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FROMTsv is 20! What an achievement, and one 
which I doubt even crossed the minds of 
Paul Scoones and Paul Sinkovich back in 
1987 as they bravely battled glue-sticks, 
letraset and dodgy university photocopiers 

to create the first issue of The Time/Space Visualiser. At 
20 years and 75 issues, TSV is one of the last great print 
fanzines in existance – while fans have moved to the 
internet, there is still something special about holding 
something physical in the hand. Besides which, dropping 
a copy of TSV in the bath isn’t nearly as catastrophic as 
dropping a laptop…
 I came to TSV with issue 21 in 1991, coincidentally 
the first that founding editor Paul Scoones oversaw after 
taking back the reigns of the fanzine (and indeed the fan 
club itself ) from Christchurch after a gap of three years. 
I had actually tried to subscribe earlier in 1990, but due 
to bad timing my mum’s cheque got packed up in a 
shipment of fan club paperwork from Christchurch to 
Auckland and wasn’t unearthed until months later. I met 
Paul at a video marathon at the Pitt Street church hall (a 
venue that Auckland fan club members of a certain age 
will remember well!) – I can remember him fixing me 
with a firm stare while reading off a list of subscribers, 
and my name wasn’t on the list! But in restrospect, TSV 
21 was a good place to start anyway. I’m completely 
staggered to think that that that video marathon is 
coming up to 17 years ago!
 What are you first memories of TSV and the fan 
club? Send us a letter!
 2007 has been quite an eventful year, for reasons both 
good and bad. TSV reached 20 years and 75 issues. We 
were given some of the best Doctor Who episodes ever 
made (the sublime Human Nature and Blink). Peter 
Davison – the Fifth Doctor himself – made a glorious, 
albeit brief, return in Time Crash.
 Sadly, though, the 44th anniversary of Doctor Who 
later the same month will be remembered as the day news 
broke that Verity Lambert had lost her battle with cancer 
at the age of 71. News of the death of Doctor Who’s first 
producer came just weeks after we learnt that anthologist 
extraordinaire Peter Haining had died of a heart attack 
at 67. It’s no exaggeration to say that without Verity, 
Doctor Who wouldn’t exist and I woudn’t be typing this 
44 years after the first episode was broadcast. Likewise, 
Peter Haining’s many books were the first introduction 
for a lot of fans to the larger Doctor Who universe.
 For them, then, here’s to another 20 years, another 75 
issues, and another five decades of adventure in time and 
space.

CORRECTION TO TSV 74 Last issue, we printed 
Steve Hatcher’s review of the Big Finish audio Memory 
Lane wih a rating of 9/10. Unfortunately, this should 
have been 7/10. Our apologies to Steve and any listener 
who was perhaps expecting something a bit better!

ADAM

the
EDITOR

AMY MEBBERSON
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TSV 74
TSV 74 – Loved the reviews of 
series two. They were certainly 
varied, but has there ever been a 
story that every fan felt the same 
way about? I note with interest 
that Invasion of the Bane seemed 
to be the best regarded of the 
stories.
 David Lawrence deserves 
some kind of award for sticking 
in there with the Eighth Doctor 
novels.
 The Doctor’s Dilemma was very 
entertaining. The whole timeline 
for the new series seems to be 
up the swanee, especially with 
Martha’s comment in Human 
Nature about it not being 2007. 
(although if she is from 2008, it 
would still not be 2007 in 1913!).
 The interview with Jon Older 
was very interesting, and hopefully 
the first of a series of interviews 
with that vast army of people 
with strange job titles that speeds 
up the screen at the end of each 
episode.
 Andrew Pixley’s Missing 
Moments was, as always, a welcome 
delve into the past.
 The reviews section was as 
thorough as always. I agree with 
Jon Preddle’s views regarding About 
Time 2. I got volume 1 in January. 
I have all of them now. These 
are the best books of their kind 
available for Doctor Who, despite 
some very odd factual errors.
 Zeus Plug. What can I say? 
Brilliant. I hope we see it again 
next year.
 The strangest thing about 
TSV 74, however, must be Jamas 
Enright’s Déry Mark 1 Random Title 
Generator Drabble Who Challenge 

THE SPACE-TIME

TELEGRAPH
(does that title win the award for 
the longest title in TSV history?). 
The Claws of Decay. I want to see 
that. Now! If I may use the letters 
page to thank Jamas for actually 
finding some use for my own slight 
diversion. And also, my thanks (and 
admiration) to Alden Bates for his 
computer magic in putting the 
whole bizarre construct on the 
web-site. I got Battlefield as my 
random title. I can’t see that one 
getting past any production team 
at any point in the programme’s 
… what? Really? Gosh. I also got 
The Masque of Death. I wonder if 
Edgar Allan Poe visits the site?

