, Nick Griffiths (see box out) – 
establishes the historical Victorian setting and ghostly 
spirit aliens effectively and reveals that the episode 
could have been even darker, as Gatiss admits “It’s a lot 
more of a romp than it started out. It was very bleak 
indeed at first!”
 The preview, yet again Pick of the Day and 
illustrated with a large still of Rose and the Doctor in 
the undertaker Sneed’s parlour, describes the episode 
as “blackly comic and terrific fun”, although it goes on 
to warn that “there are genuine shivers and tinies may 
find it disturbing”, foreshadowing the minor ‘is Doctor 
Who too scary for kids?’ controversy that was to follow 
post-broadcast.

RT went back ‘Behind the Scenes’ again for episode 
four’s money shot, an alien spaceship crashing into the 
Big Ben clock tower, a scene repeated so often in the 
‘Trip of a Lifetime’ series trailer that this fascinating two 
page spread – with not a Slitheen in sight – can hardly 
be considered a major spoiler.
 Miniature effects expert Mike Tucker breaks down 
the shot into seven steps (“Countdown to Doctor 
Who’s Big Bong…”), illustrated by a sequence of large 
photos taking us from the cutting out of the moulded 
panels, to the construction, the painting and the final 
destruction of the 1/14th scale Big Ben model, with 
step 7 being: “Mike takes a swing at it with a model 
spaceship wing – some things are better done for real 
than by computer!”
 A brief block of text has Mike explaining where 
CGI is preferable to practical miniatures for visual 
effects work: “The spaceship crashing into the Thames 
is CGI. Water is one of the trickiest things to contend 
with in the miniature arena.”
 Elsewhere in the issue the episode preview is 
overshadowed by a substantial missive from TV 
editor Alison Graham on the great ‘Eccleston debate’. 
She ponders: “How many of the 2.6 million missing 
viewers had walked away after taking umbrage with 
the show’s star who wouldn’t be returning for a second 
series?” The piece seeks to calm flared tempers in 

1.03. The Unquiet Dead 
(09/04/05)

RADIO TIMES 9–15 April 2005
Cover caption: “DOCTOR WHO meets 
Dickens!”
No. of feature pages: 1 (p.16), Doctor Who 
Watch ‘Their mutual friend’, by Nick Griffith
Exclusive photos: Mark Gatiss portrait by Dan 
Goldsmith
Preview: The Unquiet Dead Pick of the Day 
preview by Alison Graham, Russell T. Davies: 
Unscripted by Mark Braxton (p.62)
Letters: 4 (on Rose)

Nick Griffiths is a freelance journalist who writes for Radio Times and the British national newspaper The Daily 
Mail. He started work writing music reviews for Sounds and Select, before they both folded, and ended up 
working for Radio Times in the mid-Nineties. He made sure his passion for Doctor Who was well known so 
he would be chosen to write a classic series guide to tie-in with the 1996 TV Movie. He also wrote the 40th 
anniversary pull-out special in 2003 and recalls his Cardiff set visit and the Auton photo shoot for the 2005 
pull-out in his nostalgic memoir, affectionately titled Dalek I Loved You (Gollancz, 2007). Despite rating himself 
as only a 2 or 3 on a 10-point ‘nerd register’ he confesses to wearing his Earthshock Cyberman helmet when 
alone and apparently owns the actual Hand of Fear.

NICK GRIFFITHS:  

Radio Times Unofficial DOCTOR WHO Correspondent

1.04. Aliens of London 
(16/04/05)

RADIO TIMES 16–22 April 2005
Cover caption: None
No. of feature pages: 2 (p.12-13), BTS ‘Killing 
time’ by GC
Exclusive photos: None
Previews: Alison Graham on ‘Who’s the Doctor’ 
(p.69), Aliens of London Pick of the Day preview by 
Mark Braxton (p.70)
Letters: 1 (on Doctor Who Mastermind)
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internet forums and the press, claiming that treating 
of Eccleston almost as if he’s a War Criminal shows 
“an absurd lack of perspective” and pointing out his 
thirteen filmed episodes would amount to two series 
of most other dramas. Graham ends by reassuring 
us devotees that “Doctor Who survived years in the 
wilderness after being kicked off air, and he will return 
in another incarnation”.

page Behind the Scenes feature covering the design 
and making of the foam latex costumes. Albeit one full 
page is taken up with a Radio Times picture exclusive 
of shaven-headed prosthetics man Neill Gorton with 
his even balder baby-faced creation. Four other shots 
taken at his workshop expose the boot-like feet, the 
animatronic mouth, the legs and body being moulded 
and a smaller model ‘maquette’ to show the proportion 
of the arms – 18-inches longer than those of the actor 
inside.
 Being a fan from the Tom Baker years himself, the 
feature’s title is probably an in-joke on writer Nick 
Griffiths’s part, but the 200-odd words of text are a little 
insipid and only provide the odd insightful nugget. 
Gorton tells us how he took his cue from the script 
and showed his resultant doodles to Russell T. Davies: 
“He didn’t want you to know whether the creature was 
benign or vicious when you first saw it.” The caption to 
the main picture also discloses that the reptile-like-eye-
blink seen in the show was added digitally as there was 
a lot of animatronics in the head already.
 In the short preview (the Pick of the Day going to 
a BBC Two arts programme), Mark Braxton celebrates 
the return of that staple from the original series – the 
cliffhanger – from the previous week and calls the 
concluding part “strange but enjoyable”, going on 
to praise the “nifty effects” and “wry one liners” but 

1.05. World War Three 
(16/04/05)

RADIO TIMES 23–29 April 2005
Cover caption: “DOCTOR WHO Monsters in 
the making: meet the Slitheen!”
No. of feature pages: 2 (p.12–13), Behind the 
Scenes: ‘The face of evil?’ by Nick Griffith
Exclusive photos: Neill Gorton’s prosthetics 
workshop, Slitheen costumes by Dan Goldsmith
Preview: World War Three non-Pick of the Day 
preview and Doctor Who Confidential by Mark 
Braxton (p.62)
Letters: 1 (on Doctor Who Mastermind [reply])

Having been unveiled in the closing moments of Aliens 
of London, the Slitheen – the new series’ first proper 
‘monsters’ – are given the limelight in a further two- 
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ultimately, and quite rightly, senses that “the best is yet 
to come in this series”. Mark Braxton also treats Doctor 
Who Confidential to its first preview – the primary 
choice under the Digital/Cable Highlights, branding it 
“a terrific behind-the-scenes series” and pointing out 
that “comparisons between the old and new series are 
often amusing”.

Shearman (amusingly pictured posing with a 1960s 
Dalek Book). Rob’s audio play Jubilee is name-checked, 
as well as the Patrick Troughton Dalek stories from 
his youth, but he is quick to confess a more surprising 
inspiration: “I based my episode on The Silence of the 
Lambs… remember that scene in which Agent Starling 
first meets Hannibal Lecter? It’s that psychology of the 
Dalek I wanted to bring out.” 
 With a resplendent exclusive full page colour photo, 
the new customised Dalek casing is presented in all its 
eye-catching detail, against the now house-style black 
background. 
 Overleaf a ‘Dalek anatomy’ guide complements the 
text, revealing the various upgrades and a few sneaky 
peeks inside the casing (in the form of an unpainted 
prototype – complete with a later abandoned glass 
bowl for the Dalek creature). Elsewhere more spoilers 
abound, but they’re well hidden. In one call-out Phil 
Collinson blabs that “the central section moves” – a 
technically awe-inspiring moment in the show – but 
thankfully it’s lost in the fine detail. 
 The feature is rounded off by some words from 
the actors who had to work with the Daleks (again, 
referred to in the plural), including Eccleston, Piper, 
Bruno Langley (Adam), who seems more interested 
in his own character, and the ubiquitous Nick Briggs 
(voice artist and Dalek guru extraordinaire).
 Perhaps as a result of the cover, poor Mark Braxton 
has to manage our expectations in his episode preview, 
drawing attention to the title: “It’s Dalek, not Daleks”, 
beneath a fine still of the Dalek breaking free of its 
chains. Yet he succeeds in building the excitement 
by promising “a majestically refurbished mechanical 
monster that has some beefed-up new tricks under its 
carapace.” He also alludes to this long-awaited story 
being far more than an just an action run-around, and 
that it packs an intense emotional core: “This is no 
straightforward tale of good versus evil, and the Doctor 
comes across as surprisingly unheroic.” 
 Overall this is a glorious high-watermark of an 
issue and one to savour like the fantastic episode it so 
lavishly promotes.

RADIO TIMES 30 April–6 May 2005
Cover image: Four Daleks on Westminster 
bridge at night (classic b/w image from The Dalek 
Invasion of Earth shown as inset), fold-out cover by 
Ian McKinnell 
Cover caption: “VOTE DALEK! They’re back - 
and better (or worse) than ever!”
No. of feature pages: 4 (p.18–21), ‘Tinpot 
Dictator’ by Nick Griffith
Exclusive photos: Dalek on black by Ian 
McKinnell, Rob Shearman with ‘The Dalek Book’ by 
Dan Goldsmith
Previews: Dalek ‘Pick of the Day’ preview by 
Mark Braxton, ‘The Inside Story: Bringing the Daleks 
back’ (p.62)
Letters: 1 (on Aliens of London)

1.06. Dalek (30/04/05)

A mere five weeks after the series premiere and the new 
Doctor Who is granted its second cover story to celebrate 
the return of the Daleks. Well, that is certainly what 
you would be led to believe going by the four gold 
examples on a night-time trundle across Westminster 
bridge on the cover (once unfolded in all its panoramic 
glory) and on the free A1 poster that you could collect 
tokens and send away for inside. There’s no denying 
it’s good to see the obvious homage to classic serial The 
Dalek Invasion of Earth, but the need to tie in with the 
General Election aside, you have to ask whether a more 
representative image from the actual episode could’ve 
been chosen. 
 Inside, and before we even get to the main feature, 
the Doctor-in-waiting, David Tennant (wearing his 
trademark kilt), is centre of attention in ‘Party with 
Radio Times!’ a ‘Behind the Scenes’ pictorial from that 
year’s BAFTA TV award ceremony. Raising a glass 
and leaning on a standee blow-up of the Radio Times’ 
Doctor Who launch issue he answers – possibly for the 
first time and in riposte to Eccleston’s sudden departure 
– the question he gets asked at every single media 
opportunity since –  “I would love to do hundreds of 
episodes, but let’s get through the first year.”
 A few pages along and Nick Griffiths, now firmly 
established as the Radio Times’ Doctor Who writer of 
choice, turns in a satisfyingly meaty multi-page feature, 
discussing the origins of the story with scriptwriter Rob 

RADIO TIMES 7–13 May 2005
Cover caption: None
No. of feature pages: 1 (p.17), ‘The Naked 
Dalek’ by Nick Griffith
Exclusive photos: Neill Gorton with Dalek 
creature puppet by Dan Goldsmith
Previews: ‘Tamsin Greig, One to Watch’ by Alison 
Graham (p.63), The Long Game non-Pick of the Day 
preview by Mark Braxton (p.64)
Letters: None

1.07. The Long Game 
(07/05/05)
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After the hype surrounding the previous episode, things 
calm down a bit for week seven, with Radio Times 
returning to the single feature page format, though the 
usual ‘Doctor Who Watch’ subheading has gone AWOL 
for some reason. And evidently, the magazine isn’t 
done with Dalek yet, as three-quarters of the allotted 
page are given over to the squid-like creature inside the 
casing, suggesting that the current episode is nothing 
to write home about. 
 Indeed, the most exciting thing Nick Griffiths can 
find to write about The Long Game, in a small section 
across the bottom quarter of a page entitled ‘Line of 
the Week’, is the fact that guest star Simon Pegg had a 
little difficulty saying the name of his boss the Mighty 
Jagrafess of the Holy Hadrojassic Maxarodenfoe. 
Well, who wouldn’t? “I could feel everyone’s buttocks 
clenching every time we got to shooting that bit – I 
kept blowing it.”
 And so the main article wisely focuses on the far 
more interesting development process behind the Dalek 
creature, as sculpted by monster man Neill Gorton, who 
is in danger of becoming the most recognisable Doctor 
Who crew-member as he is photographed yet again in 
his workshop with the animatronic puppet. The text 
explains his thought processes in context to the blobs 
of green jelly that had gone before: “There was a sense 
that it should be a tentacled creature, something very 

non-human” and that Davies had provided him with a 
rough sketch of an octopus with one eye to which he 
added a big brain section. “The idea being it’s just this 
intelligence with very little left of its body”.
  The actual preview for the future-set The Long Game 
attempts a positive spin on what was arguably the low 
point of the season. Simon Pegg is singled out for his 
“wryly villainous” turn, but the unimaginative design 
and a story “that doesn’t quite hang together” are 
criticised, despite it “bubbling with great ideas”.

RADIO TIMES 14–20 May 2005
Cover caption: None
No. of feature pages: 2 (p.16-17), ‘Behind the 
Scenes: Unholy terror’ by Nick Griffith
Exclusive photos: A Reaper in the church, Paul 
Cornell with script by Dan Goldsmith
Previews: Father’s Day non-Pick of the Day 
preview by Mark Braxton (p.64)
Letters: 3 (inc. ‘Letter of the Week’, on Dalek)

1.08. Father’s Day 
(14/05/05)

With its scary dragon-like ‘Reaper’ monsters and 
emotional character-led script to exploit, Radio Times 
devotes a fabulous double spread to Father’s Day, which 
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talks to script-writer Paul Cornell and visual effects 
supervisor Will Cohen, in a substantial body of text 
wrapped around a visually arresting image of a Reaper 
in the church and a bottom-left shot of a pensive 
Cornell with his episode’s shooting script.
 Nick Griffiths chooses to focus first on the 
sentimental aspects of the script in the main article, 
pleasingly acknowledging the writer’s fan roots as he 
did before with Mark Gatiss. “My previous Doctor Who 
work has been tear-jerking, about getting an emotional 
response from the audience” Cornell is quoted as 
saying, “I think RTD realised that and gave me the real 
three-hankies job.” Further on and the subject of time-
travel is discussed, and of avoiding the traps that the old 
Doctor Who often fell into – so Cornell lays down the 
new law: “How? By setting down a ground rule: that 
only serious disturbances will cause problems. Thus the 
Doctor can flit around time with impunity.” Mention 
of the 1980s period setting is limited to comments 
from costume designer Lucinda Wright on the bride’s 
‘meringue’ wedding dress and the meticulous level 
of detail the BBC set dressers go to – down to 1987 
specific prayer books (as advised by Cornell’s trainee 
Vicar wife).
 An addendum to this lead feature is a couple of 
hundred words on the computer-generated Reaper 
creatures from a visual effects standpoint, tracing its 
life from initial idea (as in ‘The Grim Reaper’) to the 
final modelling – a steep learning curve that lead to 
Cohen’s team at The Mill “running to a horrendously 
tight schedule.”
 In his preview, obviously preferring the episode’s 
more down-to-earth setting, Mark Braxton praises the 
central “superb” performance from Billie Piper and 
the strength of the story: “it’s a gem of an episode that 
exercises the emotions as well as the intellect – though 
it would work equally well if you removed the monsters 
altogether.” He also points out an apparent convenience 
for the Doctor that many classic series fans may have 
also hit upon: “Interestingly he has miraculous control 
of his Tardis [sic]; his predecessors couldn’t program it 
to cross a road.”
 Rounding off the issue, the rampant legacy of 
Dalek continued in the letter pages, with a total of 
three including the ‘Letter of the Week’. Soren Moore 
from Darlington made it clear that the episode was 
more than a match for ITV’s risible competition: 
“Simply marvellous. Celebrity Wrestlers pitted against a 
Dalek? They didn’t stand a chance.” In response, Radio 
Times could not resist teasing fans further: “To anyone 
disappointed not to have seen more Daleks, we’ll just 
say: watch this space!”

Things are scaled back to a single page again as 
Doctor Who was relegated from it’s prime time slot to 
accommodate the Eurovision Song Contest, and it seems 
Nick Griffiths’s weekly budget could only stretch to a 
phone call to John Barrowman and a few moody stills 
from episode nine for the feature. Is this the mid-to-
late season doldrums?
 The half-page of copy is a disappointing turnout 
for the disturbingly dark ‘future classic’ episode. 
Nevertheless, the light-hearted banter with the actor 
being billed as the ‘new companion’ was one of our 
first introductions to Barrowman’s cheeky risqué 
persona: “The alien operators can only see so much 
through their ‘outfits’, so I’d moon at them every so 
often. Captain Jack’s butt!” Griffiths’s in the meantime 
dropping another massive hint about a future episode 
in his quote selection. He also probes John on what 
it was like being on set with Christopher Eccleston: 
“Chris had this thing he used to say: ‘Line fear.’ The 
first day I heard it, I said, “What’s that?’ He said, ‘You’ll 
know.’ I didn’t understand until three days in and I had 
paragraphs of stuff to say. ‘Line fear.’”
 Mark Braxton can’t help selling The Empty Child 
short in his ambivalent preview. He says that many 
older viewers of the Troughton and Pertwee years 
will be coming to terms with this very different beast: 
“By necessity the show has had to adapt and become 
slicker. So it’s best for the old guard just to sit back 
and enjoy the ride.” He also raises some concerns over 
the strong horror element (possibly due to the earlier 
6.30pm start time): “The episode contains grotesque 
imagery that’s probably too much for little ones.”
 Amongst the ‘Digital/Cable Highlights’ is a further 
preview for Doctor Who Confidential, a “zesty little 
series” that features “a brilliant montage of classic (i.e., 
rubbish) Who effects reminds us how far this series has 
come.” Thanks for that, Radio Times!

RADIO TIMES 21–27 May 2005
Cover caption: None
No. of feature pages: 1 (p.15), ‘Dreams and 
nightmares’ by Nick Griffith
Exclusive photos: None
Previews: The Empty Child non-’Pick of the 
Day’ preview by Mark Braxton and Doctor Who 
Confidential by Sarah Dempster (p.64)
Letters: 1 (on The Long Game)

1.09. The Empty Child 
(21/05/05)
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Coverage for The Doctor Dances repeats that of its 
predecessor with a similarly laid out design; a couple 
of gloomy production stills and an uninspiring shot of 
a bored-looking Steven Moffat, bottom-right, hardly 
set the page alight. 
 That’s not to say Nick Griffiths’s affable chat with the 
aforementioned scriptwriter is any less enlightening. 
The subject of composing a memorable cliffhanger, a 
subject close to every fan’s heart, is discussed upfront 
(“today every scene ends on a cliffhanger”) and that 
of Moffat seemingly being cast against type due to his 
notable comedy background, is swiftly following: “In 
Doctor Who, comedy is a consequence of the horror. 
You have that peculiarity of doing Hammer Horror 
in the Generation Game slot, which accounts for its 
unique tone.” In closing, Moffat’s own self-depreciating 
humour comes to the fore as he admits he knew little 
about the Blitz period in which his story was set: “I 
end up writing the only series I know everything about, 
and for the first time in my life I have to go and do 
research.”
 It’s also of marginal interest that the Doctor Who 
Watch tag makes a comeback here from its three week 
sabbatical. Was this just an accidental omission?
 With no other major challenges from the BBC or 
ITV, Doctor Who regains it’s ‘Pick of the Day’ status, 
with a swaggering picture of Captain Jack sitting in his 
spaceship cockpit dominating the choices for Saturday 
28th May. “Doctor Who meets Dawn of the Dead” is how 
Mark Braxton describes the lead-in cliffhanger, but he 
is pleasantly surprised with how the mysteries in the 
story turn out and reckons this is Eccleston’s “finest 
hour”. And re-visiting his theme on stylistic changes, 
he now believes “this story ought to do the trick”, for 
any “watching grown-ups who still can’t remember 
why they fell in love with the series originally”, proving 
that he hasn’t entirely lost his faith in the new series. 

With Boom Town itself being more of a ‘filler’ episode, 
the calm before the oncoming storm of the big two-
part finale, the minimal Radio Times coverage is less 
a preview, more of a chance for Russell T. Davies to 
reflect on the series so far – and for him to look to 
the future.
 In a ‘Q&A’ format, seven leading questions are put 
to the Executive Producer, who is pictured in a tiny 
head-shot bottom-right, which he answers honestly 
and endearingly, if in a rather self-congratulatory tone. 
The bold pulled quote in the centre of the page says 
it all: “The strange thing is… we seem to have got it 
right”. We learn that even the second Radio Times 
cover in as many months happened by design: “People 
were saying, ‘Don’t you want the Daleks in the first 
episode?’ and I said, ‘No, you have them at number 
six so you have a second launch!’”. Further questions 
follow on the challenges for series two and what David 
Tennant’s Doctor will be like. He rounds things off 
with an hilarious anecdote, as told to producer Phil 
Collinson, that deserves to be looked up again if you’ve 
kept your issue and don’t recall.
 Surprisingly, Doctor Who edges out the BBC’s 
Strictly Dance Fever talent show final as Saturday’s ‘Pick 
of the Day’, illustrated by a still of the TARDIS crew 
and Slitheen-in-disguise Margaret Blaine standing 
around the scale model of the Cardiff nuclear power 
plant.
 MB again provides a balanced view in his episode 
preview, approving of Boom Town’s slick look and witty 
script, while at the same time denouncing the lack of 
time to develop a satisfying story: “A problem shared 
by many of the new self-contained stories”, he adds, 
not altogether unfairly.
 After three issues worth of restrained features, 
however, you get the feeling the saturation coverage we 
have come to expect is being reserved for what was to 
come…

RADIO TIMES 28 May–4 June 2005
Cover caption: None
No. of feature pages: 1 (p.16), ‘Doctor Who 
Watch: To be continued...’ by Nick Griffith
Exclusive photos: Steven Moffat with episode 
nine script by Dan Goldsmith
Previews: The Doctor Dances ‘Pick of the Day’ 
preview by Mark Braxton (p.64)
Letters: None

1.10. The Doctor Dances 
(28/05/05)

RADIO TIMES 4–10 June 2005
Cover caption: None
No. of feature pages: 1 (p.18), ‘Doctor Who 
Watch: What’s next, Doc?’ as told to Nick Griffith
Exclusive photos: Russell T. Davies portrait by 
Dan Goldsmith
TV listings: Boom Town ‘Pick of the Day’ preview 
by Mark Braxton (p.64)
Letters: None

1.11. Boom Town (04/06/05)
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The penultimate episode is announced in a busy, 
colourful double-spread, where the reality TV inspired 
stills (Who versions of The Weakest Link, Big Brother 
and What Not To Wear), juxtaposed by the machine-
gun wielding Han Solo-esque Captain Jack, sell the 
wacky concept by themselves.
 The accompanying text is a sensationalist scene-
setting piece from Nick Griffiths, with much celebrity 
name-dropping comment from Russell T. Davies 
(apparently the notoriously fearsome Anne Robinson 
was “lovely”) to fill out the feature. It gives away much 
of the fun in the first half of the episode and is more 
akin to a preview from gossip mag Heat than regular 
Radio Times, which was probably the intention given 
the subject matter. Fortunately, the more serious plot 
developments in the second half are merely hinted at.
 TV editor Alison Graham takes the reigns for 
the ‘Pick of the Day’ episode preview, illustrated by 
a sinister picture of the Doctor framed by the Game 
Station Controller in the background. Graham 
promises lots of self-referential fun and a “corker of a 
cliffhanger as the most deadly enemy of all marshals its 
forces”, giving away nothing Boom Town’s ‘Next Time’ 
trailer hadn’t already done.

The final Radio Times covering series one is a packed 
issue on the whole, with Doctor Who jostling for 
space between the 20th anniversary of Live Aid (which 
justifiably deserved the cover story), an interview with 
Nelson Mandela, coverage of Wimbledon and other 
big summer sporting events.
 Yet somehow the Radio Times managed to herald 
the climactic series finale with another two-pager, 
including a full-page exclusive photo of three bronze 
Daleks lined up in tight battle formation (also featured 
on the flip-side of the ‘Daleks on Westminster Bridge’ 
free poster still on offer) that’s headed up with a 
scintillating title that pays homage to the famous 
tagline from classic sci-fi film Aliens. Yes, if ever an 
episode was more hyped-up, it was this one.
 Once again Nick Griffiths speaks to Russell T. 
Davies in the main feature, who takes the opportunity 
to build the readership up into a frenzy of anticipation: 
“You never did see Daleks flying through space, you 
never did see hundreds of Daleks – except in your 
imagination. And we’ve put that on screen.” He also 
alludes to the real drama being with the crisis faced by 
the main characters and that the action and spectacle 
is merely icing on the cake: “Everything pays off… all 
those characters you’ve built up across thirteen episodes 
all have a moment where their existence is paid off. 
They’ve earned their place in the final one. Every single 
one of them helps to save the world.”  Such comments 
are enough to whet the appetite without revealing any 
of the episode’s big secrets. It’s an upbeat, positive and 
reflective piece, that celebrates the series as a whole, 
and promises much more excitement to come with a 
new Doctor, Cybermen and a Christmas special that’ll 
“probably be an hour long”. 
 A short supplementary piece goes behind the scenes, 
where Dalek operator Barnaby Edwards (pictured 
with his ‘top off’ in a boxed-out still) provides some 
timeless quotes that could have come from any era of 
the programme: “Basically, if you sat in an office chair 
and put a big metal dustbin on your head, you’d be 
approaching what it’s like to be a Dalek.” Just proving 
that despite all the modern technology advantages of 
the new series, some things never change.
 Alison Graham analyses the title The Parting of the 
Ways to gain some insight for her TV write-up as no 
preview tapes were available at the time. Doctor Who 
Confidential and the finale warm-up show The Ultimate 
Guide are also highlighted. She sums up the entire 
first series as “immensely successful” and claims the 
past thirteen weeks have flown by, which is a ringing 
endorsement from the TV editor of Britain’s most 
popular listings magazine.
 And with that, the Radio Times ended a fifteen-
week consecutive run of detailed coverage of the new 
Doctor Who.

RADIO TIMES 11–17 June 2005
Cover caption: “DOCTOR WHO: What’s 
he doing with Anne Robinson and Trinny and 
Susannah?”
No. of feature pages: 2 (p.16–17), ‘Doctor Who 
Watch: Reality can be a killer’ by Nick Griffith
Exclusive photos: None
TV listings: Bad Wolf ‘Pick of the Day’ preview 
by Alison Graham (p.64)
Letters: None

1.12. Bad Wolf (11/06/05)

RADIO TIMES 18–24 June 2005
Cover caption: “DOCTOR WHO The Daleks 
return – and how!”
No. of feature pages: 2 (p.14–15), ‘Doctor 
Who Watch: They’re back… and this time it’s WAR!’ 
by Nick Griffith
Exclusive photos: Three Daleks on black by Ian 
McKinnell
Previews: The Parting of the Ways non-Pick of 
the Day preview by Alison Graham, Doctor Who 
Confidential by Geoff Ellis; and ‘The Inside Story: 
Nick Briggs - voice of the Daleks’ (p.72)
Letters: None (for 3 letters on the finale see 
issue dated 2–8 July 2005)

1.13. The Parting of the 
Ways (18/06/05)
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Game or the overt horror in The Empty Child and The 
Doctor Dances. 
 The only downside, if it can be called that, was 
that there was a distinct danger of taking the level of 
coverage for granted. For example, who couldn’t help 
feeling slightly short-changed when less spectacular 
episodes warranted only a page, or when what must 
have been a sure thing for a third cover was fatefully 
denied (strangely, a badly photoshopped image of 
David Tennant and Christopher Eccleston for The 
Parting of the Ways made it onto the cover of the Radio 
Times’ main rival TV Times)?
 Nevertheless, by and large series one was passionately 
embraced by RT, as they put their full weight behind 
it – no fewer than ten out of thirteen episodes were 
garnished with the ‘Pick of the Day’ –  they certainly 
helped firmly establish Doctor Who as a flagship show 
for the BBC in the public eye.
 Like the series it supported, the Radio Times Doctor 
Who coverage took us on an incredible journey, 
which we now know had only really just begun. With 
Christmas around the corner and a second series 
commissioned things were about to go into overdrive. 
But that’s a story we’ll save for another time.

Thanks to HJ & CE Allison.
For full colour hi-resolution scans of every issue written 
about here, go to: http://www.vintagetimes.org. 
For information about every Doctor Who Radio Times 
cover since 1963, visit: http://www.tvradiobits.co.uk/
radiotimes/doctorwho.html

The Final Question
What other TV drama, BBC-produced or otherwise, 
could boast at least a page of features for every single 
episode in the series? This symbiotic relationship 
is unheard of, and rather than just milking a cash 
cow, each variety of feature is written with care and 
affection, with access-all-areas passes to go backstage 
with cast and crew on every aspect of the production, 
all supported with high quality, and often exclusive, 
images. 
 Such commitment, must in no small part, be down 
to Nick Griffiths, who diligently wrote all the features 
and much of the initial collector special. His light-
hearted, breezy style of writing is an easy read, and 
his enthusiasm for the show – and it’s makers – shines 
through. Being a fan, there are in-jokes aplenty and it’s 
nice to see audio plays and books get a mention, but 
more importantly, it helps ensure the tone is pitched 
just right, keeping a careful balance between nostalgia 
and gentle mockery of the old series and bombastic 
championing of the new.
 With its episode previews, mainly written by TV 
editor Alison Graham and Mark Braxton, Radio 
Times gave an honest appraisal of each in turn (press 
tapes permitting), showering the highest praise on 
the series’ key milestones like the first cliffhanger or 
appearance of a Dalek. Yet, despite writing for a BBC 
publication, they never shy away from criticising the 
more disputatious areas like the rushed 45-minute 
format, the uninspired production design in The Long 

IT IS NOW TEN YEARS since Neil Lambess and I found a lost 
episode of Doctor Who in New Zealand. 
 The events of early 1999, as we saw our names appear in 
newspaper articles and received messages of thanks from fans 
all over the globe, will never be forgotten. Neil and I have now 
been friends for twenty years but I’m sure he’ll agree that that 
discovery forged a deeper bond between us. We had, as one well-
known senior Doctor Who fan put it, both become members of an 
exclusive ‘club’ of those who had actually found and returned lost 
episodes of Doctor Who. 
 On my most recent trip to the UK in 2008 I found that I am 
still introduced to other fans as the guy who returned The Lion. 
People don’t necessarily know my face, or perhaps even my name, 
but they remember the find. Fans still ask me to retell the story 
of how Neil made contact with Auckland film collector Bruce 
Grenville who apparently had a 16mm film print of a missing 
Doctor Who episode in his possession, and how Neil then invited 
me along when he went to Bruce’s house one evening to find out 
if the episode really existed.
 I freely admit, when I retell that story, that I was deeply 

sceptical of Neil’s claim when he phoned me on Sunday 3rd 
January 1999. It wasn’t the first time he’d told me he was hot on 
the trail of a missing episode. This time, however, he was right.
 Unfortunately the aftermath of the find was not all rosy; Neil 
found to his dismay that his vital contribution to the discovery 
was initially overlooked. He wasn’t mentioned at all in the 
article about the recovery accompanying the UK video release 
(though this was fortunately spotted and amended in time for 
the New Zealand version). Despite frequent assurances from the 
BBC, it took longer for my expenses in returning the film to be 
reimbursed than it did for the episode to be released on video. 
 Neil has since received his due recognition. If you have a copy 
of the Lost in Time DVD, put on disc three, skip to the last chapter 
of The Missing Years documentary, and there’s the man himself, 
sitting in my living room talking about the find and offering the 
view that “… somewhere, somehow, someone’s going to find 
some more Doctor Who. They’re out there somewhere.”
 A decade on from that historic find, Neil and I both remain 
very proud of our achievement. Neil – thanks for the memories, 
my friend. Isn’t it time we found another one?

The Lion’s Roar
by
PAUL
SCOONES
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So how did Time Crash come about? Peter explains 
how he got involved: “It came about simply because 
I worked for [Time Crash writer] Steven Moffat’s wife, 
Sue Vertue, who runs Hartswood Films. I invited them 
down to our house one weekend and he just happened 
to ask whether I’d be interested if there was a Children 
in Need special. I didn’t know what form it would take 
at that point, and he just wanted to find out if I was 
interested. I said sure! I’ve never had a problem with 
doing things for Doctor Who after I’d left. It’s never 
seemed a problem for me and it’s never seemed to get 
in the way – I mean anything can potentially get in the 
way of what you’re doing now, but Doctor Who never 
has. So he went away. Whether he’d already written it 
I’d no idea, but he sent me a script a couple of months 
later, I suppose it was, and I realised it was just me and 
David Tennant. It was a great little scene! I thought, 
terrific! Very clever and very touching and everything 
you’d hoped for really, everything that probably 
Dimensions in Time wasn’t!
 “Dimensions in Time was a bit bizarre – it took 
place on the set of EastEnders, and there’s a kind of 
running joke when I’ve been to various conventions 
about whether or not anyone can explain what it was 
about, because I certainly can’t! I think it was just 
something thrown together to get as many Doctors 
and companions in as possible, but I don’t think it 
was about anything. Time Crash had a whole different 
feel to it, with the way it was actually part of the new 
series.
 “It was very clever with the way it was slotted in 
between the end of the last episode and the beginning 
of the next. It wasn’t going to actually be part of the 

following series, it stands as something on its own.”
 Fan reaction to Time Crash was extremely positive - 
right from the beginning, when it was first announced, a 
lot of people knew the combination of Doctors five and 
ten would work. Certainly on screen, Peter re-inhabited 
the role of the Fifth Doctor perfectly. Was his ongoing 
involvement with the character as part of the Big Finish 
canon a help? Peter thinks it might have been: “Well I 
suppose maybe it has, I didn’t think about that really. 
What was so clever about the scene was the way in 
which David Tennant’s speech at the end effectively 
sums up what happens when you’re a younger Doctor. I 
can remember thinking when I got the part that I want 
to be a bit grumpy like William Hartnell, a bit odd like 
Patrick Troughton, and not really like Jon Pertwee, but 
then I had to abandon all of that because I really felt too 
young for it and had to change my approach. I mean 
what’s ironic now of course is that the modern Doctors 
are much younger. So in a funny kind of way I was a 
precursor to the younger Doctors! I was an oddball at 
the time because I was much younger than the previous 
actors had been.
 So does Peter think that perhaps this older Fifth 
Doctor is actually more suited to Doctor Who? “Well 
I don’t know if I’m better suited, I kind of felt I’d 
almost grown into the part I was aspiring to play when 
I played it originally, because it’s so much easier to be 
grumpy when you’re older! It always comes naturally. 
But because my Doctor was this kind of rather wide-
eyed lunatic, frenetic young thing, this also played into 
the hand as Steven had written it. ‘Who is this upstart?’ 
you say, and before I realised it, it’s about me! So it all 
fitted in so very, very nicely, I think. David Tennant in 

Peter Davison
THE TSV INTERVIEW
On the 21st March, 1981, Peter Davison made his debut in Doctor Who, appearing in the final 
few seconds of Logopolis part four. Twenty-six years and eight months later, the Fifth Doctor 
returned in Time Crash, starring alongside incumbent Time Lord David Tennant for an all too 
brief TARDIS-bound adventure. Shortly after the Children in Need mini-episode special was 
broadcast in 2007, ADAM MCGECHAN talked to PETER DAVISON backstage at the 
Palace Theatre in Shaftesbury Avenue (in which he was appearing starring as Arthur, King of 
the Britons in Spamalot) about his return to Doctor Who and how the new series shapes up 
compared with his own era.
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that speech talks about how ‘Oh yeah, the frown, the 
frown, the grumpy frown, you know, I remember being 
you and just trying to be grumpy and wanting to be…’ 
all those things I kind of felt at the time, and things he 
was trying to do when he was first the Doctor.
 Peter also thinks that Steven Moffat had a real 
grasp of the scene, being a fan himself. “Yes, Steven is 
a very, very big fan, and of course he knows David. I 
think David had talked about he had used to watch 
me when he was younger, and I think Steven was very 
much putting into words what David’s kind of feeling 
was. It is bizarre, I mean I was the first actor to play 
the Doctor who had watched Doctor Who when I was 
younger. I remember watching William Hartnell when 
I was about ten or eleven, and so then to suddenly end 
up playing the Doctor is an extraordinary thing, the 
weirdest thing, and of course David had that exact same 
thing. He was a fan of the series when he was growing 
up, and there he was suddenly playing the part!
 Is Time Crash perhaps a testing of the waters to 

I did say to someone else, as time goes on there are 
precious few good programmes on television, I find, so 
if they were to turn around and say Peter ‘would you 
come and do a Doctor Who?’, I’m hardly likely to say no 
because it is such a very good, very well made series and 
it’s so much better than lots of stuff that’s on television 
now that one might get offered. 
 Having now been directly involved in the new series, 
how does Peter see it compared to his own time?  Doctor 
Who is now the BBC’s very popular flagship series, and 
has perhaps more fan influence in terms of the writers 
on board: “There are so very many differences, one of 
course is that the effects are incomparable! We were 
doing it before digital effects basically, so we were 
working with very primitive greenscreens and it shows. 
When I watch these old Doctor Who DVDs of mine, 
when we’re doing the commentary, I’m very aware that 
you have to watch it for what it is, you can’t compare 
it to the kind of things that they can do now at the 
drop of a hat, or that that someone could in fact do on 

We did suffer, from time to time, with your 
kind of  standard BBC writer. My heart wasn’t 
really in it for quite a few of  them.“ ”see how a modern multi-Doctor story might work in 

the new series? Peter isn’t so sure! “I would doubt they 
would do a multi-Doctor Doctor Who. I don’t know. 
Although Steven did it very cleverly, it’s hard enough to 
explain why I was so much older than I was. I should 
have been of course exactly as I was in 1983 or 1984, 
but he cleverly explained it in a sort of throwaway line 
about how it would all snap back in place when I went 
back in time. I don’t think you could really do that with 
all the Doctors. There aren’t all that many of us left, so 
it couldn’t be a multi-Doctor! Colin, Sylv and myself, 
of course. So I don’t see Time Crash as a precursor to 
that, no. I see it very much as a one-off thing. I mean 
I’d love to do a Doctor Who but I’m not assuming that’s 
what they’re doing or even that they’re even vaguely 
thinking about it.
 What about a past Doctor taking the reigns for the 
annual ‘Doctor-lite’ episode? “A geriatric spin-off? I’m 
not saying I wouldn’t do it! I mean I love the idea of 
it. What I’m saying is I’m not presuming or thinking 
that was in their minds at all. I think what was in their 
minds was just to do a nice little scene between David 
and myself, and it was funny and touching and all 
the things that it was. Now whether they have ideas 
about anything else, that’s not down to me and I’m not 
knocking on their door going ‘Oh how about…’. As 

their home computer would be so much better. So you 
have to watch it bearing that in mind. So on one hand 
you look at the effects in Doctor Who and go ‘Wow! 
That’s amazing!” It’s amazing what they can do. But 
also the nature of the stories has changed somewhat. 
Ours were a more sort of meandering storyline and in 
a way, on one level, slightly more complex. Now they 
are very much sort of self-contained, possibly two-
parters. A very huge difference, I think, is the quality 
of the writing. I mean it is the asylum being run by the 
lunatics because they have grown up and have become 
writers – Mark Gatiss and Russell T. Davies and Steven, 
all these writers are huge fans of the series and great 
writers and so they have a loving care when they do it. I 
think when we did it we did suffer, from time to time, 
with your kind of standard BBC writer who one week 
would be writing a detective series and the next week 
would be doing a hospital series and then they would 
do a Doctor Who. My heart wasn’t really in it for quite a 
few of them. There were some obviously…”
 Peter’s commentaries on the DVD releases quickly 
became a fan favourite. What is it like watching yourself 
from twenty years ago? “It’s not really a problem! It’s so 
long ago and it’s so not like me that it’s not really a 
problem. We’re quite brutal with our commentaries, 
in a kind of affectionate way, but we don’t hold back, 
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especially when Janet and I are doing it! We’re fairly 
renowned for being kind of… in fact we did one 
recently where we had to stop and tell Janet, just take it 
easy! She’d got a bit carried away. I think we’ve worked 
out a really good way of doing it, we just sort of imagine 
that we’re all sitting with the fan in the front room, 
watching the telly and just talking about what you’d 
talk about. It works very well like that. So we’re not 
trying to be that informative. I think we are though, 
but that’s not really our little insights, the behind the 
scenes stuff. The difficulty sometimes is when we find 
we have either the writer or the director there, and we 
have to be a bit more careful about what say than we 
would normally! But they are very good, because they 
usually do provide interesting stuff, you’d have a writer 
say, ‘I remember that day, you were late back from 
lunch, and then your top fell off’ or whatever. I suppose 
we were fairly cruel when we started, but you know it’s 
very interesting when you watch it what comes back to 
you.
 “For preparation I usually watch the story 
beforehand. I find once is enough to watch it, and then 
they’ll give us just like a cast list, and that’s about it, 
really. Sometimes I’ll drop interesting facts in, like this 
story is interrupted by a strike or something like that. 