ZOLTÁN DÉRY
Dinbych-y-pysgod, Cymru

Or perhaps even Russell T. 
Davies himself has used the 
generator, given the title of one 
series 4 episode in particular? 
I hope TSV appears in the 
credits! Some more Drabbles 
sent in by readers in response 
to Jamas’ challenge in the last 
issue can be found on page 42. 
Keep sending them in!

TSV 20th BIRTHDAY CHALLENGE!
Back in TSV 66 there was the TSV 
15th Birthday Challenge, in which 
‘descriptions’ of each televised 
story were created out of the 
initials TSV. Since then there have 
been 32 further stories, and two 
new Doctors. See if you can 
identify the following stories (there 
are two extras as well!):

Television Satellite ‘V’
Ten’s Slitheen - 
Vrrrruuummmppppppphh!
Transmissions Shroud Villains
Theatrical Shakespearean Verses
Tyler’s Strange Visitor

Tron? Skaroan, Vanstatten!
Torchwood’s Spectral Visions
Transgalactic Spirits - Vapour-like
Tricky Slurping ‘Vore
Teachers Sleep Vertically
Terra’s Scorching Viewed
Transformed Sec’s Valediction
Torch Saves Vessel
Time Sterilises “Vermin”
Transdimensional Steel Versions 
Thames? Spider-ship Vanquished!  
Timewar Survivor Vindicated
Toby’s Satanic Voices
Time-agent’s Sham Victims
Trillion-year Survivors ‘Vacuated...
Telescope Saves Victoria
Towards Sun, Vashtee!
Telly Sucks Visages
Terrifying Santas: Vermilion
Transmutant Scorpion! Venomous?
Testing Special Vaccines
Tick Saxon Voters!
Twitchy Straw-filled Vanguards
Ticking Sounds! Versailles!
Those Statues Vanished! 
Totally ‘Sorbing Victor
Trendy Stripy Vestments
Terribly Slow Vehicles
Tribophysical Surfboard - Vrooom!

JON PREDDLE
Hamilton, New Zealand

Answers to the address below 
please, and we will post the 
answers in TSV 76!

Got something to say about 
TSV? Write in and tell us what 
you think! Letters can be sent 
to adam@zetaminor.com, with 
‘Space Time Telegraph’ in the 
subject header, or posted to 
The Space Time Telegraph, 
NZDWFC, PO BOX 7061, 
Wellesley Street, Auckland, 
New Zealand.
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NEW TO TSV? Catch up on issues you’ve missed! The following back issues are available to 
purchase (older back issues may also still be available –  please check website for details). Each 
issue (in NZ$, including postage) is:  New Zealand: $6; Australia: $7.50; Rest of the 
World: $8.50. Payment can also be made by PayPal, direct bank deposit (in NZ) or cheque. 
Cheques can be paid in NZ$, or UK£, US$, A$ at the current exchange rate; please make payable 
to ‘NZ Doctor Who Fan Club’ and mail to PO Box 7061 Wellesley St, Auckland 
1141, New Zealand. A printable order form can be found online at www.doctorwho.
org.nz. For back issue and PayPal queries, email paulscoones@yahoo.com.

TSV 72 John Barrowman (Capt. Jack), Noel Clarke (Mickey), Nicholas Briggs (Daleks) and Corey 
Johnson interviewed; Series One deleted scenes; Past Doctor novels overview Part 1.

TSV 73 The Invasion deleted scenes; Eighth Doctor novels overview Part 1; Making Eye on 
Blatchford (City of Death extra); Censoring Doctor Who in New Zealand Part 3; Father’s Day 
explained; the Brighton exhibition.

TSV 74 Series Two review panel; Eighth Doctor novels overview Part 2; Peter Yeldham and Doctor 
Who Assistant Director Jon Older interviewed; Drabble Who Challenge; The Sea Devils deleted 
scenes.