A lot of that you remember actually, it comes back to 
you.”
 Peter has always kept himself quite involved with 
Doctor Who since he left the series in 1984, from 
convention appearances to DVD commentaries and 
Big Finish audio adventures. Was there ever a point 
when he felt his connection to the series was something 
of an albatross? “No, I’ve never really felt it was an 
albatross. I always said after it was cancelled I was sure 
it would come back, people would just have to wait 
for the right time and somebody to turn around and 
think it was a pretty good idea. It did take Russell 
T. Davies to basically say that ‘If you want me to do 
anything for the BBC, you’ll have to do Doctor Who!’. 
But no, from my own point of view I never really felt 
it was an albatross, because I had done several other 
things, and am still known for All Creatures Great and 
Small – Doctor Who had a stronger profile, but it has 
never felt like a problem. Certainly whenever I get 
recognised in America it’s always for All Creatures. 
And the more instant media thing, the more general 
thing, I should say, is All Creatures rather than Doctor 
Who. I mean when you walk down the street people 
do shout ‘Oi, where’s your TARDIS?’ Exciting things 
like that that they can’t believe anyone’s ever thought 



50 TIME SPACE VISUALISER 76

of before! But no, I never thought it was a problem, 
really. It’s provided some great travel possibilities! There 
were conventions, and I went on a book signing tour 
of Australia. I never got to New Zealand though! There 
is that kind of connection with the series even when it 
wasn’t on, through Big Finish and things like that. It 
was always thereabouts.”
 Will there be a time when Peter sees his involvement 
come to an end? “Well, I’ll stop being involved when 
they stop asking me to be involved, that’s the truth of 
it! I’ve got a vested interest: I’ve got two young sons, 
who are six and eight, who were pretty impressed by 
Doctor Who. They were fans of the series before it ever 
came back in fact! With my older son I used to have 
to watch the videos for these DVD commentaries so 
he knew about Doctor Who and talked about it to his 
friends. They didn’t know what the hell he was talking 
about, and now suddenly they do! And now, I have to 
say, my playground credibility has gone up massively 
because the best thing about Children in Need is that 

I’ve got over this huge problem I had: because children 
were aware that I had been Doctor Who, having become 
fans thanks to the new series and then had seen me in 
repeats on UK Gold, they were always rather shocked 
when they got to meet me through friends or parents 
or whatever with the fact that I didn’t look like I did in 
1984! You don’t realise that when you’re a kid, you just 
watch the programme on television. I feel that the best 
thing about this Children in Need is that I’ve got over 
that problem; people now don’t expect me to look like 
that, they know that I look like I do! That’s always the 
best thing about it, is that I don’t feel like I’m letting the 
kids down any more when they actually meet me and 
I’m not 25 years younger!”
 Peter impressed fans of the classic series when 
photos appeared of him visiting the location filming for 
David Tennant’s debut in The Christmas Invasion. As 
Peter explains, this was mostly for his children’s benefit: 
“Absolutely, absolutely! Oh, my children switched 
allegiance from me to the new Doctor pretty damn 
quickly! I’m way down the list now, number three at 
least, I think! I may have gone up to number two now, I 
think David Tennant’s still their Doctor. I did watch the 
first series with Christopher Eccleston. I thought it was 
very, very good. I was concerned about his approach 

The best thing about this Children in Need is 
that I don’t feel like I’m letting the kids down 
any more when they actually meet me and 
I’m not 25 years younger!“ ”

to it more than anything else. Maybe I’m just being 
stuffy as well but I just didn’t believe the leather jacket, 
the professional Northerner thing. I also knew fairly 
early on – I think this kind of coloured my opinion, 
maybe unfairly – that he didn’t really like Doctor Who 
and I think that was the biggest problem, maybe, that 
he wasn’t a fan of the series. I suppose that attitude 
was a shame and ultimately I think became a bit of 
a problem. The thing about David is that I was very 
surprised that he took the part because he was doing 
so well anyway, but I think he found it irresistible. And 
of course he has tremendous loyalty to the programme 
because he is a fan, even though a wise head might say 
you should go off and doing other things. I mean he is 
off doing other things now, while he’s got time off, but 
I think he’s torn because he just loves the programme. I 
think you can tell when you see him that he’s just, it is 
fantastic, it’s just like playing!”
 There is a famous story in which Peter met Patrick 
Troughton in a BBC car park, and the older Doctor 

advised the newcomer not to do it for more than three 
years. Did Peter offer David any advice when he first 
met him? “No, I didn’t. I didn’t feel in a position to 
do that. I think, in a way it was always high profile, 
Doctor Who, but now it’s high profile in a different way 
I think. He’s got quite a high profile and he’s going off 
and doing plays and things and coming back.”
 Peter’s daughter, Georgia Moffett, originally 
auditioned for the part of Rose when the new series 
was originally casting, losing out to Billie Piper. But 
does Peter thing she’s going to get into the new series at 
some point? “Oh absolutely, definitely! Not a shadow 
of doubt in my mind. How could they resist it? Maybe 
she’ll be the first female Doctor Who?”
 [When I spoke to Peter in late 2007, Georgia had been 
cast as Jenny in The Doctor’s Daughter by this point – 
and Davison undoubtedly knew this at the time of the 
interview, and in retrospect his quick and enthusiasic 
answer might have been hinting at something!]
 Looking at his highly successful career to date, Peter 
still feels in some way more well known for his role as 
Tristan Farnon in All Creatures Great and Small: “I feel 
in a general way I am, I mean obviously if you had an 
All Creatures Great and Small convention, probably no 
one would turn up, but nevertheless it had enormous 
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viewing figures. I was so well known for this, and when 
I first did Doctor Who people obviously felt I needed 
help changing character! They had me as this guest on 
a chat show and they’d invited twelve kids to suggest 
ways in which I should play the part of the Doctor. I 
was there, and the one I really took note of was the guy 
who said ‘I think you should be like Tristan, but brave.’ 
And I thought well that’s about the best I can aim for, 
so I think that’s what he was! I kind of think a lot of 
people watched, not avid fans, but a lot of people who 
watched were looking and going, ‘Oh that’s Tristan 
being Doctor Who’. I think in my case that’s happened 
a lot later in my career lots of times, people going, ‘oh 
that’s Tristan’.
 “You have to kind of think that the current role is 
your favourite role. I did a series called A Very Peculiar 
Practice which I think is a terrific series, a brilliant role. 
I did a series called Campion which I think, I looked at 
it recently because they released it in America, I think 
they stand up really well as dramas. In fact I think 
they almost stand up better now than they did when 
they went out, really. And then I did At Home with the 
Braithwaites which I thought was again terrific writing. 
In some ways that was almost my favourite part because 
it covered the gamut. I was unpleasant, I was funny, I 
was mad, I was crazy, and every time I’d get the script 
I’d go I can’t believe any actor would just die for this 
speech that I’ve got to do, so that was tremendous, great 
to do.
 “More recently I’ve done Fear, Stress and Anger, and 
The Last Detective. I liked Last Detective because it was 
a sort of antidote to other detective series. He wasn’t 
a gung-ho hero, and he wasn’t a super sleuth, he was 
just your ordinary kind of policeman walking around 
the streets of Willesden. He used to get rotten cases of 
course which always turned into interesting cases but 
I’m afraid that’s just the nature of television detectives! 
How many murders can happen in an innocent English 
country village, in Midsomer Murders? At least where 
we were in Willesden there were usually two or three 
murders a week. 
 “In terms of the future, I find you do have to be 
kind of careful now, because as I get older and as I get 
grumpier – sorry to keep going on about it! – I just find 
I’ve got much less patience with certain projects. I look 
at television and most of the time I go ‘Oh, give me a 
break!’, and I think I couldn’t do it if I was offered a 
part in this particular series, I just don’t think I could 
do it! I have been very lucky, not through any design, 
but jobs people have offered me which I think generally 
speaking have been very good projects, so I’m just 
waiting for one of those to come along. People often 
ask whether I would do a soap opera, and fortunately 
I come from a time when you wouldn’t want to touch 
a soap opera with a barge pole, and I still wouldn’t do 
it! I just don’t like it. It’s the furthest from reality you’ll 

ever get. Grand opera is closer to reality than soap opera 
is! If you’re in a soap opera and you go on to do an 
interview on one of these chat shows they talk to you 
as if you are the character. They don’t talk to you like 
you’re an actor who’s playing a part. They go, ‘So, ooh, 
you’re in a bit of trouble there, aren’t you?’and they go 
‘Oh yes, oh yes, well that’s just how it turned out…’ 
What? What! So I find I have low tolerance. I’m loving 
doing things like Spamalot and I would love to do more 
television, I’m sure I will, but I’m going to be a little 
more careful about what I do!”
 Peter’s involvement with productions such as 
Spamalot are a good way for him to keep a balance 
between live performance and television, as he explains: 
“Before this I hadn’t done live theatre for about four 
years, so it’s time I came back to it, and it is nice to do. 
I do like doing television, it’s good stuff. I like doing it 
because you’re all working together towards a project, 
you end up with a definitive product. I’ve always found 
theatre slightly frustrating in that when you’re finished 
you really only ever have memories, and I like to have 
a product in my hand! I like now of course having the 
box set of whatever it is on the shelf. I just like it, it’s an 
end… Although theatre is, there’s nothing better than 
going out and entertaining the masses.
 “Plus in Spamalot I sing! It’s going to be interesting 
tonight with this throat! I sing after a fashion, yes. I 
don’t think people come to hear my voice, but I do 
sing.
 Peter has actually been involved in music all of his 
life: “I’ve always written songs myself, so I’ve done 
various songs and theme tunes and things like that, 
but that’s a whole different thing, I discovered, from 
standing up on stage and singing. I was talking to the 
musical director about it the other day because what 
I used to do is make my own backing track at home, 
and then you do the vocals, whereas of course when 
you’re singing with a live orchestra you kind of have to 
take control. I’m always kind of waiting for the musical 
director to go for the beat, and he’s waiting for me to 
go for the beat… and he’ll say to me, no, just lead us off 
because you set the pace, you set the tone, we’re going 
to come in whenever you come in… I’m in control!” 

Many thanks to Peter Davison, Deborah Charlton and 
John Grant for the interview, and Paul Scoones for 
transcription.

Peter is finally making his way to New Zealand in 
2009 as a guest of Armageddon Christchurch 
(March 28–29th 2009) and Wellington (April 
4–5th 2009), where he will be interviewed live 
on stage by TSV’s founding and associate editor 
Paul Scoones. For more information please visit 
http://www.pulpexpo.com/
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Being a Doctor Who fan from since before I can 
remember, I made an effort to attend as many 
Conjunction events in which Jon and Kate took 

part as possible, the first of which was about Torchwood. 
Jon and Kate had some memorable pictures from the series, 
which they displayed via an overhead projector. The general 
consensus was that this is definitely an adult spin off of 
Doctor Who. Although Torchwood had not yet screened in 
New Zealand at the time of Conjunction, the advent of 
DVDs had meant that most of those attending this event 
had seen more than a few episodes. 
 In ‘The State of Media SF’, Jon and Kate talked about 
the state of science fiction on television. This was a well-
presented event where Kate 
and Jon got to display their 
general SF knowledge as 
well as their Doctor Who 
expertise. Kate, to some 
degree, approached science 
fiction in a way that appealed 
to the women attendees 
at the convention. This is 
rarely done in New Zealand 
conventions but I totally 
approve. Judiciously applied, 
this adds spice to a talk and 
gives SF a dimension that is 
often overlooked, making 
the genre look like it mainly 
caters to males. To give an 
example, Kate talked about the Doctor Who companions 
like they are characters in their own right, who contribute 
to the storyline and the action. She also talked about the 
relationship dynamics in Doctor Who and Torchwood more 
than the technology, even though she is qualified to talk 
about real science.
 Although Conjunction was a general science fiction 
convention, rather than a Doctor Who convention, there 
were a few Who items available for purchase at the auction. 
Auction items are donated to help raise money, so the 
convention auction is always an important event.  Two 
particularly notable items were the pair of knitted Daleks 
donated by Margaret McKay.  The Daleks were squeezable 

like any woollen item but the thought of a Dalek cuddly 
toy was too weird for me to entertain! They certainly looked 
like Daleks with grey wool as the base colour and high-
lights of black wool acting as Dalek plating – an impressive 
piece of woollen art! I have seen Daleks on a science fiction 
themed quilt before but I never dreamed I would see a pair 
of knitted Daleks! If you want to knit some Daleks yourself, 
the pattern is available at http://www.entropyhouse.com/
penwiper/who/extermaknit.html.
 Jon and Kate generously volunteered their services 
to compere the auction, with Kate acting as the Chief 
Auctioneer. Kate has real flair for this sort of thing, making 
for a very dynamic and entertaining auction, where items 

got sold at good prices.
 During the auction, 
Jon offered himself up 
as item ‘Breakfast with 
Jon Blum’. This was very 
successful, and at breakfast 
the next day I heard the 
giggling and laughing 
from the next table where 
the winners of this auction 
were enjoying his company. 
An item that Jon and Kate 
brought with them to New 
Zealand for the auction was 
a hardback, autographed 
copy of their 2004 Aurealis 
Award-winning Eighth 

Doctor novel Fallen Gods. This sold at auction for a three-
digit figure!
 Overall, the auction was very successful and raised a 
respectable sum for the convention charity Epilepsy New 
Zealand, as well as money for the convention’s expenses. 
The work done by Kate and Jon at the auction was really 
appreciated by convention organisers and attendees alike.
 Kate and three others appeared on the Sunday in a panel 
on the topic ‘Writing Female Characters’. The panellists 
came to the conclusion that the cliché of “needing to rescue 
the scientist’s daughter” was not the way to go when it 
comes to writing decent women characters. Kate voiced the 
opinion that the costumes which some female characters 

Doctor Who authors Jon Blum and Kate Orman were Literary & Media Guests of Honour 
at Conjunction, the 29th New Zealand National Science Fiction convention held over Easter 
(March 21–24) 2008 at the Copthorne Plimmer Hotel in Wellington. JUNE YOUNG reports.
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are made to wear in some TV shows do the characters a 
disservice.
 Just a Minute is a popular BBC radio series, hosted by 
the legendary Nicholas Parsons (best known to Doctor Who 
fans as the Reverend Wainwright in The Curse of Fenric). Jon 
hosted a panel based on this game, in which participants 
were given a far-fetched topic on which to talk about it 
for a minute without repetition, hesitation or deviation. I 
actually didn’t get to see this event, but Jon later told me that 
the trick is to talk slowly rather than rapidly, the effect being 
words are more spread out as you are speaking.
 I was fortunate enough to be sitting with Jon at the 
convention banquet, held on the Sunday night. This came 
about as I had paid an extra $10 to sit with a guest author, 
with the surcharge going to the convention charity. Jon 
is a native of Washington, DC, but now lives in Australia 
with his wife Kate. Unfortunately, with so many different 
conversation topics occurring between the seven of us 
seated at our particular table, I didn’t get the opportunity 
to talk Doctor Who as much as I would have liked, but I still 
remember my luxury piece of chocolate demise cake with 
fresh whipped cream from the banquet!
 After the banquet, the 2008 Sir Julius Vogel Awards 
for Excellence in New Zealand Science Fiction, Fantasy 
and Horror were announced and presented. Jon assisted 
in the presentation of the awards. Full results of the 2008 
SJV Awards are available at http://sffanz.sf.org.nz/sjv/
sjvResults-2008.html. TSV was an extremely respectable 
finalist in the category of Best Fanzine.
 Overall, Conjunction 2008 was a very enjoyable 
convention, with three streams of events to choose from on 
the Saturday and Sunday. I would seriously recommend Kate 

Orman and Jon Blum as being excellent professional guests 
for any general science fiction or Doctor Who convention. 
They made a really positive impact, covering both literary 
and non-literary science fiction, and generally adding to the 
fun of the convention. They did the usual book signings, 
and were there for the convention opening and closing 
ceremonies. 
 With three streams of events to select from, I couldn’t 
get to everything they were involved in, but together or 
individually, they also ran one section of the Writers’ 
Workshop, hosted ‘Women in Doctor Who’ (I was annoyed 
I had to give this a miss but there was another event that 
I wanted to attend), ‘KaffeeKlatsch’ (social drinks at the 
hotel bar), ‘Fan Films’, spoke at their joint Guest of Honour 
Speech, and did a book reading. 
 Outside of Conjunction but while they were still in New 
Zealand, Kate and Jon managed to get a spot on Radio New 
Zealand, where they took part in a programme entitled 
Einstein’s Violin – A Radio New Zealand Programme About 
the Convergence of Art and Science. It was broadcast on the 
30 March 2008. Kate and Jon talked about the science in 
Doctor Who, the sub-genre that the series falls into, and 
writing for Doctor Who and science fiction in general. 
Apparently a Radio New Zealand journalist turned up at 
Conjunction, saw and heard Kate and Jon in action, and 
asked them to appear on radio!

Conjunction Guests of Honour Jon Blum and Kate Orman at the closing ceremony

June’s report on Conjunction 2008 for the Science Fiction 
and Fantasy Association of New Zealand can be found at 
http://www.concatenation.org/conrev/new_
zealand_convention_2008.html
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Shropshire-born actor and stand-up 
comedian Toby Hadoke is a well known 
performer on the Manchester comedy 

circuit, but first gained recognition among 
Doctor Who fans in particular back in 2005 with 
his one-man show, Moths Ate My Doctor Who 
Scarf. Part autobiography, part celebration of our 
favourite television series, and part reflection on 
life, the universe, and everything, this critically 
acclaimed show, also recorded for BBC radio, 
heads overseas for the first time in 2009, with 
a performance at the annual Gallifrey One 
convention in Los Angeles, California, followed 
by ten nights in New Zealand.
 So going right back to the beginning, how 
did Toby enter the acting profession in the first 
place? “I always wanted to be an actor when I 
came to Manchester, at the behest of my mum, 
to do a double English and Drama honours 
degree. This gave me the academic side with 
English and the practical side with Drama. 
Sadly this degree combined is one they don’t do 
anymore.
 “It was the same degree that Meera Syal did, 
as well as Ben Elton and Rik Mayall and Adrian 
Edmondson. So that looked like the right thing 
to do, and then I intended to go to London and 
perhaps do a postgrad at an affiliated drama 
school. But the double degree was a four-year 
course, and by the end of it I kind of didn’t have 
any money! At this point I’d never considered 
doing stand up, it had never even been on 
my radar, but a friend of mine was setting up 
a stand-up night at a pub in Manchester city 
centre called The Thirsty Scholar and said, ‘Do 
you want to do it?’ I said ‘yes’, and didn’t think 

anything of it. Then he showed me a flier later 
with my name on it!
 ‘So that weekend I just sat and typed out 
three scripts verbatim, and learnt them like a 
regular script. I went on and did it, and it went 
very well! It wasn’t something I fancied myself as 
being and if it hadn’t have gone well I wouldn’t 
have done it again!
 ‘So then when I graduated I had a choice 
of either going to London and starting all over 
again, or at least staying in Manchester where 
a) the cost of living was much cheaper than 
London, and b) I’d at least got the odd gig 
here and there and I was getting £20 to do 10 
minutes. I sort of rested on my laurels for a bit 
and lived in squalor with a friend of mine where 
we fantasised about our showbiz future without 
actually doing anything about it – instead we 
were just going out to the local pub to try and 
win pub quizzes just so we can win a crate of 
beer to last us for the week, things like that! It 
was horrible, but we kinda liked it. Eventually 
I was asked just because I’d been seen as a face 
on the circuit to start up a stand-up comedy 
club in Fallowfield, which would become the 
XS Malarkey Comedy Club. I did it thinking 
it would last eight weeks, and it’s just celebrated 
its eleventh birthday!
 ‘So that made me better as I was gigging every 
week and because I’m not much of a traveller – I 
don’t drive – I tended to only gig around the 
local area anyway. But it did mean that when 
The Comedy Store arrived in Manchester, I 
was a local face, so they used for me stuff. So 
again, here I was doing things like gigging at 
The Comedy Store, which never had been on 

Moths ate my
DOCTOR WHO SCARF
On the eve of his New Zealand debut, ADAM MCGECHAN talks to actor, writer 
and comedian,  TOBY HADOKE about his Sony Award-nominated one-man show.
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my radar! Because I had no actual ambition for 
stand-up, I think I got good before trying to 
make an impact. You see, a lot of people thought 
when The Comedy Store arrived that they had 
to get in there straight away, and I thought that,  
well, I’m never going to play The Comedy Store, 
it’s the best comedy club in the world. But they 
eventually came to me! So I did it the right way 
round because I had no ambition to do it, and 
acting has been an adjunct to it. Stand-up is 
more of meritocracy really – if you do stand-up 
and you’re any good, people see you and they 
book you. You can be the best actor in the world 
stuck out on fringe theatre for years; if people 
don’t see it you don’t get the jobs. I think it’s 
easier to ascend in stand-up circles than it is in 
acting.”
 But it was Doctor Who itself that initially 
inspired Toby to want to be an actor from 
an early age, as he explains: “I wanted to be 
an actor because I watched Doctor Who and I 
wanted to be Doctor Who. Some Doctor Who 
fans love the stories, but I was always fascinated 
by the behind-the-scenes stuff. Early on, in the 
days before video and DVD, the only way you 
could sort of ‘touch’ the programme was to do 
things like see who was on the notable theatres, 
and if they were somebody who had been on 
Doctor Who I’d hang around the stage door, and 
I’d meet them, and they were invariably nice to 
you and you’d think that’s what I want to be 
doing!

 “It was my sheer fascination with the 
programme that drove it all – I’d know all the 
names of all the actors, and when I read the 
Target novels I’d try and picture the characters as 
the actor, whom you knew the name of who you 
had seen in something else. So my fascination of 
actors and all things acting came from that, and 
is entirely down to Doctor Who! But it meant 
I would go and see a Shakespeare play because 
they were full of Doctor Who actors. That exposed 
me to Shakespeare, which is another thing I love 
and can’t get enough of.
 “As a Doctor Who fan, you can have this 
funny perception of actors – you’re not an actor 
unless you have been in Doctor Who! You know, 
we as Doctor Who fans know David Collings 
and I was delighted recently as they’ve just done 
Henry V at the Royal Exchange in Manchester, 
in which David was playing the King of France, 
and all of the reviews singled him out for his 
brilliant verse speaking and the fact that he’s a 
proper Shakespearean actor, and you go ‘Yeah, 
we knew that anyway!’. And then there are the 
odd ones like Peter Vaughan who should have 
been in Doctor Who but never were. That’s why 
I was pleased Roy Marsden cropped up in Smith 
and Jones, because he was another one who 
should have been in Doctor Who at some point 
but never quite was. Big Finish I think have 
done that very well, they’ve done some brilliant 
casting of actors that you know have done it 
because it’s Doctor Who.”
 Moving back to the present day, how did 
Toby get the idea for his one-man show, Moths 
Ate My Doctor Who Scarf ? The clue is in the 
title: “Well, moths did eat my Doctor Who scarf! 
I had a Doctor Who scarf that I had knitted 
because I was a rock ’n’ roll youth. Years later 
I’d just had a kid, and we were moving house. 
So when we were shifting all our stuff, my old 
scarf had just been bunged in a crate. My wife 
Alice opened it up, and she called me and she 
said: ‘I’ve got some terrible news’ and pulled this 
thing out. I instantly chucked it out, because 
if you’re infested with moths you have to be 
quite clinical about it and go ‘right, that’s got 

And while I never 
wore the scarf, I 
thought it symbolised 
something… it sums 
up so much about lost 
innocence and lost 
youth and clinging to 
something special.
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to go’. And while I never wore it, I thought it 
symbolised something. I thought if ever I got to 
the position of writing an autobiography, Moths 
Ate My Doctor Who Scarf is a great title because 
it sums up so much about lost innocence and 
lost youth and you know, clinging to something 
special. Of course this was at a point when Doctor 
Who was nowhere to be seen, about 2001 or 
2002 when it was not even a glimmer in Russell 
T. Davies’ eyes. So I sort of put away childish 
things and it was horrible and I felt quite sick 
about it, but I just remembered thinking that 
that was a good title.
 “My friend Mark, who I’d lived with in 
squalor, came around for my son’s first birthday. 
Mark is one of those people who if he wants to do 
something, he’ll do it, whereas I’ll procrastinate, 
think about it, imagine it doing well, but not 
actually do anything about doing it! So we had 
a barbecue, and he came round and he was 
telling me I should write a book because ‘I’ve 
got this thing that will make you write a book 
in fourteen days, go on!’. I sort of batted him off 
by saying ‘I was thinking of doing a one man 
show called Moths Ate My Doctor Who Scarf ’. 
He thought that was a brilliant idea, and kept 
badgering me and badgering me to do it.
 “We had the Manchester comedy festival 
coming in 2005, and I had a venue and I 
thought that we should do something extra for 
the festival. But I couldn’t afford to pay anybody 
else to come in and do anything, so I thought 
we could kill two birds with one stone: I’ll 
do a show where it doesn’t matter how much 
money we get over the door as I don’t have to 
pay anybody, and I’ll see if I can manage to 
do an hour long show on my own. I was still 
writing it on the day, and although it was a bit 
of a shambles there was enough in it to make 
me realise that hey, I can do an hour! Actually 
it was about one hour twenty minutes. I just 
remember that feeling that ‘Wow, I’ve just done 
an hour twenty minutes of Doctor Who!”. That 
first show was completely different to the show 
as it is now, developed and refined.”
 By this point, the new series of Doctor Who 

had just returned to British television in a classic 
case of good timing, as Toby explains: “That first 
show was October 2005, so the new series had 
just started. Although I’d conceived the idea of 
doing a show, and had come up with the title 
years ago, suddenly Doctor Who was topical! But 
I’d been doing a regular gig, as I’m the compere 
at my club, so obviously it had been building 
up to Doctor Who, which was very exciting. So, 
I was used to doing Doctor Who stand-up, but 
I did have an advantage as the regular compere 
as I had a shorthand with the audience, so they 
kind of know you and they’re familiar with your 
speech patterns, and your humour, so you get 
away with a lot more out of them. So I was wary 
that I had a captive audience here, they know 
me, they trust me, they’ve been coming week in 
and week out for years. That’s a very different 
kettle of fish to taking the show out on the road 
or doing it in Edinburgh, so we previewed it 
a lot outside of my Manchester comfort zone, 
and that was where we realised that some of 
our more highfalutin ideas were great ideas in 
theory, but not in practice.
 “The original show was in four episodes – see 
what we did there? – and each episode was about 

I had a venue but I 
couldn’t afford to 
pay anybody to come 
in and do anything, 
so I thought I’ll do a 
show where it doesn’t 
matter how much 
money we get in and 
I’ll see if I can do an 
hour long show on my 
own.
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fifteen minutes set in a different time period. So 
the first episode was a general introduction into 
why Doctor Who is good, the second episode was 
about Doctor Who coming back, because I was 
trying to make jokes work backwards because 
Doctor Who is a Time Lord, I was trying to 
be clever! The third episode, which Mark (who 
incidentally ended up producing and directing 
the show) loved and he wet himself laughing the 
first time he heard it, was a complete and utter 
history of Doctor Who in fifteen minutes where 
I had a conversation with myself as two people: 
‘Shall we commission this series?’, ‘What’s it 
about?’, etc. The fourth episode was about when 
Doctor Who wasn’t on, and it had a very sad 
ending where moths eat my Doctor Who scarf 
and I throw it away and go, ‘Well, it’s not like 
I’d ever wear it, Doctor Who’s not coming back, 
knock knock, who’s there, no he isn’t’. And that 
was the ending, because I wanted people to go 
‘Oh, bloody hell! Doctor Who should never have 
been taken away’ and then they go ‘Ah yes, but 
two episodes ago he was talking about it coming 
back!’ so it does have a happy ending. But that’s 
too much to ask – you’re already asking an 
audience to listen to a stranger bang on about 
Doctor Who for an hour, you don’t make it more 
difficult for them.
 “Theoretically it was great, I was playing 
with chronology, making people think about 
stuff, and there were recurring jokes that 
worked cleverly but actually if you’re doing an 
hour-long show you need to be more linear, 
you need to be more followable and you need 
to have an emotional bond with the guy that 
you’ve been asked to watch for an hour. So the 
complete and utter history of Doctor Who just 
sucked in the previews because people who’d 
come to see a comedy show didn’t care, and I 
was going ‘I’ve got to mention about Pertwee 
being Earthbound,  and the Davison era being 
this’. People weren’t interested. Mark said that I 
had to drop the four-episode format, don’t do 
any jokes about Doctor Who that don’t somehow 
relate to something that’s happened in your life 
and therefore people can relate to if they’ve had 

similar experiences. That was a big, big step. 
I rang a producer friend of mine at the BBC 
who’d seen the original show and liked it and 
asked for her advice, and she said Mark was 
absolutely right. So then I tore it up and started 
from scratch. A lot of the same jokes remained, 
but the key to any successful show is cutting out 
the bits you love sometimes.
 “By then I had about three weeks to go 
before Edinburgh, and I just sort of completely 
reshaped it completely.”
 The legendary Edinburgh Fringe Festival, 
held every year in the Scottish capital, is 
where a lot of people – fans and the general 
public alike – first discovered Moths. As Toby 
explains, the intention was always to take the 
show to the festival: “Yes, I did the Manchester 
comedy festival to see if I could do it, and then 
the intention was if that went well we’d go to 
Edinburgh. It’s a big risk going to Edinburgh 
financially. It’s an entire month, and if you get 
three or four bad reviews in the first three days 
you’ve got that hanging over you for another 
three and a half weeks. I’ve seen people coming 
back from Edinburgh, who have gone away 
brimming with confidence, shell shocked and 
with £12,000 less than they had when they 
went up there. I kept putting it off, and again 
it was Mark who kept asking whether I had a 
venue booked. He really pushed me to do it 
and put down the deposit on the venue for me, 
which was extremely kind of him. So then I 
had no financial worries, which meant I could 
just get on with doing the bloody show! You’re 
not supposed to let critics in for the first four 
days, but a lot apply and say ‘Can we come in 
early, ’cause otherwise we won’t get around to 
reviewing you until week three?’ You have your 
four previews, and then you start at the same 
time as everybody else, but as this was my first 
Edinburgh it was either get reviewed towards 
the end, or get reviewed in the first night. 
So in the first night I had four critics in, but 
fortunately though I got good reviews! I only 
got one poor review from Edinburgh, and that 
was from the student paper at three weeks. But 
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they gave me five stars this year so I’ve forgiven 
them for saying that it was full of outdated sci-
fi references! The most important review was 
probably from Chortle, the big comedy website 
and notoriously difficult to get a good review 
from. I got four stars from them on my first 
night, and seeing as the show changed and I got 
better at doing it as it went on, maybe if he’d 
come three weeks later he’d probably have given 
me five! Four stars on your first night makes 
other people go ‘Oh, I’ll see what all the fuss is 
about’, so that kick-started everything.
 “Overall the show was successful – the 
average Edinburgh audience is six people, I was 
considered to have done well because I never 
dipped below twenty. I was lucky because the 
venue in Edinburgh was this old cave; it was 
like Revenge of the Cybermen, the steps were a 
bit like the steps in the spaceships in Earthshock 
and Warriors’ Gate, so already going in there you 
felt quite Doctor Who-ed up. It was quite good 
because it wasn’t seats, it was benches, so even 
with twenty-five people it looked pretty full, 
although we could have crammed in eighty I 
think.
 “Andrew Pixley came to see it and was very 
nice about it, Steven Moffat came to see it and 
was very nice about it and put things on Outpost 
Gallifrey, and there were a few Live Journal 
people, so it was getting a web presence. Mark 
was ringing me up with Google alerts, saying 
‘I found this, I found this’. I think because of 
Doctor Who fans being the way they are, they 
will go on the internet and talk about stuff,  that 
kind of word of mouth was very helpful.”
 The Edinburgh festival also directly led to 
the radio adaptation of Moths: “The best thing 
was people coming who had never seen Doctor 
Who. Paul Hardy, the guy who produced the 
radio version, had never seen Doctor Who in his 
life, but he knew I was from his home town, 
Manchester, and thought I was somebody who 
he could work with, came to see it. He liked it 
enough to propose it to BBC7 and he got it! So 
that’s how the CD came about. That necessitated 
another major rewrite; the CD is very different 

to the live show.
 There are some of my favourite bits from the 
live show that didn’t transform well to radio. 
Don’t forget the show started out as a bit of 
stand-up, and has leaps forwards and backwards, 
but Paul very much wanted it to be much more 
chronological. There are some brand new scenes 
as well, as I had to sort of again tear it up and 
rewrite it from scratch and throw some new bits 
in. Some bits have now gone into the live show 
as a result of either being in the radio show or 
having being written for the radio show and 
then having to be cut, but I’ve found they have 
a place in the live show, so the live show itself 
is constantly changing. It’s just because it’s a 
different medium, I have to tell jokes in different 
ways, there’s something about seeing some 
ranting middle class bloke getting cross about 
this, that and the other that in a live medium is 
very good, but on radio sounds bonkers!”
 For the BBC7 radio version, Toby was able 
to enlist some rather famous Doctor Who names, 
such as Colin Baker and Louise Jameson: “We sat 
down at the BBC and they said ‘Tight, casting’ 
and I thought, this is what I’ve been looking 
for, this is why all this has been worth it! You 
know, I pour over the archives and they’ll say 
‘…And also considered for the role of President 
Borusa were Bernard Archard…’, so now it was 
my chance! We could only afford four actors, 
and I’d already earmarked my friend Alfie Joey 
who did a warm up at the very first performance 
of Moths to do the extraneous male voices, 
because he’s a very good voice man, and he did 
the sort of job I normally do for BBC Radio, 
where they go ‘We’ve got lots of parts here, we 
can only afford one person to do them’ and 
they’ll hoik me in and get me to do them. But 
obviously I couldn’t do that for this, although I 
did supply the voice for John Abineri, which I 
was very pleased about! Alfie was there from day 
one in my mind. Then we had Mum and the 
BBC announcer, and Paul was quite keen to get 
Doctor Who people involved. I was quite keen 
to get a Doctor Who person involved as well as 
somebody who was a big name but had nothing 
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to do with Doctor Who,  otherwise I thought it 
would become like this sort of fan project. Big 
Finish have utilised so many of these people so 
well, it’s almost like I’m not doing something 
somebody hasn’t done before! It’s not that much 
of a coup in that sense in terms of selling it to 
fans or whatever as Doctor Who actors are very 
good at taking part in stuff. So we cast Louise 
Jameson as my Mum! I actually think she’s the 
best actress to have played a companion. I think 
she is a phenomenal actress, and I said ‘Can we 
try and get her for my mum?’. ‘Alright, we’ll 
try’, they said, and I thought ‘yeah, right’, but 
we did!
 “We had this big list for the BBC Announcer, 
we approached all sorts of people who couldn’t 
do it. Ironically one of them who we nearly got 
– I can’t really say who, but we couldn’t afford 
transporting them from where they lived – who’d 
never been in Doctor Who suddenly appeared in 
the listings for the new series, about two weeks 
after we’d recorded the radio show! So I was 
sort of thinking along the right lines! Paul had 
worked with James Quinn, and he came in and 
I think he nailed that BBC announcer thing 
brilliantly; it’s my favourite part of the show. 
When I came up with idea I was quite pleased, 
and a bit nervous and wasn’t sure if it would 
work, because it needed someone who has that 
gravitas but also a sense of humour. I think he 
nailed it.
 “And then I was asked to do ‘Who in the 

Cavern’ which is a convention in Liverpool. 
Colin Baker was there, and I’d met him as a 
kid and he’d been lovely, but I was a bit scared 
of him as an adult because I think he’s brilliant 
with kids but then when you’re an adult you 
have a different relationship with him, and also 
I think he was a bit wary of being interviewed 
by a comedian because he was afraid I would 
take the piss, and quite rightly he’s fed up with 
that. But I wasn’t, because I love him and he 
made an indelible impression on me when I was 
a kid when I met him backstage at the theatre. 
So he said ‘I’m in a play with Louise at the 
moment, is she doing this thing with you?’, and 
I said yes, and then he said ‘Why aren’t I in it?’ 
We’d never thought of approaching a Doctor, 
it was beyond the realms of imagination, so I 
texted Paul and said ‘I’m with Colin Baker and 
he’s telling me off that he’s not in it!’. Paul said 
to leave it with him, and he rang Colin’s agent 
and asked if he would do it, but warned that we 
didn’t have much budget left’. At this point Paul 
didn’t know what Colin was going to do, he just 
wanted him in it! Colin agreed, so then I wrote 
the introductions, and the bit where he writes 
the letter to me fitted in quite naturally with 
something I’d already got in the script anyway. 
He was lovely and really didn’t need to do it, but 
we got him and he was great.”
 One notable feature of Moths Ate My Doctor 
Who Scarf on the radio is that it features actual 
audio clips from Doctor Who. One scene 
in particular, when Toby has a schoolyard 
conversation with a bully and the dialogue 
is filled in from Doctor Who, is a favourite of 
Toby’s, but unfortunately this was slightly 
muffed during production.
 “When I wrote that I was really pleased, 
but when I heard it back I think they blew it. I 
didn’t stipulate that when those lines were being 
said by little Toby, all the other kids should be 
laughing and therefore disarming the bully. 
When I wrote it, I thought that it summed 
everything up about Doctor Who perfectly, 
giving you quick wits or the language and the 
ability to put people down using words, not 

Colin Baker said ‘I’m 
in a play with Louise 
at the moment, is 
she doing this thing 
with you?’, and I said 
yes, and then he said 
‘Why aren’t I in it?’
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violence. And at the end of the scene you hear 
a kid going, ‘Leave him alone, he’s funny’, but 
you haven’t heard anybody laughing up to that 
point! There should be laughter, so it doesn’t 
quite make sense to me.
 “There is another niggle. There’s a cut, a very 
peculiar cut, I’d been asked to lengthen out. 
When I was stuck at boarding school, at one 
point eventually the local vicar got a video, so 
he videoed Doctor Who, and when I went home 
for my brief 24-hour period we’d go around to 
his for tea and we’d watch Doctor Who on video. 
In the show I’d got a bit about that, and he says 
‘Oh, and we had Mr Kipling cakes?’. It made 
sense in context, now they’ve cut the bit about 
the vicar! I’m at school and then suddenly my 
mum walks in and goes ‘I like the bloke who 
does the Mr Kipling advert’, and I think ‘Where 
on Earth did that come form?’ I wrote this, 
and even I don’t understand where that’s come 
from.
 “Also, he cut my favourite joke! It’s the bit 
where I talk about The Green Death – that’s still 
in there, but it builds up to a punch line about 
Doctor Who saving the miners of Britain for 
about another ten years, and then they are wiped 
out by something far more evil than Doctor Who 
writers could ever conceive of. And I said to 
Paul, ‘You haven’t cut the Thatcher joke, have 
you?’ And he said no. It was only when I realised 
that I don’t mention Margaret Thatcher’s name, 
but I assume the listener knew what I meant, 
and realised that it had been chopped out. But 
as a writer you’re so close to something, and we 
had to cut a good ten minutes out of episode 
one because I’d over-written it. Also, I’m not a 
producer – I have directed stuff for the stage but 
very deliberately I was writer and actor on this 
project. When it came to recording it at the BBC  
my job as writer was done so I wasn’t supposed 
to be there. But Paul very kindly allowed me 
to come into the booth to watch Colin do his 
bits, just for a bit of childish joy, but I wasn’t in 
the booth giving direction or suggestions. I had 
taken my writer’s hat off, as it were, I was just in 
there to perform. I think some people may exert 

more control, but I know people who have done 
that and it gets stressful and everybody gets at 
each other’s throats, in the end I had to trust 
Paul. He had come to see the show, he loved 
it, he knew what he wanted to do, he was an 
experienced radio producer. I wasn’t going to 
start going ‘No I want…’ etc, and at the end 
of the day, I think he did a very, very good job 
on it on a tight budget. Everybody involved was 
attracted to the project, everyone really enjoyed 
doing it. I thought well, let’s just trust everybody, 
it’s a group thing. There are a couple of things 
I’m not so happy with I’m sure of, and there’s a 
couple of things Paul’s not so happy with, but it 
wouldn’t have happened without him at all, and 
I think the good bits outweigh the niggles.”
 As is usual for a radio production, most of the 
artistes involved came in individually to record 
their contributions, as Toby explains: “On day 
one I went in early and I met Alfie for a coffee. 
We went in and I was introduced to the kids – 
we had to get the kids done first because they 
were potentially the most problematic because 
they’re kids! As it was they were great and did 
it very well, so we got that out of the way. Then 
Louise and Rebecca Ridgeway, playing Mrs 
Toby, came in, so I was a part of a spare part on 
the first day! It was only when it was being done 
that I realised I haven’t written any dialogue 
between grown-up me and my mum! So I’ve got 
Louise Jameson in, one of my childhood heroes, 
in the thing I’ve written, and I didn’t get to do 
a bloody scene with her! Actually there was one 

“We recorded it at 
BBC Manchester. It 
was a good omen, 
because when I went 
in there was a TARDIS 
in reception! That had 
to be a good sign!”
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scene, where there’s some actors talking about 
jobs that they’re doing and I’d written in ‘actor 
one’ – me! – because it was my idea that in the 
future I’d be going, ‘Oh, I’m just about to do 
an episode of this, that or the other’. But Paul 
changed actor one to Alfie! And again, I wasn’t 
going to interfere, but that would have been 
the one bit I would have got to do with Louise. 
But we did end up singing football chants next 
to each other for one bit of group stuff later, 
but for most of the first day I was barely in 
any scene. Most of my stuff was the next day 
when James came in, and basically we started 
at page one and James and I alternated between 
our stuff. That was quite a hefty day where it 
was just the two of us in the studio. So exciting! 
After Louise had gone, Colin then came in the 
afternoon and he was only in for half an hour! 
But it was lovely.
 “We recorded it at BBC Manchester. It was 
a good omen, because when I went in to meet 
Paul about it, there was a TARDIS in reception! 
I thought that had to be a good sign!”
 Reaction to the BBC7 broadcast of Moths Ate 
My Doctor Who Scarf was positive: “Reaction was 
good, but it’s difficult – I know Paul wanted it 
to go onto Radio 4, I think it’s good enough to 
go onto Radio 4 frankly, but the commissioning 
editor of Radio 4 doesn’t like science fiction 
so never listened to it. Ironically if you listen 
to some of the comedy on Radio 4 you’d well 
know that they can spare two half-hour slots to 
put Moths on! So that’s a shame, because I think 
it is strong enough to go on Radio 4, but the 
way these things are commissioned – especially 
because we’re Manchester-based – makes a hell 
of a difference just getting them to listen to 
something which you’d have thought was their 
job.”
 One of the advantages to BBC7, however, is 
that Moths can often be heard as part of their 
rolling repeat schedule. Which is a good thing, 
isn’t it? “Yeah, but I don’t get any money for that! 
I was talking to David Tennant about this the 
other day, because he listened to it, and I said 
‘Yeah, it’s hidden away on BBC7’, but he said 