TSV BACK ISSUES
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I was a little apprehensive in the lead-up to A Day with 
the Doctor, the one-day Doctor Who convention on 

Sunday 19 August at the Aotea Centre in Auckland, New 
Zealand.
 To this day I still have eye-twitch inducing memories 
of DoctorCon 2003, the last convention I helped organise. 
That event was marred by shockingly low attendance 
numbers and an intemperate guest actor. Fortunately this 
time around everything went without a hitch and it was 
a pleasure to help out the experienced and very capable 
husband and wife team of Bill and Adele Geradts, who 
are the team behind the hugely successful Armageddon 
conventions.
 The convention was made possible by the fact that the 
Royal Shakespeare Company were on the New Zealand 
leg of their tour of King Lear and The Seagull, with a few 
Doctor Who actors in the cast.
 Before the celebrity guests arrived, I was the first 
speaker of the day. I gave a half-hour talk about Doctor 
Who, the club and TSV. I’d spent the previous week 
thinking about the talk and put together a PowerPoint 
presentation that worked very well as a visual aid, with the 
audience impressed by the colourful club logo (which I’d 

THE REAL McCOY
A DAY WITH THE DOCTOR | SUNDAY, 19th AUGUST 2007
REPORT PAUL SCOONES | PHOTOS JON PREDDLE

colourised in Photoshop especially for the presentation), 
and a first glimpse at Alistair Hughes’ stunning new 
colour cover art for the then forthcoming TSV 75. 
 I was delighted to see some old familiar faces in the 
audience, like former editor Nick Withers whom I hadn’t 
seen in years. There were also many new, young fans of 
the series in evidence. When I explained that TSV was 
celebrating its 20th birthday this year and asked how 
many of those present were not yet born in 1987 quite 
a few hands went up (I feel very old!). My two nephews 
– both of whom love Doctor Who (not entirely my doing!) 
were in the audience, seeing Uncle Paul in a different 
light. It was especially gratifying to have a number of 
people – young and old – come up to me afterwards and 
said how much they’d enjoyed my presentation. 
 Although Sylvester McCoy was the star attraction, 
the other two actors, William ‘call me Bill’ Gaunt and 
David Weston, also proved popular. A couple of Doctor 
Who episodes were played before their talk to remind the 
audience of these actors’ appearances in the series. David 
Weston was hampered a little by the fact that his first 
role, as Nicholas Muss in the 1966 story The Massacre, no 
longer exists, and his second as Tharil Biroc in Warriors’ 

DAVID WESTON

WILLIAM GAUNT
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Gate sees him heavily made-up so that he’s not very recognisable in 
person. William Gaunt on the otherhand looks exactly, as you might 
expect, like an older and more distinguished version of the assassin 
Orcini from Revelation of the Daleks. 
 Of the two thespians, Gaunt seemed to have a better recollection 
of his time on the show and delivered some amusing ancedotes, with 
his exploding bionic leg being a particular highlight. I wanted to ask 
a question that both men could answer equally, so I prompted them 
for their memories of working with Graeme Harper, who had served 
as a production assistant on Warriors’ Gate and then as director on 
Revelation. Gaunt spoke well of Harper, singling him out as a very 
good television director who kept the cast energised and had a can-do 
attitude. Weston then responded that he had no recollection at all of 
Harper – though he did mention that the director – Paul Joyce – was 
removed from the production (some accounts suggest that Harper 
filled in for Joyce). 
 Sylvester McCoy’s own talk was later in the day and in contrast to 
Gaunt and Weston who remained seated, Sylvester moved about the 
room, clambering past people so that he was holding the microphone 
for each person as they asked their question. His usual response was a 
short answer followed by a longer one that sequed into a sometimes 
familiar well-rehearsed anecdote. Which is to be expected given the 
huge number of similar events McCoy must have spoken at in the 
past. For many of those present though this was entirely fresh material 
and Sylvester’s infectious wit and wicked one-liners made it hugely 
enjoyable. 
 I asked Sylvester about the rumours that he’d been up for the role 
of Bilbo Baggins in the Lord of the Rings film trilogy. He revealed that 
it came down to the last two, between himself and Ian Holm, and even 
though he was very disappointed not to get the part, he has kept in 
contact with Peter Jackson, and had visited the director at his home 
with Sir Ian McKellen (Gandalf ) when they arrived in Wellington for 
King Lear. Jackson, revealed McCoy, is a big fan of Doctor Who, and 
owns a complete Seventh Doctor costume (that Jackson’s kids pester 
him to dress up in!), including one of the only three surviving original 
question mark umbrellas made for use in the series. Sylvester revealed 
that Peter Jackson had just told him about a ‘two Doctors’ story being 
made with the Tenth and Fifth Doctors. This was greeted with a mix 
of excitement and scepticism – but as it later transpired, Sylvester’s - or 
rather Peter Jackson’s – information was entirely correct!
 Chatting to McCoy one-on-one later in the day I learned that in 
recent years he’d had to start changing his routine to remove language 
and stories not suitable for younger listeners. Until the new series 
came back in 2005, McCoy explained, he’d been playing to rooms 
entirely made up of adult fans. We agreed that it was great to see a 
new generation coming into fandom and that they were evidently 
enjoying the stories made long before they were born. I also got to 
chat to McCoy about the play and his part as the Fool. 
 The last event of the day was a screening of Battlefield with Sylvester 
delivering alive commentary, but it was apparent by this time that 
his energy levels were flagging, despite the organisers plying him with 
strong coffee. For most of the story he seemed content to just sit and 
watch along with the audience. No one seemed to mind; the surreal 
experience of watching a Seventh Doctor story alongside the man 
himself was a thrill in itself.
 All in all, a great day.