‘I think it’s kind of a cool cult sort of channel’. 
I’ve never been cool before, so suppose I can live 
with that! I think it would be nice for my mum 
if I was on Radio 4, but she’s got the CD.
 “The CD was a nice serendipitous/confluence 
thing. Michael Stevens from BBC Audio 
Books had got in touch ages ago and said ‘Do 
you fancy doing it as a CD?’, and I think the 
intention was to do a live recording of the stage 
show. At the same time Paul Hardy approached 
me about BBC7, and I said well I’ve been 
approached by BBC Audio Books. This is sort 
of around Edinburgh time. So Paul and Michael 
had a conversation, and I think Paul has to take 
credit for convincing Michael that it would be 
more interesting to make it a drama, and I think 
he got some co-funding for that, as a result, 
from BBC Audio Books. The budget was still 
miniscule – I think the budget was something 
like a quarter of a Radio 4 budget. I get more for 
doing a gig in town than I got for writing it! I 
just turn up and do twenty minutes, but writing 
that thing took me months!
 “So the CD was a happy accident. When 
we were recording the radio show we knew it 
was going to be a CD as well. That was part 
of the contract. They were edited at the same 
time, and I would have liked to have had some 
extended scenes because there were bits that we 
cut, but we didn’t quite get them together to 
have the missing bits on the CD. The outtakes 
would have been nice. The difference with the 
CD is that it’s got different music in it, because 
the radio version had music that was cleared for 
broadcast but not for CD release.”
 After the radio show was done and dusted, 
Toby took Moths back on the road: “I did a sort 
of piecemeal tour, because it seemed to have 
life beyond Edinburgh, people seemed to be 
interested, so I did bits and bobs here and there, 
which was good.
 “The radio show was recorded in May 2007, 
and at the end of July I went back to Edinburgh 
for a week. But I’d kind of been doing bits and 
bobs when people could fit it in, and when I 
could fit it in.”
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 Following Edinburgh, Moths was taken on a 
tour of the UK, visiting many towns and cities, 
including impressive venues such as the great 
opera house in the Regency spa town of Buxton, 
Derbyshire: “Yeah, it was a good crowd there. 
But it’s enormous, it’s an opera house! Opera 
houses are for operas which have 75 people 
in them, not a man with a hastily constructed 
sofa. But I loved doing that venue. It was great. 
Doing venues like that is great. Most of the 
tour dates have been lovely. I had a great one 
in St Albans the day that I recorded the last 
studio session for the radio version. I basically 
finished, jumped in the car, and drove to St 

Albans and did a lovely gig there. But some of 
the tour wasn’t brilliantly organised – you’d get 
to venues and there’d be no posters, and that’s 
just depressing because one night you’d have a 
sell-out audience of two hundred, and then you 
do another night to thirty-four. So every time 
you think, “Oh, we’ve cracked it!’, and then you 
go to one that’s hard work. You do the show and 
people enjoy it but it’s inevitably better when 
it’s busier. Also, I have to say, I think there’s a 
very small percentage of Doctor Who fans who 
are vaguely remotely interested in it. You only 
have to go on to The Doctor Who Forum: ‘Moths 
Ate My Doctor Who Scarf’, three pages; ‘Which 
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is your favourite one of Colin Baker’s cat badges?’, 
ninety. Because it’s not proper Doctor Who, it’s 
not on people’s radar, which is a shame. But 
then again, it’s been a big hit with people who 
aren’t necessarily fans, and with mums who’ve 
brought their sons in who are into Doctor Who 
and who have probably thought, “Oh, I’ve got 
to sit down and watch this thing about Doctor 
Who with my kid”, and then they’re crying at 
the end and you’ve reached the kid because he 
loves Doctor Who, but I also got the mum, that’s 
the nice bit. I want people to come out at the 
end and say things like: ‘I’ve never seen Doctor 
Who but you set me off when you talked about 
school; you set me off when my dad left…’. 
I’ve had emails from Vietnam, Brazil, America 
and New Zealand all saying: ‘We have nothing 
in common, but Moths spoke to me because 
something in my life happened like that.’ So 
that’s nice.”
 As Tom Baker famously said, Doctor Who 
operates on several different levels, and the same 
can be said of Moths Ate My Doctor Who Scarf. 
The play tells the story of growing up, of being 
at boarding school, of bullying and the father 
leaving. Then you’ve got the story of growing 
up as a Doctor Who fan at a time of great change 
in the series, and ultimately its cancellation. 
And then there’s almost a social commentary 
on the current state of television. Telling the 
story across different layers and narratives was 
an important aspect of Moths for Toby:
 “Yes it is important. I could have made it 
a geek’s paradise, for example, and done fine 
with it, but as a comic I’m quite political or at 
least satirical. Popular culture fascinates me and 
politics fascinates me, and I’ve overheard a couple 
of people when I’ve come out having done the 
show saying ‘Well he did political stuff, Doctor 
Who’s not political’. Yeah, well if there’s not 
some sort of element of social comment within 
Doctor Who, it’s a programme about monsters 
and corridors and doesn’t deserve to have lasted 
for forty-five years, and doesn’t deserve to have 
had a one-man show written about it. But 
obviously it’s also a personal show so I’m doing 

my take on it. It’s not necessarily the right take. 
Somebody else could watch Doctor Who and 
think it’s an argument for pre-emptive strikes, 
if they wanted to. I remember Tim Collins, 
the Tory MP, saying that Doctor Who was like 
the Donald Rumsfeld of space, although I’ve 
never known him to put the Daleks in orange 
jumpsuits and hold them illegally in a foreign 
country. He’s a Tory MP, but also a Doctor Who 
fan, so his politics are very different to mine but 
he still gets something from the show. No matter 
what your position, it is still saying something 
beyond space adventures, which I think it has to 
be, it has to have more to it than that. The piece 
of material I’m proudest of is the bit about the 
British National Party. That doesn’t work so well 
on the radio, and I think perhaps shouldn’t be in 
the radio but I like it so much I wanted it in. I 
get very worked up and cross on stage! That was 
a bit I first did when I was compereing, when 
it happened, after Rose had been on TV, and I 
adored that. I just went to my club on Tuesday 
and did it. It absolutely brought the house down. 
So that was always going to be a centrepiece of 
the last bit, it’s a way of telling people to stand 
up for what you believe in, because Doctor 
Who stands up for what he believes in, he uses 
words to prick the arguments of the Thatchers, 
the power hungry, so it had to have stuff like 
that in it. Otherwise what will you talk about? 
Silver doily planets and things like that, which 
is just not what Doctor Who is about.
 “Doctor Who is also a damned smart 
programme. I watched The Daemons about five 
years ago, and there’s a bit where Miss Hawthorne 
calls Mr Magister a ‘rationalist existentialist 
priest’. This is a children’s programme! You 
won’t hear the words ‘rationalist existentialist’ 
in Spooks, let alone Paddington Bear anymore! 
Doctor Who was never written down for the 
audience – I’ve always disagreed with people 
who say it’s a kids show. No, it isn’t. It always 
had to be suitable for children, it wasn’t written 
for children, in that sense that you couldn’t 
show blood and gore and swearing and sex. But 
there were only a couple of times in Doctor Who 
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when it’s sort of written down to the kids. I 
think there’s a very kid friendly scene in episode 
one of The Sensorites, where they’re talking about 
throwing a parson’s nose, like they consciously 
thought ‘Let’s teach this to the kids in a fun 
way’, but it rarely fell into that trap. I think 
that’s another of the secrets of its success. I’m 
proud to say that I’m a 34-year-old man who 
watches a kid’s science fiction programme. So 
what? I love it.”
 Toby’s love of the classic series also extends 
to the new: “I really like the new series. It’s well 
written, it’s bursting with ideas. I was worried 
about the single episode format, I have to say, 
but it’s not been a problem. There are more sort 
of serial drama elements to it, in that characters 
have to develop. People say it’s soapy because 
something happens and someone gets upset 
they’re still upset next week about it, well, surely 
that’s better than ‘Adric’s been blown up, ooh 
let’s all have fun at Heathrow!’. They even have 
that scene at the beginning of Time-Flight where 
they’re all sad, and then three minutes later that’s 
better then. I go on forums and see people go: 
‘My five least-favourite episodes of all time are 
Blink…’, and you go, Time-Flight, Blink? No, 
sorry, you can’t! I feel sorry for people that don’t 
enjoy it. I’m not saying people deliberately want 
to not enjoy it, although there is occasionally an 
element of that, but I just think it’s like people 
who say they hate Christmas and they’re going 
to have a miserable time, but you know what, 
I’m going to have a really nice time, so I kind 
of win, even though you’re probably cooler! I’m 
having a nice day and you’re not. I do genuinely 
like everything about it. Eccleston I wasn’t sure 
about, not in a bad way, I was quite excited 
because if it had been Bill Nighy or Richard E. 
Grant I’d kind of known what they were going 
to do before they did it. With Eccleston, I didn’t 
know how he was going to be Doctor Who, but 
he was great. I think David Tennant is marvellous. 
I think the companions have been good too – I 
thought Catherine Tate was fantastic. Both 
David and Catherine are great performers. She’s 
got a comedy background of course. I get quite 
defensive of people with backgrounds in comedy 
being cast in Doctor Who for obvious reasons, 

but will those people slag off Planet of Giants 
because the policeman is played by Fred Ferris, 
who was a Liverpudlian stand-up comedian? 
No, because they don’t know that but he was! 
I can understand arguments in terms of it’s set 
on Earth an awful lot, but so is the Pertwee era, 
there’s always elements of that. But the variety 
is still there, the stories are still very different, 
week in week out, they do a fantastic job on the 
production, it’s rollicking good stuff and I never 
don’t enjoy it. I never go I don’t want to watch 
that one again. No, I really like the new series!”
 So how does Toby rate his chances of 
appearing in the series itself, surely the ultimate 
achievement? “Yeah, I don’t want to jinx it but 
yeah, it’s my lifelong ambition to appear in 
Doctor Who! You’ve just got to put yourself out 
there and see what happens. I don’t want to jinx 
it, but yes!”
 It’s now four years since Moths Ate My Doctor 
Who Scarf appeared in its first incarnation, but 
the show just keeps growing: “Well, every time I 
think that it’s all over and that the moment has 
been prepared for, the show gets a new lease of 
life. I didn’t think it’d get much better than doing 
a major UK tour, West End run and getting a 
Sony nomination for the radio version, but this 
year I’ve had the UK tour extended, plus I hit 
the States in February and October. But most 
excitingly is that I’ll be performing in Auckland 
and Wellington in May, five nights each! So it’d 
be nice to see the Kiwi Who contingent out in 
force!
 “And then I really must think about doing 
something else!”

Many thanks to Toby Hadoke, and to Stuart 
Brown and Paul Scoones for transcription.

Toby brings Moths Ate My Doctor Who Scarf to 
New Zealand in May 2009 as part of the New 
Zealand International Comedy Festival. Moths 
plays in Wellington 12–16th May, and Auckland 
18–23rd May. For more information visit 
http://www.comedyfestival.co.nz/. 
For updates on the Moths tour schedule, please 
visit http://www.tobyhadoke.com
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We kick off shortly after Vengeance on Varos 
with SYNTHESPIANS™ by the late Craig 

Hinton. Re-read now, it seems to foreshadow the 
new series of Doctor Who in its treatment of popular 
culture – in this case American soaps of the 1980s. 
The TARDIS arrives on Reef Station One, a space 
station in the distant future. The entire culture of 
the station seems to be centred around 20th century 
television. Does any of this sound familiar? Re-watch 
Christopher Eccleston’s swansong and then get back 
to me. Hinton takes a similarly affectionate approach 
to the material that he’s parodying, though with a 
harder edge. His settings are also more varied than in 
Bad Wolf and are more akin to those seen in The War 
Games, with entire sectors devoted to different periods 
in Earth’s history. Peri finds herself in a mall from her 
own time and makes a new friend, but naturally all is 
not what it seems…
 Even without the aid of the cover, most fans 
will spot what’s behind all this quite easily – yes, it’s 
the Nestene Consciousness and the artificial actors 
of the title come with hinges in their wrists. The 
Sixth Doctor was owed an Auton adventure, as the 
abandoned Season 23 was to feature them in a Robert 
Holmes-scripted outing set in Singapore. An Auton 
story wouldn’t be the same without plastic creatures 
running amok and causing panic, with ordinary 
household objects proving to be lethal, but Hinton has 
taught an old monster new tricks by varying its modus 
operandi slightly. Never mind shop-window dummies 
– in Reef Station One, plastic surgery and its results 
are filled with menace. We end up with some Autons 
with soap star personalities, which is refreshingly 
different. Also making for a nice change from, say, 
Timelash, Peri is shown to be quite resourceful, 

vanquishing her plastic foes with an arsenal of mobile 
phones. Although wide in scope, Synthespians™ 
exercises more restraint in its use of Who continuity 
than The Quantum Archangel and concentrates more 
on character. The result is a better, more satisfying 
read for me. Hinton’s early death would be cause for 
sorrow anyway, and with this book I get the feeling 
that he would have taken well to writing stories for 
the new series. A sad loss.
 The Doctor is still running in his TARDIS at the 
start of GRAVE MATTER by Justin Richards, and 
arrives on an island which at first glance appears to 
be off the coast of Victorian England. When the 
Doctor and Peri discover anachronisms, it looks like 
we’ve found the trigger for an adventure. But this is 
misdirection on the part of the author, and it turns 
out that we’re actually reading about a modern-day 
community that’s eschewed most forms of post-19th 
century technology. Wrong-footing your readers 
is always fun, but in this case Richards may have 
miscalculated as it led me to believe that the rest of 
the book would be full of similar surprises. In fact, 
although very enjoyable, the story follows pretty 
familiar narrative lines. Richards wrote many Doctor 
Who novels before and after this one, and has written 
many more since. By this point in his writing career 
he’d really got the formula cracked, and Grave Matter 
stands as a nearly perfect example of an average 
PDA. This is not meant to be a negative evaluation 
– an average PDA is not an easy thing to write. All I 
mean is that it includes certain predictable elements. 
Isolated locale – check. Misguided scientists – yup. 
Alien mind control – naturally. Insidious virus – of 
course. Standard Who ingredients all, but Richards 
kept me turning the pages by adding a few more 
– interesting incidental characters and moody 
descriptive passages.

YESTERDAY
ONCE MORE

ANOTHER LOOK AT 
THE BBC PAST DOCTOR 

ADVENTURES
by CHRIS SKERROW

Welcome to the third and final instalment of my long progression through the PDAs of yesteryear. 
More varied than ever, the novels I’ll be discussing this time round range from infuriating to glorious. 
Some are gloriously infuriating. Only a few could be called dull. Let’s see which are which…

THE SIXTH DOCTOR

PART THREE:
DOCTORS 6, 7 & BEYOND
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 And if in doubt, chuck in some zombies! Richards 
certainly does like his zombies and includes them in 
quite a few of his novels. He doesn’t miss a trick here. 
Dead men emerge from the sea. Weapons can’t stop 
them. The living are affected by the alien virus too, 
and before you know it our heroes are surrounded 
by a horde, with mindless creatures at every door and 
window. You don’t have to stop me – I know you’ve 
heard all this before. A few variations on a theme are 
introduced, such as all living creatures being ‘under 
the influence’, so we are treated to zombie birds and 
sinister cows providing tainted milk. Indeed it’s not 
hard to spot a message, hardly qualifying as a subtext, 
about genetically modified food and tampering with 
nature. The message is weakened by the Doctor’s 
solution which is to spray everybody with another 
virus which counteracts the first one, but he gets to 
fly a helicopter while doing so and indeed dowses 
everybody twice. ‘Not because it was necessary’ 
observes the author, ‘but because it was fun’. Which 
rather neatly sums up the whole book as far as I’m 
concerned. 
 PLAYERS is also fun, and Terrance Dicks quickly 
shows signs of being a seasoned pro by managing to 
get Peri out of her clothes by page 3! The Players of 
the title are a group of bored, powerful beings who 
muck about with human history for fun. In fact, 
they’re really not that dissimilar to Eternals. Some 
Players decide that it would be a good wheeze to 
bump off Winston Churchill, and the Sixth Doctor 
thwarts their efforts in 1899. Pausing only for Peri 
to have a bath (Dicks is a genius, no question), the 
Doctor breaks out his thought scanner to show her an 
adventure of his second incarnation where he saved 
Churchill in 1915. In this flashback, Players almost 
incidentally gives the first official sanction of the fan-
created ‘Season 6b’ theory, whereby some continuity 

problems in The Two Doctors are explained by the 
Second Doctor having a series of missions for the 
Time Lords to perform after The War Games. In doing 
so, it creates a continuity problem of its own – given 
that this story takes place just before The Two Doctors, 
it is a little odd that Peri doesn’t recognise the Second 
Doctor in the latter story when she’s just been viewing 
his escapades in the former?
 Players has examples of some of Dicks’ recurring 
themes. Characters from his previous stories appear – 
Lt. Carstairs and Lady Jennifer from The War Games 
show up, along with Tom Dekker who was in the 
New Adventure Blood Harvest. Also the Nazis, and 
especially Adolf Hitler; Players is in fact tied in to 
Timewyrm: Exodus near the end). Fortunately, such 
repetition is not as heavy and tedious at this point 
as it would become by the time Dicks wrote his last 
PDA World Game six years later. There aren’t even any 
vampires, though you’d be excused for expecting some 
when two of the Players – the ‘Count’ and ‘Countess’ 
– are first encountered in a creepy chateau. And the 
author even throws a few fresh ingredients into the 
pot – can the ‘Op’ who shows up to aid the Doctor 
be Dashiell Hammett’s Continental Op? The time 
period and description fit. If so, it’s a nice intertextual 
touch but not enough to raise Players above the ranks 
of the only mildly entertaining.
 Also falling into this category is PALACE OF 
THE RED SUN by the omnipresent Christopher 
Bulis. This is the ninth and last of the Missing 
Adventures and PDAs by this author that I’ll be 
discussing, and it’s noted in the ‘about the author’ 
section of this book that Bulis has written more 
than a million words of Doctor Who fiction. I can 
well believe it! After a fortunately brief prologue 
and first chapter where some very clichéd characters 
and situations are introduced, Palace of the Red Sun 
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settles down to a classic Who pattern. The Doctor and 
Peri lounge around some gardens. Peri falls down a 
pit. The Doctor goes back to the TARDIS to fetch 
a ladder – it’s gone! He returns to Peri – she’s gone 
too! A standard runaround ensues, and it’s eventually 
revealed that some of the clichéd personalities 
introduced earlier are that way for a reason – they’re 
part of a holographic play. Unfortunately, the evil 
warlord Glavis Judd is meant to be ‘real’ and is no 
more convincing as a rounded individual. When the 
most vivid character is a robot with human traits a 
la D84 from The Robots of Death, you know that the 
author is feeling a bit tired.
 Sadly, weariness and repetition have infected other 
parts of the book as well. Peri is claimed as a bride by 
a youngster from a tribal society, and is challenged 
to a fight by a spurned former fiancée. This is a very 
old plot development, and a variation of it can be 
seen every time From Russia with Love is repeated 
on the television. Read in isolation, a plot twist of 
time passing at a different rate on the planetoid than 
elsewhere is interesting, but Doctor Who readers will 
have encountered this several times before – for 
something similar, see Bulis’ own Eighth Doctor 
Adventure Vanderdeken’s Children. The author can’t 
even summon up enough energy to disrobe Peri – her 
outfit merely gets torn and dirty! The reappearance 
of Dexel Dynes, a reporter from Bulis’ The Ultimate 
Treasure, only jogs my memory enough to make 
unfavourable comparisons since I found the earlier 
book enjoyably silly. This one is just bland.
 BLUE BOX by Kate Orman comes next, and it’s 
worth taking a moment to compare this novel with 
Players. Set in the United States of the early 1980s, 
it’s a historical piece just as much as Players is, but the 
approach taken is wholly different. Players takes the 
celebrity approach to history – we are meant to get a 