SYLVESTER MCCOY
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VINCENT NEAL
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DOCTOR

WHO SERIES 3, 2007
THE TSV REVIEW PANEL

3.1 SMITH AND JONES
The opening camera shots of Martha and family 
were a great introduction to the new ‘grounding’ 
for series three. Throughout the Doctor is on 
fine form and there’s something about that wee 
twinkle in his eye which is especially apparent 
when he first meets Martha.
 Russell’s well-written introductory episode 
has so many elements that it almost feels 
overloaded, but as we don’t get time to dwell on 
any one area for too long, it hangs together quite 
well.
 It was interesting that the Judoon aren’t 
actually evil, rather they’re just doing their job 
and actually seem contractually bound to find 
the alien!
 I only had a few minor quibbles; the Doctor 
shaking radiation from his shoe and the 
Plasmovore’s plan to fry the Earth with the MRI 
scanner (which didn’t make sense). Apart from 
that, a fantastic start to series three and the coda 
wraps everything up beautifully. 4/5

STUART BROWN

On paper, there’s too much happening in this 
episode. You have a hospital transported to the 
moon, two sets of alien adversaries, a family 
crisis, and the need to introduce the Doctor’s 
new companion. Surprisingly, though, Russell T. 

Davies has written a pretty tight script that just 
about manages to do justice to these elements, 
because it’s deceptive – it’s not a big story at 
all, it’s a small story which looks big. Freema 
Agyeman shines as Martha, helped by the fact 
that her character’s attitude to her predicament 
makes her immediately likeable, whilst Anne 
Reid nearly steals the show – not easy when 
there are giant space rhinos charging around. 
The Judoon are excellent monsters well realised, 
and the show’s various effects departments do 
the episode proud. It’s a solid start to the series, 
if not as quirky and imaginative as the show at 
its best, to my mind.  3/5

ANDREW FOXLEY

Episode one (why wasn’t it called Aliens Smith 
and Jones?) serves to reintroduce viewers to the 
series, and more importantly to welcome in 
Freema Agyeman, so it wasn’t surprising that 
this was an undemanding (read: average) start 
to series three. A common criticism of new Who 
is the style over substance; the Judoon (very 
impressive costumes!) transporting the entire 
hospital to the moon was nothing more than 
a plot gimmick that defies all logic and sense. 
Roy Marsden was wasted in such a small role 
– and wasn’t naming his character Stoker just a 
bit too much?! Anne Reid was a tad too hammy 

Illustrations by Amy Mebberson
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(horror) as the Plasmavore. All eyes were on Agyeman, 
but it’s really too early to pass any judgement on her yet. 
With maybe too many thematic and visual similarities to 
Rose (“Run!”; holding hands; final scene in alley) and New 
Earth (a hospital), episode one gets away with a 3/5

JON PREDDLE

A non-stop incident-packed opening episode, and by 
far the best opening episode of ‘New Who’ yet. Freema 
Agyeman was simply wonderful, delivering a perfectly 
pitched performance. When the Doctor mentions Rose, 
my reaction was “Rose who?” I’m pleased to see David 
Tennant playing the Doctor more restrained and much less 
hyperactive than we’ve seen previously. The shoe sequence 
was thankfully his one moment of over-the-top acting 
in the whole episode. The Judoon had a very credible 
motivation; it’s great to see aliens that are not ‘evil’ and 
bent on destruction or invasion. I’d like to see them return. 
It would have been interesting if the sonic screwdriver had 
stayed destroyed, at least for a few episodes. My favourite 
moments were the Doctor popping back into Martha’s 
time line, and mouthing the “bigger on the inside” line as 
Martha views the inside of the TARDIS. 4/5