period feeling through the interaction between major 
figures such as Churchill and the Doctor/Peri. There 
are no such figures in Blue Box, and the author relies 
instead on period details and technological terms to 
give the reader a sense of being immersed in a time 
that was different. Players never had the same effect on 
me. Orman also goes further than Dicks in choosing 
to narrate through the perspective of a journalist, 
which adds an extra interesting insight not only on 
the period but also on the Doctor/Peri relationship. 
 Chick, the narrator, guides the reader through a 
tale involving a community of hackers who are trying 
to track down the components of a ‘supercomputer’. 
It will surprise nobody to learn that alien technology 
is involved, and partly organic technology at that – a 
little creature dubbed the Savant. The Doctor and Peri 
are naturally after it as well. I had some difficulties 
with Blue Box the first time that I read it – I think I got 
bogged down in the middle when it seems that every 
character is hacking or tapping every other character 
and I felt that I should be taking notes to keep track of 
it all. Reading it again I found that it’s really not that 
confusing – though it is a book that rewards a reader 
who is prepared to pay attention. And to be honest, 
the precise details of who goes where and does what 
to whom don’t really matter. Blue Box is I think an 
exploration of people’s relationship with technology 
and with each other, in an ‘Earth in peril’ wrapper. 
The book ends badly for several of the protagonists 
whose minds are damaged by the Savant, but the 
personal story of Chick ends optimistically. Probably 
the best Sixth Doctor PDA in its blending of story 
and character, Blue Box is effective both as a Doctor 
Who story and an SF novel in its own right.
 There are two convenient gaps in the Sixth 
Doctor’s convoluted continuity – one right at the end 
of his tenure, and the other between the departure 
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of Peri and the arrival of Mel. Our next novel, THE 
SHADOW IN THE GLASS by Justin Richards 
and Stephen Cole, probably takes place in the latter 
period as the Doctor is travelling on his own. Not for 
long though as the Brigadier gives him a call on his 
trusty space-time telegraph. What’s the emergency? 
Well, as in Blue Box, some alien tech is being misused. 
Unlike Blue Box, somebody who bears an uncanny 
resemblance to Adolf Hitler is involved – writers of 
‘Fourth Reich/Hitler still being alive’ stories have to 
tread carefully if they’re not to descend into campery 
along the lines of The New Avengers or The Tomorrow 
People episodes that covered the same ground. 
Written in haste, The Shadow in the Glass just about 
manages to avoid looking ridiculous by giving the 
reader no time to pause and consider some of its plot 
inconsistencies. Well, almost. The cover does indeed 
look very ridiculous by managing to use a photo of 
Adolf that looks like he’s just been goosed.
 As the afterword to the book suggests, parts of The 
Shadow in the Glass are based on fact! Well, sort of. 
There are certainly inconsistencies and unanswered 
questions relating to Hitler’s last days, and the authors 
answer those questions quite well in a fictional context. 
The advantage of Doctor Who’s format is that gaps in 
knowledge can easily be filled. No way of checking 
whether remains belong to Hitler and/or Eva Braun? 
Easy! Pop back in the TARDIS and get some blood 
samples. With their characters investigating the past 
either in person or by doing research, Richards and 
Cole inspired me to go and read more on the subject 
myself, which is a sign of a good book as far as I’m 
concerned. As a Doctor Who novel, The Shadow in 
the Glass does not aspire to greatness but contains a 
number of memorable set pieces. As is becoming a 
habit in Sixth Doctor PDAs, several characters come 
to particularly grotesque ends – a journalist goes back 

in time, is pushed into the path of an exploding shell, 
and has a cyanide capsule crushed in her mouth. 
Why? Read the book!
 Missing Adventure readers will recall that Steve 
Lyons gave the Doctor a new companion at this point 
in his adventures, taking advantage of the fact that 
for all we know, decades passed before Mel showed 
up. David A. McIntee also exploits this loophole, 
but pairs the Doctor up with Frobisher the shape-
shifter from the Doctor Who Magazine comic strips 
for MISSION: IMPRACTICAL. On the face of 
it, a sound move – I can testify as an avid reader of 
the comics at the time that the adventures in which 
Frobisher participated on paper were much more 
interesting than those presented on screen! In practice 
it’s a trickier proposition, as creatures who can change 
their form don’t necessarily lend themselves well to a 
non-visual medium. Kamelion does interesting things 
in the novels compared to the limitations of The King’s 
Demons and Planet of Fire, but in comics Frobisher 
could do anything that Parkhouse and Ridgway could 
imagine. When he wasn’t stuck as a penguin that is.
 McIntee wisely doesn’t rely on Frobisher as his sole 
gimmick however, but blends him with the Doctor 
into a story of crime that also involves Sabalom Glitz 
in between his two television appearances. Glitz’s 
sidekick Dibber from The Mysterious Planet is also 
present, and all four characters form the core of a team 
of ne’er-do-wells which is out to steal a fabulously 
well-protected Data Core. Throw in some Ogrons 
and bounty hunters and you have a classic heist yarn 
with added Star Wars. McIntee also deftly fills in 
Glitz’s backstory, explaining (should you care) why 
he’s lost Dibber and become a little mellower by the 
time we encounter him in Dragonfire. The Doctor is 
well characterised, getting involved in shady dealings 
for good motives of course, and despite his bluster 
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not quite fitting in with the rest of the gang. After 
a solid buildup, Mission: Impractical comes a little 
unstuck at the end. Although the Doctor comes up 
with an ingenious way of circumventing its security, 
the overall operation to obtain the Core struck me 
as a little too straightforward and not as elegant as, 
say, your average Mission: Impossible plot. We then get 
what I think is an overused device, and one which 
sends a signal that the writer is running out of ideas 
– the Doctor appears to be dead, but of course turns 
out not to be because he’s done something clever. A 
trademark starship battle ensues, some final twists are 
twisted and that’s your lot. The author suggests in his 
introduction that Mission: Impractical would be his 
‘grand finale’. Happily this was not the case as he had 
several more good Doctor Who novels in him. And 
although it’s good fun, this one does not see him at 
the height of his powers.
 And now – danger! We are about to enter the ‘Mel 
Zone’ with three novels by Gary Russell and one by 
Craig Hinton. My warning is not due to the presence 
of Mel as such, but because these authors decide to 
make some ‘interesting’ narrative decisions when 
dealing with this phase of Doctor Who history. Mel is 
introduced to the Doctor in BUSINESS UNUSUAL 
by Gary Russell, which was only the fourth PDA to 
be published. Reading it again evokes a certain period 
– ah yes, the hideous cover, the liberal sprinkling of 
typos. Those were the days! Business Unusual takes the 
bare bones of an idea from Mel’s original character 
outline which suggested that she first met the Doctor 
in a story involving the Master. Russell incorporates 
this idea into his book while dealing with the 
inevitable problem of how come Mel doesn’t recognise 
the Master when she encounters him later. I think it’s 
fair to say though that Business Unusual is quite unlike 
anything that the Doctor Who production team might 

have come up with. For a start, Russell likes to be 
particularly nasty with his incidental characters – the 
gruesome deaths and mutilations he metes out here 
are on a scale that makes Vengeance on Varos seem cute 
and cuddly. I would also suggest that the use of past 
elements from Doctor Who – for instance Nestene 
technology and a dog who’s been altered by some of 
the green goo from Inferno – goes beyond anything 
attempted in Attack of the Cybermen. Is this a good or 
a bad thing? You decide!
 As well as presenting Mel’s first meeting with 
the Doctor, Russell ticks another box by having the 
Brigadier meet this incarnation of his old friend. 
This was the first time that they had met outside of 
fan fiction, unless you count Dimensions in Time. It 
appears to be their first encounter from the Brig’s 
point of view (for a detailed analysis of the correct 
order of Sixth Doctor/Brigadier stories, see Jamas 
Enright’s excellent article in TSV 63). Lethbridge-
Stewart is incarcerated for a portion of this novel, and 
is confronted by an ex-UNIT soldier in a way that 
leads to more of his character being explored than 
in entire Pertwee seasons. Mel is also handled well, 
and the book closes with her aboard the TARDIS 
– although the Doctor makes a token effort to avoid 
this, you get the feeling that he’s resigned to his fate. As 
an introductory story for a new companion, Business 
Unusual achieves the difficult feat of portraying Mel in 
a more interesting way than in many of her television 
stories without making her unrecognisable.
 Craig Hinton’s THE QUANTUM ARCHANGEL 
serves as a sequel of sorts to The Time Monster, which 
as the author himself acknowledges was not high 
on many people’s lists as a story which should be 
revisited. But revisited it is – at some points I wasn’t 
sure whether I was reading a sequel or a retelling. 
The TARDIS sniffer-outer. Stuart Hyde fluctuating 
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in age. The Doctor building a ramshackle device 
to thwart the Master’s plans. ‘Simmer down, Stu’. 
Which adventure is this? Both? But this is a little 
unfair – although isolated moments may be familiar, 
no Time Monster viewer could predict the course that 
this novel takes. The Quantum Archangel’s scope is – 
well, cosmic is the only word I can think of. It covers 
the whole of time and space, and few indeed are the 
characters and events that lack Capital Letters. The 
Millennium War. The Constructors of Destiny who 
fashion the Midnight Cathedral. And the Profane 
Virus (of Rassilon, naturally). All of these elements 
follow upon one another thick and fast, threatening 
in places to swamp the plot and replace it with a series 
of ‘wow’ moments.
 In places, Hinton produces not so much a novel as 
an appendix to the Doctor Who Book of Lists. Variant 
versions of the Master appear and vanish, along with 
the Rani, Drax and the Meddling Monk. The Doctor 
has to agonise over the demise of Katarina, Sara, and 
Adric – something that he seemed to do in every 
other New Adventure despite having recovered quite 
quickly on screen from all these deaths. Also fretted 
over is Kamelion, whose compression at the Doctor’s 
hands doesn’t seem to have given much pause for 
thought before in any format. The Quantum Archangel 
is a treasure trove of transcendental beings from all 
corners of the Doctor Who universe and you have to 
admire the gusto with which the author ties together 
many disparate continuity elements. ‘Fanwank’ is 
a term which could have been invented to describe 
such a book as this, so it’s appropriate that Hinton 
claimed to have come up with the word. He throws 
in some creations of his own, such as the Archangel of 
the title and the Mad Mind of Bophemeral which is 
a suitably grandiose science fiction concept character. 
Although it’s impressive that such a thing was tried at 

all, on the whole I have to say that this novel is not for 
me and leaves me more bemused than anything else.
 Back to Gary Russell, and a pair of novels 
to round off the Sixth Doctor’s tenure. First is 
INSTRUMENTS OF DARKNESS, which is a 
sequel of sorts to Business Unusual. Mel’s Mum, Dad, 
and various other characters from that novel show 
up again, and you could argue that the re-use of a 
character’s relations make Mel a precursor of Rose. 
No? Oh, please yourselves. Making her only novel 
appearance is Big Finish companion Evelyn Smythe, 
who’s on an assignment for the Doctor less than a 
decade in her past. A conversation between Evelyn 
and Mel about love between the Doctor and his 
companions yields up a quote that’s quite interesting 
in the current new series context: “The moment we 
drag the Doctor down to our level he ceases to be 
who he really is”. Wise words! As a ‘mature’ female 
academic, Evelyn makes for a refreshing change as 
an assistant to the Doctor, and it’s testimony to the 
strength of her character that she’s just as endearing 
on the printed page as when performed in an audio 
play. 
 Another returning figure from Doctor Who’s past 
is one of the main bad guys. Although the clues are 
there and I had some dark suspicions at the back of 
my mind, I must admit that I was still surprised when 
his identity was revealed – it’s a deranged Jeremy 
Fitzoliver. You know, Sarah Jane’s astonishingly 
annoying sidekick from the Pertwee radio stories. But 
evil. After unconvincingly trying out a second career 
as a super-villain, he’s killed off near the end of the 
book. In some ways, his character arc follows much 
the same route as Scrappy-Doo’s in the live action 
Scooby-Doo film. But Russell did it first! Some other 
aspects of the novel are a little more predictable – 
when this author introduces new characters and takes 
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some time to flesh out their backgrounds and inter-
relationships, it’s more likely than not that they’re 
going to meet unpleasant ends. On the whole though 
this struck me as a more assured and satisfying book 
than Business Unusual, and the author has the courage 
not to end everything in a standard neat way. Love 
is shown to be a complicated thing, as Evelyn and 
Mel’s heart-to-heart suggests. The Doctor’s allies, the 
ESPnets (along with Verdigris, the second time that 
The Tomorrow People in all but name have shown up 
in a PDA) don’t want to work in harmony with the 
UN. And the Doctor, Evelyn and Mel set off for more 
as yet unrecorded adventures. 
 Next and last for this Doctor comes SPIRAL 
SCRATCH, in which we finally get the full stop to 
the Sixth Doctor’s story that was so sadly lacking 
before. Gary Russell gives fair warning with his 
one-page first chapter – this is going to be a tale of 
multiple universes. And as the title suggests, scenes 
will be told and retold from different viewpoints and 
sometimes with slight variations. Such a convoluted 
plot takes some talent to write and it’s to Russell’s 
credit that the end product is not impossible to 
read. In fact, the early sections of the book set in the 
Library of Carsus read like a more interesting version 
of the Fantasy Factory scenes in The Trial of a Time 
Lord however. Any further similarities with that story 
are hard to find as we encounter various Doctors and 
a Hintonesque godlike creature known as a Lamprey.
 To be honest this book quickly goes awry for me, 
and it’s the author’s choice of what kind of story he’s 
going to tell that creates my main problem. Russell 
jumps about the multiverse and doesn’t really linger 
for long enough in any particular one to arouse my 
interest – by the time I’d worked out what’s happening 
I barely had enough time to be intrigued before it was 
time to move on. We are also faced with several Mels 

– the standard model, a reptilian hybrid and a slave 
from an Earth where (all together now) ‘Rome never 
fell’. This particular parallel universe idea has been 
used so many times that encountering it again was 
quite nostalgic. The finale of Spiral Scratch exposes 
one of the main problems of involving multiverses 
in your plots – multiple Doctors and companions 
convene and many perish in defeating the foe. But 
they’re not the ‘real’ Doctor and companion, so call 
me heartless but their sacrifice means little to me. 
Worse, such wholesale slaughter means that when 
‘our’ Doctor also meets his end, giving up his current 
incarnation to finally dispose of the Lamprey, the effect 
of an otherwise finely crafted final chapter is blunted 
by what has gone before. The author also hedges his 
bets and even seems to invalidate his previous book 
by suggesting that Evelyn, Frobisher, and essentially 
anything else from non-television Who that you 
might not like are from parallel universes. This serves 
to recognise the special kind of extended existence 
that the Sixth Doctor has had in various media while 
at the same time diminishing those stories in the eyes 
of those who are concerned about having a consistent 
Doctor Who canon. Frobisher, not canon? Heaven 
forbid! In many ways, Russell had a no-win scenario 
when he signed up to write this book – how could 
anybody write a story that would meet nearly twenty 
years’ worth of expectations? Spiral Scratch provides a 
suitably heroic finale for this Doctor, but I can’t help 
but feel that the execution of the story leading up to 
that point could have been more coherent.
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THE SEVENTH DOCTOR

Let us leave the Doctor and Mel to the tender 
mercies of the Rani, and forge ahead into the 

Seventh Doctor’s period. There were no Missing 
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Adventures featuring this Doctor, as at the time 
that Virgin was publishing the books he was the 
incumbent and therefore featured in the New 
Adventures. When the Eighth Doctor took over the 
ongoing story of Who, the Seventh joined the stable 
of past Doctors. The first of these that we’ll consider 
is THE ALGEBRA OF ICE by Lloyd Rose, which 
features one of my favourite lines from a PDA – 
“You’re not a cheese merchant! You’re an otherworldly 
tool of the government!”. I found the rest of the book 
a little harder to get to grips with, dealing as it does 
with maths which is not my strong suit. Also tricky 
is this book’s placement. Though Remembrance of the 
Daleks seems to be very recent, other clues suggest 
that this takes place after Season 26. It’s appropriate 
therefore that The Algebra of Ice starts with the Doctor 
noticing some historical anomalies, such as the 
mis-spelling of I.M. Foreman’s name on the gate in 
Remembrance of the Daleks. Investigation leads to a 
reunion with the Brigadier and a meeting with Ethan, 
a troubled mathematical genius. He and Ace snipe at 
one another to such an extent that you know they’re 
going to jump into bed together eventually, and lo, it 
comes to pass.
 Other-dimensional beings intent on invading this 
universe by means of fiendish equations are at work – 
the aliens’ stooge is one Sheridan Brett, a nasty piece 
of work who’s enigmatic even by Who standards. As 
a villain he’s adequately hissable, but the question 
of his identity is asked at one point, and the Doctor 
recites a series of facts without mentioning anything 
that gets to the bottom of his motivations. Brett 
himself discusses these at some length but general 
madness/nihilism is the best diagnosis that anybody 
can come up with. The Doctor and company defeat 
him and his masters, but the ending is not entirely 
happy. As somebody that Ace has become fond of, 
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two First Doctor novels are his better ones, capturing as they do 
something of the essence of the show’s early days.
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Second Doctor: Twilight of the Gods (MA)
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Ethan is naturally doomed, but at least he’s disposed 
of in an interesting and touching way. There’s much 
to enjoy in The Algebra of Ice, and there are even some 
links with the New Adventures if you like that sort 
of thing. A good novel, I can’t help but wonder if it 
would make an even better television story as some 
slightly flat dialogue scenes might be boosted by 
interesting visuals and compelling performances.
 One of the earlier PDAs, THE HOLLOW MEN 
by Keith Topping and Martin Day reads like an 
early New Adventure. The themes it covers and the 
characterisation of our regulars have one foot in Season 
26 but with a tendency towards more ‘adult’ topics. 
So the Doctor is semi-detached, uttering gnomic 
comments and seeming to be clueless and cunning 
at the same time. The prologue and epilogue of the 
novel, where he goes back in time to visit one of the 
minor villains as a child, are typical NA material but 
still pack a punch. He leaves Ace to fend for herself 
for long periods, and she has her buttons pressed on 
the usual topics such as racism while making friends 
and enemies in the local community. As with some 
other PDAs, there are baddies who, if you squint a 
bit, look like inspirations for the current new series 
of Doctor Who. In this case, animated Scarecrows are 
on the rampage, but these are much scarier than their 
television counterparts as seen in Human Nature/The 
Family of Blood. As they were people once, they all 
have individual appearances and their innards aren’t 
so much dry straw as, well, innards.
 Less frenetic than the same authors’ The Devil 
Goblins from Neptune, The Hollow Men benefits 
from a nice slow buildup of menace, and evokes The 
Wicker Man in places. A parallel plot strand involving 
criminal activities swerves into Sweeney territory when 
Chief Constable Regan – sorry, Denman – is involved. 
Many memorable scenes fill the book, with my 

favourite being the chapter where the Doctor, despite 
his best efforts to extricate himself from the situation, 
finds himself arrested with explosives strapped to his 
body. First time around, I was disappointed by the 
explanation for the events of The Hollow Men which 
reveals that what I’d just read amounted to ‘The 
Awakening II’. What a shame, I thought, to associate 
with a mediocre television story when the authors 
could have easily created a totally standalone piece of 
work. This time, I find that I’ve come to terms with 
this – after all, if you’re going to create a sequel you 
should strive to make it superior to the original, and 
Topping and Day certainly succeed.
 Next is Mark Michalowski’s RELATIVE 
DEMENTIAS. The Doctor and Ace are summoned 
to a Scottish village in 1982 by an old friend whose 
background is reminiscent of Liz Shaw – scientist, 
worked for UNIT and so on. It isn’t Liz though, it’s 
Joyce – I get the impression that the original idea 
might have been to use Liz, but then the author 
realised that some of the details of the character didn’t 
fit. As the title suggests, the story is centred around 
a home for people with Alzheimer’s disease, one of 
whom is Joyce’s mother. A mystery arises when some 
of the occupants apparently benefit from a miracle 
cure. Characters are deftly sketched in during the 
early chapters, but there’s a sense of inevitability in 
the proceedings and it comes as no surprise when 
alien shenanigans are revealed. Two races of aliens, in 
fact – the Tulk, and the Annarene. The latter disguise 
themselves in human fleshsuits, but find them 
uncomfortable and are greatly relieved when they 
take them off. Yes, once again, the PDAs got there 
first!
 Creatures from other worlds who look just like 
us are of course a mainstay of Doctor Who, and 
science fiction in general for that matter. Factor in 
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the setting, UNIT, and the inclusion of a spaceship 
concealed underwater and it’s all too easy to reach for 
a comparison with Terror of the Zygons. That would 
be a ridiculous over-simplification though, as the 
approaches of the two stories are quite different as 
dictated by their different media. Relative Dementias 
touches on contemporary social issues by depicting 
life in an old people’s home, and through the relatively 
sedate unfolding of a book we can get to know the 
characters and sympathise with them. Terror of the 
Zygons has neither the time nor the inclination for 
such nuances, and apart from using a World Energy 
Conference as a plot device is content to leave the 
social commentary in the background and focus on 
the monsters. The author also has the opportunity to 
play a few games with the narrative sequence, putting 
multiple Doctors and Aces in different places at the 
same time and crossing timelines. This leads to some 
typical Doctor/Ace moments where he has some 
foreknowledge and won’t tell her what’s going on, 
though she gets her own back. After this confident 
debut, Michalowski was not destined to produce 
another PDA, but has hopefully found a niche writing 
novels for the new series.
 ATOM BOMB BLUES by Andrew Cartmel is spot 
on in its portrayal of the main characters, which is not 
surprising given the author. We jump straight into the 
story with the Doctor and Ace already embarked on 
their mission. Atom Bomb Blues is definitely a book 
of two halves – the initial premise is interesting 
enough, and is based on the real concern of some 
Manhattan Project scientists that the explosion of 
the first atomic bomb would set off a chain reaction 
and cause the Earth’s entire atmosphere to explode. 
Newsflash – that didn’t happen, but Doctor Who is the 
perfect fictional universe to explore the possibilities of 
history taking another course. Real-life figures such 

as Oppenheimer and Edward Teller are sketched in, 
and we’re also introduced to a Duke Ellington fan in 
the form of Ray Morita – mathematical genius. Ray 
has some interesting records in his collection, and 
jazz loving readers may have their suspicions aroused 
a little sooner than the rest. Atom Bomb Blues is set 
in a different universe to ours and Ellington records 
exist there that don’t here. Ray is from our universe, 
and is being manipulated by evil-doers who want to 
use his almost Logopolitan mathematical powers to 
move from one dimension to the other. By supplying 
the records he craves, they also aim to employ him 
to alter reality so that the ‘chain reaction’ prediction 
comes true.
 So far, so promising; Ray is an amusing 
personification of the fan mentality that should 
be familiar – after all, who among us wouldn’t be 
prepared to destroy a universe or two if it meant we 
could recover the rest of The Web of Fear? So after an 
enjoyable 200 pages or so, Cartmel is all ready to 
round off his book in style, but fumbles the ball by 
making the villains’ motivation so weak that I still 
wonder if it’s meant to be some kind of joke. They 
not only want to blow up this Earth, but hope and 
expect the entire universe to go boom, because its 
destruction will cause Japan to win the war in all 
the others. You can read that sentence again if you 
like, but it still won’t make any sense. Perhaps I 
need to practise suspending my disbelief, but I can’t 
follow this. Why not just say that they want to blow 
up the universe for a laugh and be done with it? A 
disappointing dénouement, which meant that for me 
the travelling though the narrative was better than the 
destination.
 Time to take a deep breath now before we plunge 
into a curious corner of the Whoniverse, largely 
presided over by Mike Tucker and Robert Perry. Their 
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first book was ILLEGAL ALIEN, and I remember 
being curious as to what I was going to find when 
I first read it. Perry was an unknown quantity, but 
Tucker was of course a familiar name, having created 
some quite impressive effects work in Doctor Who’s 
twilight years. He’d co-written the Ace! book with 
Sophie Aldred as well as contributing to Doctor 
Who Magazine, but how would that writing ability 
translate to fiction? As it turns out, very well, though 
Illegal Alien does show some signs of being a first 
novel. Fending off a time-travelling Cyber-incursion 
in Blitz-torn London, the Doctor and Ace are well 
drawn but tend in places towards caricature – if 
anybody is still puzzled as to whether Ace does or 
doesn’t like Nazis, this book should set them straight. 
Other characters are also lacking in nuance – the 
wisecracking American private eye, the world-weary 
copper, the charming criminal mastermind.
 Illegal Alien is on more secure ground with its 
handling of past Doctor Who elements – reuse them 
by all means, but try to improve or at least spice up 
the formula. Apart from anything else, any book 
that manages to make Cybermats scary has to be 
doing something right. Never mind just one or two 
semi-mobile creatures – Tucker and Perry have them 
swarming like voracious rats, or the Bloodbugs in the 
Doctor Who Magazine strip City of the Damned. This 
did the trick for me, as the one scene that had stayed 
in my mind from my first reading of this book was 
the bit where the Cybermats pursue Ace through a 
bar. The ‘rattle’ of cyberguns brings back memories 
of Target novelisations. In a Tomb of the Cybermen 
moment, a Nazi offers co-operation to the Cybermen 
and is rebuffed. I’m not sure whether Illegal Alien 
would have appeared on our screens if the TV series 
had survived – would the production team have 
wanted to ‘do’ Cybermen and World War II again so 

PRIME TIME
by Mike Tucker
Published: July 2000
Set after Storm Harvest

HERITAGE
by Dale Smith
Published: October 2002
* Set after Prime Time

Follow these simple character guidelines and you can’t 
go far wrong…

• The Sixth Doctor should change into more sober 
clothing whenever possible, and should be joined by a 
variety of spin-off companions.

• Peri actually doesn’t get her clothes off that often in 
this bunch of books. Who would have guessed? Sadly the 
authors don’t find much else to distinguish her character 
from the other companions.

• Mel has a large supporting cast of family, friends, ex-
schoolmates and the like. And don’t forget that she’s 
good with computers.

• The Seventh Doctor should tap, wiggle or 
otherwise mess about with Ace’s nose. Your story should 
feature the one time that his cunning plans go awry. 
Except for all the others.

• Ace must rapidly befriend somebody near her own 
age. For extra points, the somebody should be male 
and cute. For extra, extra points, he should be non-
Caucasian.

HOW TO WRITE A PDA:
PART THREE

soon? Regardless, I’d argue that the story works better 
as a book, since its more chilling moments like the 
revelation of a Cyber-baby would have been toned 
down or removed altogether by Cartmel and Nathan-
Turner. In a final nod to the past, the novel closes 
with a host of Cybermen dormant in London’s sewers 
and George Limb, the Napoleon of crime mentioned 
above, seemingly disintegrated. It won’t surprise you 
to learn that he’ll be back in a later story…
 After dipping their toes in the water with the 
first book, Perry and Tucker wade into dark and 
forbidding waters with MATRIX, where much 
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weirdness takes place. The Doctor is attacked by a 
clay creature, is taunted by a disembodied voice, and 
is generally filled with alarm. He takes Ace back to 
Totter’s Lane in 1963, planning to leave her with 
his first incarnation for safe-keeping. Even for the 
Seventh Doctor, this degree of messing about with his 
personal timeline seems out of character, and the trip 
seems to be little more than a pretext for revealing 
that time is out of joint once more. The TARDIS has 
arrived in Alternative Reality Land again, and this 
one’s quite grim. Since 1888, the spirit of Jack the 
Ripper has stalked Britain and brought out the worst 
side of human nature. History has been changed – 
Ian and Barbara aren’t walking with cavemen, they’re 
eking out an existence in fear from attack by vicious 
gangs. Popping back to Victorian times, the Doctor 
has a funny turn and tries to kill Ace. Understandably 
confused, she runs away and is eventually ‘recruited’ by 
a circus populated by the usual suspects – formidable 
strong man with a heart of gold, creepy ringmaster 
and so on. Ace’s cheetah heritage from Survival comes 
to the fore and it looks like she’ll fit in quite well as 
the resident catwoman.
 Shifting realities, the dark side of the Doctor’s 
mind made manifest… can you tell who’s responsible 
yet? No, not Omega! It’s the Valeyard, who’s wielding 
the powers of the ‘Dark Matrix’. There’s probably 
a good story out there waiting to be told about the 
Valeyard, but nobody’s found it yet – Craig Hinton 
makes the best attempt in his Missing Adventure 
Millennial Rites, which wisely chose to explore him 
more as an aspect of the Doctor’s character than as 
a separate entity. Matrix chooses to have him as a 
figure not that different from the Master, cackling 
with evil glee and having a set-piece duel with the 
Doctor which contains much posturing and speech-
making to little effect. Threaded through Matrix is 

the story of the Wandering Jew, a legendary figure 
who aids the Doctor and who is a natural choice for 
an appearance in Doctor Who. A bit more of him and 
rather less of the Valeyard would have suited me very 
well. Reading it again, I’m in two minds about Matrix 
– in places, the mood it evokes is akin to a feverish 
dream, which is quite appropriate if you think back 
to other Matrix moments in The Deadly Assassin and 
The Trial of a Time Lord. The authors have difficulty 
sustaining this however, and keep reverting to more 
predictable storytelling. On the whole I’d have to call 
this a worthy experiment that’s good but not great. 
 After the excesses of Matrix, the same authors go 
back to basics with STORM HARVEST. Perhaps 
realising that they were on to a good thing with their 
Cybermat swarm in Illegal Alien, Perry and Tucker 
come up with their own bunch of nasties here which 
perform much the same function. They’re called the 
Krill, and Tucker created a model of one to show off 
on the cover. It’s not bad – the book describes them 
as being the embodiment of pure rage, and Tucker’s 
creation does seem to be quite cross. They’re specially 
engineered bioweapons from the planet Coralee who 
turned on their creators and then became dormant. As 
you might imagine (because there would be no story 
otherwise), they’re waking up again around the time 
that the Doctor and Ace arrive on the scene. Perry 
and Tucker are not out to surprise – the plot unfolds 
along well-worn lines with a few people being picked 
off at first, and the people talking about monsters 
not being believed by those in charge. Wouldn’t it 
be wonderful if just once in such circumstances, the 
boss turned round and said ‘actually, monsters would 
explain recent events. We can’t be too careful, so let’s 
evacuate the planet’? But no. At least in this case the 
man in charge isn’t just stupid but is actually working 
for the bad guys.

LOVING THE ALIEN
by Mike Tucker
and Robert Perry
Published: May 2003
* Set after Heritage

INDEPENDENCE DAY
by Peter Darvill-Evans
Published: October 2000
Set some time after Survival
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 Yes, inevitably there are bad guys in the form of 
the Cythosi, who are needed as debating opponents 
for the Doctor since the Krill are menacing but 
lacking in conversation. The Cythosi are at war, 
and want to use the Krill in much the same way the 
British and the Nazis wanted to use the Cybermen 
in Illegal Alien. Like the Cybermen, the Krill have 
other ideas, and soon we are treated to some Alien 
vs. Predator action. This is all very pedestrian, and the 
writers seem to be going through the motions. People 
are ‘tossed around like dice’ more than once, and in 
two consecutive paragraphs the Krill are described as 
‘spitting and mewling’ and ‘snarling and mewling’. I 
like ‘mewling’ as much as the next person, but really! 
Talking dolphins walking around in exoskeletons is a 
nice touch, but even this is reminiscent of David Brin. 
Taken as a whole, Storm Harvest passes the time and 
makes for a good book to read on the train. Its failure 
to take any risks, however, meant that it also failed to 
engage my imagination. At least Matrix tried.
 Mike Tucker goes it alone in writing PRIME 
TIME, and it doesn’t take much insight to quickly 
spot that in the planet of Blinni-Gaar we have 
another place whose purpose is to comment on the 
state of contemporary television. The Doctor and 
Ace find themselves part of various programmes, 
their tribulations watched by millions. The general 
population is being brainwashed by what they watch, 
and their TVs have no off-switch. This is where we 
came in – I direct your attention back to Synthespians™ 
and you might also like to take Vengeance on Varos 
and the Missing Adventure Time of Your Life into 
consideration. So what’s new? Well, some of the 
programme titles are entertaining – I particularly 
liked ‘Walking with Drashigs’. And when the Doctor 
inevitably triumphs over the television controllers, 
he has some cutting remarks to make about how he’s 

been mishandled on screen that might be taken for 
authorial comment on the 1996 TV Movie. And 
that’s about it for novelty. Time and again, the phrase 
‘it’s been done’ sprang to mind as I read this – the 
Doctor being hunted in an unreal jungle setting (as 
in The Deadly Assassin), Varos-style episode endings in 
the story that coincide with chapter endings in the 
book, and so on. 
 The plot thickens a little when a new old character 
is thrown in – the Master’s back, and behaving in a 
lacklustre manner as if his heart isn’t really in it. After 
a few chapters it turns out that this isn’t really the 
Doctor’s old enemy at all, but a Zzinbriizi Jackal in 
disguise. Yes, one of those. The real Master is then 
trotted out, but to be honest I can’t detect much 
difference in the characterisation. He’s made a deal 
with the ‘Fleshsmiths’ to get a new body. He doesn’t 
get one of course, but as with Ace in Matrix, he 
has a chance to show his Cheetah People nature. 
Meanwhile, Ace suffers through an episode of ‘This 
Was Your Life’ and the usual traumas are trotted 
out for the umpteenth time – Gabriel Chase, her 
mother… this time though she gets an extra shock 
when she’s confronted by the sight of her own grave. 
The Doctor is perturbed by this too, and in the final 
pages of the book he indulges in a little grave-robbing. 
Ace is dead alright, and apparently died young. As 
cliffhanger endings go this is fine, but it isn’t enough 
to redeem an average story.
 There will have to come a reckoning about Ace, 
but first it’s time out from the Tucker-Perryverse for 
a different author now in the form of Dale Smith, 
whose creation HERITAGE slots in at this point. 
The Doctor has decided to pay Mel a visit, which is 
understandable as his concern over Ace has probably 
led him to wonder about her predecessor as well. He 
last saw Mel and her husband on the dusty planet 

BULLET TIME
by David A. McIntee
Published: August 2001
* Set shortly before the TV 
Movie

FEAR ITSELF
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called Heritage, and he’s right to be worried – she’s 
dead. It would be mischievous of me to suggest that 
this is one of Mel’s better outings, as she isn’t in it. 
But her presence is felt throughout the book as the 
Doctor and Ace investigate her murder. She has 
perpetuated herself in several ways, first in the form 
of the programming she’s given the Fussies which are 
ubiquitous cleaning robots – sort of Cybermats with 
vacuum attachments. Is this the final fate of Mel? 
Can it be reconciled with what becomes of her in 
other books such as the New Adventure Head Games? 
Fortunately these are questions that can be side-
stepped, as the EDA and PDA series had decided to 
muck about with continuity to the extent that what 
happens to Harry in Wolfsbane, Sarah Jane in Bullet 
Time, or Mel here can be taken or left alone as canon 
as the reader wishes. In any event she lives on in a way 
through her cloned ‘daughter’ Sweetness.
 No offence to Tucker and Perry, but a change of 
author comes as a welcome relief at this point and 
Smith does a good job on a number of levels. His 
descriptive passages are excellent, and he’s not afraid 
to employ his narrative voice to explore his characters’ 
inner lives rather than just recounting their words 
and actions. One of his characters is another walking, 
talking dolphin along the lines of the ones seen in 
Storm Harvest, but by placing him on a desert planet 
and making him a desperado, Smith makes him 
much more interesting that his nicer cousins in the 
other book. Even better is his treatment of evil and 
guilt – there is a principal villain, but practically the 
entire population of Heritage share the blame for 
what has taken place. They were motivated by the 
desire to share the fruits of a great scientific discovery, 
but as the Doctor explains they’ve done terrible things 
for no good reason as the breakthrough had already 
been made and forgotten about several times in the 

course of human history. Another author who’s made 
the transition to new series novels, Smith never wrote 
more PDAs, which is a shame as Heritage suggests 
they would have been good ones.
 Back to Tucker and Perry now for LOVING THE 
ALIEN, and the Doctor is performing an autopsy 
on Ace. More determined than ever to prevent her 
death, he deduces the circumstances surrounding her 
demise and comes up with a plan which is hardly 
Machiavellian: take her to the appropriate place 
(1950s London) just before she’s due to die, then let 
her roam around with a bug attached. Thus able to 
track her, the Doctor will be able to step in at the 
last moment and change the course of events so that 
Ace lives. No great effort is needed to make this 
scheme go awry – Ace discovers her tag and removes 
it, thereby leaving the Doctor high and dry. As several 
other characters from Illegal Alien have shown up by 
this point in the book, it hardly comes as a surprise 
when George Limb also appears. It is more of a shock 
when he shoots Ace in the head with little preamble, 
in a scene which is effective but does beg the question 
of why most of the other villains in the Doctor Who 
universe can’t behave in a similarly direct manner.
 So Ace is dead! No, really. You might have caught 
one or more of her other farewell stories in the New 
Adventures, the Doctor Who Magazine comic strip, or 
even Death Comes to Time if your tastes run that way. 
But this is it, the real deal.
 Oh, all right, I can’t pretend any longer. I’ve 
neglected to mention one or two details about Loving 
the Alien. It’s not set in any old 1950s London, but 
one where different realities are breaking though. 
Giant ants run amok. Ace’s boyfriend of the week 
turns out to be James Dean from a universe where he 
didn’t die an early death. A crescendo of strangeness 
is reached when the reader is treated to a battle of 
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other-reality Britons augmented by Cyber-technology 
versus other Britons and their army of super-apes. And 
then a colossal Ace appears to join the select ranks 
of giant-sized companions (see Jamie in the Missing 
Adventure Twilight of the Gods for another example) 
She’s from another differently-scaled dimension, you 
see (maybe the same one as the ants?), but her size 
soon decreases to match her surroundings and off she 
goes with the Doctor at the end of the book. I ate a 
lot of fish before writing this paragraph, but I still 
don’t feel capable of adequately justifying this twist. 
Is killing off a companion and replacing her with an 
apparently exact duplicate a bold move, or a good 
example of having your cake and eating it? I was 
dubious when it happened to Fitz in the EDAs and 
I’m dubious now. In some ways, Loving the Alien is 
the PDA equivalent of Last of the Time Lords – a whiz-
bang end to an interesting story arc that disappoints 
by using the ‘reset button’ device.
 According to the back cover of the next book, 
INDEPENDENCE DAY by Peter Darvill-Evans 
takes place ‘some time after… Survival’. It would 
also seem to be a while after the preceding PDAs, 
as Ace has clearly been travelling with the Doctor 
for some time. Cocky and assured, she’s tasted the 
delights of both combat and one of the locals by the 
end of chapter two. Darvill-Evans presents us with 
a tale of two planets that is quite straightforward in 
conception. There’s Mendeb Two, the occupants of 
whom (the Twos) are taken to a space station, have 
their free will taken away by a fiendish drug and are 
then sent on to Mendeb Three to live as slaves. The 
Doctor and Ace arrive on the space station but of 
course are quickly split up and become involved with 
some Ruritanian-type power struggles. The Doctor 
mingles with a consignment of slaves, and gets to 
show his messianic side by, for example, ‘feeding the 
5000’ with his magic flask connected to the TARDIS 
food machine and ‘raising the dead’ by giving the 
kiss of life. He soon morphs into Spartacus, leading a 
group of Twos on a journey that will inevitably lead to 
a reunion with Ace and a confrontation with the chief 
villain.
 There’s a join-up-the-dots feel to the narrative, with 
some shortcuts taken – shock is regularly expressed at 
Ace’s unladylike garb, for instance, so that by simple 
repetition the point is hammered home that Mendeb 
Three is a backward society. But there’s potential in 
Independence Day. The ongoing discussion of free will 
and personality in the book is in the classic mould of 
science fiction of examining fundamental questions 
about the human condition through the lens of 

technological development. Although I can’t blame 
Darvill-Evans for not providing answers that have 
eluded philosophers through the ages, it would help if 
the science fiction trappings were more original. There 
are also a few authorial touches that give the narrative 
a boost – it’s refreshing for example that the Doctor 
cannot come up with a miracle cure for the victims of 
the drug. Having the two planets reach their current 
sorry state as a result of a careless act by the Second 
Doctor is also interesting, though this plot point isn’t 
explored as much as it could have been. So potential 
is here, but it’s not entirely realised.
 At last Ace is left behind and a solo Doctor enters 
BULLET TIME by David A. McIntee, which is set 
in Hong Kong just before the end of British rule. I 
always have difficulty getting to grips with the early 
part of this book – new characters and situations are 
ladled on with gusto, and the Doctor doesn’t show 
up for more than 50 pages. Sarah Jane Smith is in 
evidence however, investigating as usual. This being a 
PDA, her exploits are more cinematic than anything 
she indulged in during the 1970s and she also gets to 
have more sex (i.e., more than none!). She’s shocked 
to discover that the Doctor is allegedly the head of a 
triad – his motives are unclear, but his morals seem 
to be all right as he does his best to protect Sarah 
from physical harm. Sarah doesn’t know this however, 
and feels betrayed when a newspaper article which 
uses information provided by the Doctor proves a 
connection with UNIT that she’d rather have kept 
quiet. The idea of having a past companion express 
disillusionment with what the Seventh Doctor has 
become is not new – Mel did the same in Head 
Games. Sarah has greater seniority as a past companion 
though, and when she says “I’m sorry I can’t forgive 
you” to her old friend it carries more weight.
 Bullet Time follows the classic tragedy pattern, 
with a series of misunderstandings leading to an 
inevitable outcome that nobody was looking for. Not 
liking what she thinks the Doctor is doing, Sarah 
nevertheless doesn’t walk away, but in a memorable 
scene gets herself shot for the greater good. We 
leave Sarah in a Schrödinger’s Cat-like state, alive 
and not alive. She is established as having a bullet-
proof vest, and is talking to the Doctor at the end 
of the book, but a third party sees only the Doctor 
sitting on his own. The shifting of tenses and points 
of view within the novel flags up the possibility of 
unreliable narration, so you can believe what you like. 
You might also believe that all this is made academic 
by School Reunion, which cannot be reconciled with 
Bullet Time except by using get-out clauses such as 
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cancelled timelines and the like. I suggest you forget 
about such problems though, and enjoy the novel on 
its own terms as a brooding gem. 

entirely predictable nor wholly incomprehensible, the 
author has produced an ideal and sadly rare ‘EDA’.
 On we go, and next we find the oddity that is 
Paul Cornell’s novelisation of SCREAM OF THE 
SHALKA. Remember back in 2003, when the 
webcast of this story was the future of Doctor Who? 
I was unmoved at the time, though this had nothing 
to do with the quality of the story and a lot to do 
with having to watch it in ten second intervals thanks 
to the quality of my connection. For the book 
version, Cornell goes some way towards recreating 
the classic Target novelisation experience, with 
wheezing groaning sounds and an explanation of 
what the TARDIS is. The novel is also of a Target-
like length – 194 pages. Another 50 are eked out 
with a making-of article and a copy of the original 
story outline. I can manage without the latter, but 
the former’s description of how Shalka came to pass is 
quite interesting and features TSV’s Jon Preddle in an 
important role (more details in TSV 69).
 What then of the story itself ? Well, the Shalka of 
the title apparently infest the universe and have Earth 
in their sights. They’d quite like to settle down there, 
but first they have to clear away the pesky humans 
that infest the place. Using human puppets around 
the world they try to do just that, but are stopped 
by the Doctor and his chums. The bare bones of the 
plot sound like every other alien invasion tale, but as 
always the interest lies in how they are fleshed out, 
and what’s particularly fascinating about Shalka in 
retrospect is how it compares with the next attempt 
to resurrect Doctor Who in 2005. The ‘Shalka’ Doctor 
and the television Ninth Doctor are both presented 
with traumatic pasts – it’s suggested that a companion 
of the former has recently died, which has led to him 
wanting to withdraw from meaningful contact with 
others. Both Doctors are joined at the end of their 
first, Earthbound story by young, contemporary 
women who abandon their boyfriends for a more 
exciting life travelling through time and space. 
Both stories feature foes from the past – the Shalka 
Doctor’s TARDIS houses a robotic Master who now 
assists him. There are divergences between Cornell 
and Davies’ creations as well, and it’s important to 
remember that Scream of the Shalka was written for 
a different medium and a more ‘cult TV’ audience. 
In that sense it’s more akin to Death Comes to Time, 
but that does Shalka a disservice as it’s much more 
accessible and entertaining. If you’re looking for a 
piece of Who apocrypha to while away an afternoon, 
you could do worse than try this book.
 You could also do better however, depending on 

We’ve left three interesting Past Doctor 
Adventures until last, ones that don’t fall into 

the standard Doctor categories and are consequently 
hard to place. The first is FEAR ITSELF by Nick 
Wallace, featuring the Eighth Doctor. The Eighth? 
Yes! In a curious move near the end of the PDA run, 
BBC books decided to publish a ‘past’ adventure of 
this Doctor that slots in between two earlier ones 
in the EDA series. I can’t work out what kind of 
readership they were aiming for – EDA readers who 
felt that their novels were the ongoing story of Who 
would presumably view such a backward step with 
scorn. But casual buyers of the PDAs looking for a 
television nostalgia fix wouldn’t be interested in it 
either. Those who did end up buying this found that 
their gamble had paid off as – oh joy! – here is an 
Eighth Doctor novel that stands on its own and is 
pitched at just the right level for old and new fans 
alike. Companions Fitz and Anji were always pretty 
generic, and a new reader will get a feel for their 
characters without difficulty. The Doctor is struggling 
with his amnesia, but this merely touched rather than 
dwelt upon.
 Fear Itself is mostly set on a space station right up 
close to Jupiter, at a time after the Dalek invasion 
when humanity is understandably feeling rather 
paranoid. Its hard science fiction trappings are well 
done, but as a figleaf they don’t entirely convince 
me as to the plausibility of the main threat which is 
a virus. Or rather, a simulation of a virus found in 
the atmosphere of Jupiter that was been developed 
for military purposes and has gained intelligence. As 
in Grave Matter, the Doctor finds the answer in the 
form of a second virus that he uses to fight the first. 
Fortunately, the solution to the problem is not the 
major focus of the book. Wallace wisely directs his 
talents towards showing how personalities change 
after four terrible years trapped on the station, and 
in doing this, he’s much more convincing. One of 
several interesting characters is the Professional, a 
soldier who’s very good at what he does. He arrives 
at the station to save everybody and quickly takes 
command in a way that’s reminiscent of the Doctor 
but with armaments. Despite these clues, when he’s 
actually revealed to be a mind-tampered Doctor it 
came as a surprise. In writing a novel that is neither 

AND BEYOND…
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how you view the canonical status of Lance Parkin’s 
THE INFINITY DOCTORS. Centred on Gallifrey, 
it isn’t possible to pin this story down to one point in 
time, appropriately enough. It might feature the First 
Doctor, at a point before he left his home planet. It 
could be the Eighth Doctor, taking a well-deserved 
break after the EDAs. Or maybe it’s a Doctor from 
a parallel universe? Each possible placement has 
supporting and opposing evidence in the text. I 
don’t care! Regardless of how it fits into the rest of 
Doctor Who, I would urge you to read it, as I’ve left 
one of the best until last. Written to mark the thirty-
fifth anniversary of the show, Parkin has gathered 
together strands from all areas of our great shared 
mythology and woven them together into a plot for 
an archetypical Doctor. Characters are dropped in 
from the audios, the comic strips and the television 
series, and the Gallifrey we see is clearly based on the 
one established in Lungbarrow and other novels with 
fresh aspects. And the joy of Doctor Who shines from 
every page. 
 Broken down into its component parts, the 
potential for disaster is clear – Omega is the main 
antagonist, and several scenes are vaguely reminiscent 
of The Three Doctors or Arc of Infinity. Wait, come 
back! There are no tinsel-covered sets or Ergons here. 
The Infinity Doctors pushes back the studio walls of the 
BBC until they disappear from view, and are replaced 
by the enormous vistas of time and space that are the 
natural territory of Doctor Who. Only a few decades 
away from the end of universe, Omega’s black hole 
has a Needle stuck in it – a TARDIS that has tried 
to escape from its pull and has stretched like an 
enormous rubber band. Civilisations have colonised 
it, thrived and fallen. Parkin doesn’t just deal in grand 
spectacle though – the Doctor’s wife from the Missing 
Adventure Cold Fusion reappears, and further aspects 
of his relationship with her and others from his home 
planet are delved into. Future echoes from the new 
series filter through as well – Steven Moffat was not 
the first person to use ‘dancing’ as a euphemism in 
relation to the Doctor. Then there’s the Librarinth, a 
huge and (almost) deserted library. But this one doesn’t 
need carnivorous shadows and walking skeletons – it’s 
disturbing in itself as it exists in a ruinous state on 
the Needle, and the only remaining use for the books 
is as fuel for a fire. More than with any other BBC 
novel, I’m conscious of not having the space to do full 
justice to all the facets of Parkin’s work. If you’re the 
sort of fan who wants everything explained and all 
continuity references slotted into their right places, 
you may find The Infinity Doctors frustrating. The rest 

of you should seek this book out.

And there we have it – our journey through the 
PDAs is at an end! The parallel Eighth Doctor 

Adventures struggled from the outset with making a 
coherent series out of ninety-odd not very satisfactory 
minutes, and eventually ran round in ever-decreasing 
narrative circles before disappearing entirely. The 
Past Doctor Adventures on the other hand started 
strongly, and carried on providing interesting and 
exciting stories right to the end, with a mixture of 
respectful nods to the past and pointers to the future. 
There are books for everybody – some take their 
period of Who and distil it into its essence (such as 
Last of the Gadarene). Others are more innovative, 
and for reasons of form or content work better as 
novels (like Eye of Heaven). To be sure, by 2005 some 
continuity gaps were drained dry – the quantity of 
Fifth Doctor and Peri stories was beginning to look 
ridiculous, for instance. And some authors were 
showing signs of fatigue (they know who they are), 
but fresh, interesting writers such as Simon Guerrier 
were coming to the fore too. 
 As I hope I’ve made clear, the best of the PDAs 
rank with the best Doctor Who stories in any format. 
They kept the Who flame burning brightly in the 
post-McGann years, but with new TV stories to 
entertain us, it might be thought that they are no 
longer needed. I disagree – the full history of Doctor 
Who deserves to be written about and enjoyed by new 
generations, and I’m sure that one day, more tales will 
be told. The PDAs are dead – long live the PDAs !

A note on placement – the PDA series stopped 
identifying where the books fitted into the TV series part-
way through their run. Placements marked with a * in the 
cover guide are guesswork on my part – some Sixth and 
Seventh Doctor PDAs can be particularly tricky to place, 
and let’s not even start on The Infinity Doctors! A well 
thought-out guide to PDA placement can still be found 
in The Canon-Keeper’s Guide to Doctor Who at the 
archived Outpost Gallifrey (http://www.gallifreyone.
com). When I’ve had no idea where to put a book I’ve 
followed its lead.
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“So are you going to tell me what 
happened?” 
Mister Smith is a strange one. 

Currently, he’s sitting in striped pyjamas on his 
bed, a game of solitaire set out in front of him. 
 She sighs. “You know I can’t tell you that.”
 Mister Smith looks up from his cards, focusing 
on her for a second.
 “The patient started screaming when you 
opened the blinds, didn’t he?”
 It had been the weirdest thing. She hadn’t said 
a word – she’d thought the patient was sleeping 
– and just opened the blinds. He’d started to 
scream suddenly, and they couldn’t get him to 
stop. 
 She doesn’t say anything. He flips a few more 
cards. “Okay, I’ll take your silence as a ‘yes’.”
 Smith jumps up, his card game forgotten.  
 He rushes off to the bathroom and is back 
within minutes wearing a brown pin-stripe suit. 
“Where’s the patient?”
 It was bad enough that he refused to actually 
sit in bed, but it just wasn’t on to have him up 
and wandering about.
 “Mister Smith, I insist you get back in bed. 
This is a hospital; you can’t just wander ’round.”
 He gives her a wide grin. “I wouldn’t be 
wandering around if you came with me.” His 
smile fades slightly. “Look, I’m a doctor. I’ve seen 
this before.”
 He digs in one of his pockets and pulls out an 
ID card for the Royal Hospital in London.
 The nurse sighs. “Right, okay. This way, 
Doctor Smith.”

 The patient’s room is dark and they talk 
quietly.
 “This is the only way we could calm him 
down.”
 She watches as Doctor Smith observes the 
patient for a few minutes, and then pulls some 
kind of device out of his pocket.
 He starts to wave it around, scanning, and the 
room fills with noise and blue light.
 The patient starts to scream as Doctor Smith 
conducts his scan. Smith doesn’t even flinch, just 
carries on scanning.
 “Doctor Smith, you’re upsetting the patient!”
 He half-shrugs at her.
 “I’m not hurting him.”
 The patient just screams and screams until she 
can’t think any more. 
 “Doctor Smith, move away from the patient 
or I’ll make you!”
 He stops the scanner and takes a step back. 
The room is blissfully quiet.

That night, she has the strangest dream. It’s 
been happening a lot lately – something’s 
triggered it. She dreams of starlight, and 

a strange blue box that can travel anywhere. 
Doctor Smith is there this time, and he seems so 
familiar. Like someone she used to know.

“Is it what you thought?”
Doctor Smith looks up from the book 
he’s reading. He isn’t even pretending to 

Some would
be inspired
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act like a patient any more. He’s dressed in his 
suit and sat on the chair beside his bed.
 “Yes, it’s exactly like the other case. My 
readings are the same, too.”
 She’d searched dozens of books the night 
before and couldn’t find any of the symptoms. 
Well, it certainly wasn’t tuberculosis, was it?
 “Is it serious?”
 He shrugs. “Not really… it’s just complicated 
I guess.”
 “I’m not stupid, Doctor Smith.”
 He looks surprised for a moment, as if 
he’s at a loss how she could have reached that 
conclusion. 
 “Oh! No, no, no; not what I meant. I know 
you’re not. I’m just not sure how to explain.”
 She walks over and perches on the end of the 
bed.
 “Easy, start from the beginning.”
 He takes a deep breath. “Okay. Well, you 
see…” He rubs the back of his neck. “This isn’t 
like any disease you’ve ever seen through these 
doors before. It’s extra-terrestrial in origin.”
 “Extra-terrestrial? You mean like… aliens?” 
 He nods. “I mean exactly like aliens.”
 Oh, dear. “I think I need to get you a doctor, 
Doctor.”
 “No! No listen to me. I’m not crazy, I’m not. 
You just have to trust me, okay?”
 She heads for the door.

She goes to see Smith in the psych ward
because really she had no choice. She 
couldn’t risk the fact that he actually might 

know something. They’ve got him restrained. 
 She doesn’t say anything, just sits herself down 
on the chair beside Doctor Smith’s bed.
 He says: “I’m guessing he isn’t getting any 
better.”
 She’d been to see the patient last night. He’d 
grown so pale. “No, he isn’t. You know if you 
hadn’t started making such a fuss they wouldn’t 
have restrained you.”
 He sighs. “Yeah, I know.”
 “He’s getting worse and there isn’t anything 
anybody can do.”

 He looks at her. “What makes you think I can 
do anything? I’m crazy, remember? Aliens and all 
that stuff.”
 “You may be the last chance of saving this 
man’s life.”
 “Get me out of here?”
 She nods.
 She walks over to the ward nurse and starts 
spouting some nonsense about Smith needing 
to go and see one of the doctors in another 
department. They let him walk out without a 
word.

They’re standing beside the patient’s bed, 
the Doctor reading some of the notes on 
the patient’s chart.

 He sighs. “I’m not going to be able to help 
him.”
 After all this… after all this she couldn’t just 
let it end this way. 
 “There’s nothing you can do?”
 He calls her over and points out a dark smudge 
on the patient’s neck.
 “You see that?”
 She nods. They’d all thought it was a 
birthmark.
 “It’s an alien seed that’s implanted itself in his 
brain. It’s living off the tissue, but isn’t used to 
all the sensory information so it’s dug itself deep. 
Too deep.”
 She can’t believe he’s still maintaining this.
 “He’s going to die?”
 Doctor Smith nods. “I’m sorry. I’m so sorry.”
 They both just stand there for a few minutes. 
Perhaps he would have been able to do something 
if she’d trusted him. It was unfair to think that 
way; naturally she’d thought something was 
wrong. Nothing else she could have done in the 
circumstances. 
 “If I’d…”
 Doctor Smith cuts her off gently.
 “No, wouldn’t have made any difference.”
 Another nurse enters the room and both she 
and Smith leave. She moves to walk off down the 
corridor, but he stops her.
 “Do you trust me enough to let me show you 
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something?”
 She nods.
 He leads her to the hospital roof. It’s usually 
empty, but there seems to be a blue police box 
parked on the roof. The idea is so familiar, and 
the thought nags at the back of her brain. She 
starts to fiddle with the silver watch pinned to 
her uniform.
 He unlocks the door of the police box and 
steps inside, gesturing for her to do the same.
 The inside is like something out of a novel. 
Like something out of her dream. It’s beautiful. 
She walks around, trying to take everything in 
until she just has to laugh.
 “It’s… she’s alive, isn’t she?”
 Doctor Smith – though she doubts that’s his 
name – stops smiling.
 “What makes you say that?”
 She can hear it. In the hum of the engines, in 
the very air itself. It seems to be whispering. 
 “I don’t know, just get the impression.”
 She considers something, and then decides to 
ask what she’s been thinking since she walked in 
here.
 “Look, this is going to sound stupid, but do I 
know you? I have this weird memory. Something 
to do with somewhere called Gallifrey… the 
name just keeps getting stuck in my head.” She 
can’t stop fiddling with the watch that’s pinned 
to her tunic.
 He turns to look at her.
 “Gallifrey?”
 She nods. “I’m not entirely sure where it is. 
But I think I went there once. I think you were 
there, too.”
 He considers this for a second, and then 
he walks out of the TARDIS. She follows and 
catches him on the rooftop. Doctor Smith 
certainly isn’t what he seems that’s for sure. He’d 
known about… about the alien, he’d known 
what was going on from the word go. He knew 
about Gallifrey. 
 “Who are you? Really?”
 “My name’s the Doctor. I think you used to 
know me.”
 The Doctor… a voice, one so familiar talking 
in the back of her mind. Whispering of things 

she couldn’t possibly know. Words and images 
she’d only seen in her dreams, her nightmares. 
The Doctor, flashes of dreams that could very 
well be memories.
 The Doctor is looking at her watch. He 
reaches forward, pops open the cover, and shows 
the face to her. The watch face she never looked 
at as a nurse…
 The watch glows, and she’s not the same.
 The silence is staggering. The whole universe 
so quiet. They’d lost, all the Time Lords gone. All 
of them except the Doctor. 
 “Doctor?”
 He grins. “Romana! I knew it was you! 
Welcome back!”
 “No, you never! But it’s nice to be back, 
Doctor. You’re looking good.”
 He hugs her lightly and she laughs.
 “Getting affectionate in your old age.”
 He grins again. “You’re not looking bad 
yourself.”
 She considers the outfit she’s wearing. The 
blue dress with the starched apron and the little 
white cap on her tidy hair. Humans, funny little 
things. She laughs.
 She’s been avoiding it but the silence isn’t 
going away. “What happened?”
 The Doctor sighs, suddenly looking much 
older.
 “It ended. I ended it. Technically we won, 
though really, we didn’t. Everything’s gone. I’m 
so sorry.” Then he breaks into a huge grin. “But 
you’re here! Does this mean I have to deal with 
all the Time Lords, then?”
 No, it certainly didn’t mean that. They’d saved 
her. She had been their President; she should 
have been there till the bitter end. They had 
tricked her, turned her human.
 “I’m sorry, Doctor. I’m so sorry. I’m the only 
one left.”
 He gives her a sad smile, and she doesn’t quite 
know what he’s thinking.
 He holds out a hand. She takes it and he starts 
to run.
 “Still don’t like cleaning up after yourself I 
see.”

R



86 TIME SPACE VISUALISER 76

DOCTOR’S
DILEMMA

JON PREDDLE ducks in with the 
answers to last issue’s title brain teasers.  

To submit your trivia question to Jon, email 
the editor at adam@zetaminor.com, 

with ‘Doctor’s Dilemma’ in the subject line 

Greetings! Here are the answers to the TSV 20th 
Birthday Challenge from TSV 75. How many did 
you get?

Television Satellite ‘V’: The Long Game
Ten’s Slitheen – Vrrrruuummmppppppphh!:  Aliens 
of London/World War Three
Transmissions Shroud Villains: Bad Wolf/The Parting 
the Ways
Theatrical Shakespearean Verses: The Shakespeare  
Code
Tyler’s Strange Visitor: Rose
Tron? Skaroan, VanStatten!: Dalek
Torchwood’s Spectral Visions: Army of Ghosts/
Doomsday
Transgalactic Spirits – Vapour-like: The Unquiet 
Dead
Tricky Slurping ’Vore: Smith and Jones
Teachers Sleep Vertically: School Reunion
Terra’s Scorching Viewed: The End of the World
Transformed Sec’s Valediction: Daleks in Manhattan/
Evolution of the Daleks
Torch Saves Vessel: Fear Her
Time Sterilises “Vermin”: Father’s Day
Transdimensional Steel Versions: Rise of the 
Cybermen/The Age of Steel
Thames? Spider-ship Vanquished!: The Runaway 
Bride
TimeWar Survivor Vindicated: the Ninth Doctor
Toby’s Satanic Voices: The Impossible Planet/The 
Satan Pit
Time-agent’s Sham Victims: The Empty Child/The 
Doctor Dances
Trillion-year Survivors ’Vacuated…: Utopia

Telescope Saves Victoria: Tooth and Claw
Towards Sun, Vashtee!: 42
Telly Sucks Visages: The Idiot’s Lantern
Terrifying Santas: Vermilion: The Christmas 
Invasion
Transmutant Scorpion! Venomous?: The Lazarus 
Experiment
Testing Special Vaccines: New Earth
Tick Saxon Voters!: The Sound of Drums/Last of the 
Time Lords
Twitchy Straw-filled Vanguards: Human Nature/The 
Family of Blood
Ticking Sounds! Versailles!: The Girl in the 
Fireplace
Those Statues Vanished!: Blink
Totally ’Sorbing Victor: Love & Monsters
Trendy Stripy Vestments: the Tenth Doctor
Terribly Slow Vehicles: Gridlock
Tribophysical Surfboard – Vrooom!: Boom Town 

And now have a go at deciphering these ones for 
series four: 

Toxic Smoke’s Volatile
Turbulent Sybilline Volcano
Tubby, Skinny, Vanish!
Taunting Synchronised Voices
Turn? Start Vocation 
Trapped Sto Voyagers
Tortured Slaves Vivisection
Twenty Seven Vanished
Two Shadows! Vashta!
Terraformer Stops Victory
Transforming Stinging Vicar

THE TSV 20th BIRTHDAY CHALLENGE
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TSV 26 (Dec 1991) is available to read online 
at www.doctorwho.org.nz

50-ISSUEFLASHBACK
involves the series being made in America 
with Rutger Hauer as the Doctor - but the 
most recent and likely-sounding of these 
is a proposal apparently put to the BBC by 
an undisclosed production company to put 
together a pilot episode to re-launch the series, 
with Sylvester McCoy appearing in the first 
five minutes of the story for a regeneration 
sequence. Although there is nothing to suggest 
that this bid will be any more successful than 
the rest, it sounds like the most likely form in 
which the show would return. 

UPDATE: A YEAR OF UNFOUNDED 
HOPE?

1991 is almost at an end, and it seems 
that despite various bits of ‘news’ over the 
months, we are actually no nearer to seeing 
a new season of Dr Who than when the year 
started. Indeed, even if a production company 
was given the go-ahead to produce the show 
tomorrow, it is extremely unlikely that anything 
would actually be on screen before early 1993 
- the year of the thirtieth anniversary.

Reports continue to crop up about bids 
for independent production - one of which 

WANTED:  ASSISTANT EDITOR!
We’re looking for an assistant editor to help Adam and Paul with putting each issue 
of TSV together!

TSV is a voluntary, non-profit fan publication, and as such the assistant editor will 
work on issues throughout the year. Tasks include liaising with writers, artists and 
other contributors, helping the editor to solicit and select material for each issue, and 
to help out with copy editing and proof reading. The assistant editor will be assigned 
responsibilties by the editor for each issue as workflow demands.

TSV comes out on average once a year (twice if we’re lucky!), so workload will 
vary throughout the year, and will as expected increase as each issue enters final 
production. 

No prior experience in editing or writing for fan publications is required. The assistant 
editor is expected to have an good knowledge of both classic and new series Doctor 
Who!

Thanks to the internet, it doesn’t matter where in the world you’re based, if you are 
interested in joining the team, email adam@zetaminor.com with ASSISTANT 
EDITOR in the subject line.