PAUL SCOONES

Forget about the leather clad, bike-helmeted “Slabs”, the 
Sontaran look-alike Judoon villains (that is until they 
remove their helmets), and the fact there is a hospital on the 
moon; the fast paced action and quirky location are simply 
a backdrop to show off the new companion, Martha Jones. 
I was worried that Martha would be a remodelled version 
of Rose, but I was pleasantly surprised. She is intelligent, 
fast-thinking, witty, cool-headed, and doesn’t take things 
at face value. Martha works well with the Doctor, and I 
am looking forward to see how writers utilise this new 
combination.It is also great to see the Doctor behaving 
more characteristically again, a change from committing 
genocide of the baby spiders in The Runaway Bride.
 This story is one where you need to leave your brain 
at the door and just enjoy the ride. The sonic screwdriver 
failing was a great touch, it should happen more often! 
3/5

IZZY VON LICHTAN

series 3 review panel
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series 3 review panel

I love Gareth Roberts writing, so had 
high hopes for this. The episode is visually 
sumptuous, the costumes and time period 
are fantastically realised and the visual effects 
are of high calibre. I enjoyed Dean Lennox 
Kelly’s portrayal of Shakespeare and while 
a little Kenneth Branagh, it works. Despite 
all of this, I was left wanting.
 I don’t have problems with the 
implications of witchcraft – hey, magic 
is interchangeable with technology to a 
degree and at least this is reasoned out 
onscreen. What really let me down were 
the two mother witches (aka Zelda from 
Terrahawks) and the fact that the whole 
story was like a well aged Gouda – so very 
cheesy. The climax lacks impetus and while 
the unusual solution hinging on Will adds 
some flavour, the overall result disappoints. 
It’s a pity as you can see how much effort 
has been made. 2/5

STUART BROWN

If you’re going to steal, steal from the 
best. There’s little in this episode that feels 
particularly original – textbook witchcraft 
(albeit with a twist), a dash of Shakespeare 
in Love, and little nods here and there to 
various other things. But writer Gareth 
Roberts takes all this and turns in a 
delightful romp with blisteringly good 
dialogue and an innate sense of fun. It 
looks pretty terrific too, the recreation of 
Elizabethan England undoubtedly being 
one of the visual triumphs of the new 
series. It’s not flawless, though. At times, it 

3.2 THE SHAKESPEARE CODE
all gets a little too self-indulgent and laden 
with in-jokes (the Sycorax stuff really is a 
reference too far), and fun as they may be, 
the witches are too clichéd by far. Those 
niggles aside, The Shakespeare Code is a 
tremendously enjoyable piece of television. 
And the ending is terrific, not to mention 
unexpected... 4/5

ANDREW FOXLEY

Remember Gareth Roberts’ splendid 
Shakespeare- meets-monsters strip in 
Doctor Who Magazine? Well, this is nothing 
like it – instead it’s akin more to the crazy 
Dr-Who-meets-the-witches in 1960s TV 
Comic. Superb production design, costumes 
and effects all sadly let down by a rather 
muddled plot involving witches and spells 
(how can a language that didn’t exist then 
be the code that unlocks a billion years old 
prison?), further ruined with some terribly 
over-the-top ‘acting’ (“Bada-boom!”) from 
Mr Tennant. I can accept and appreciate 
that this was in essence a nod and a wink 
to the romanticism of the Shakespearean 
era, with ‘let’s have in-jokes to explain the 
Bard’s famous works and quotable lines’, 
but come on! And once again (sigh) we 
have a ‘monster from the dawn of time’ 
that the Doctor has encountered before. 
He’s really become a big know-it-all, hasn’t 
he? More style over substance nonsense for 
the kiddies. 3/5

JON PREDDLE

The Shakespeare Code does for its 
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eponymous famous writer what The Unquiet Dead 
did for Charles Dickens. The episode seems to be 
a rather blatant attempt to woo Harry Potter fans 
– including name-checking JK herself! The scientific 
rationalisation for the witches and the black magic 
worked rather well, and I was delighted to see 
Enlightenment’s Eternals included in the back-story. I 
was also impressed at just how literate the script was, 
including many Shakespeare references that will have 
sailed over the heads of some of the episode’s viewers. 
Dean Lennox Kelly delivers a great performance as 
a young Shakespeare, but did the witches have to be 
so clichéd? The Globe theatre and its surrounds were 
astonishingly good and really made this episode. I’m 
impressed too that Doctor Who can still do quieter, 
dialogue-heavy stories like this in amongst all the 
loud action-filled episodes. Simply delightful. 4/5

PAUL SCOONES

The Doctor shows off the TARDIS to Martha and 
takes her back in time, landing in England, close to 
the Globe theatre. Sensing an adventure, the Doctor 
cannot resist becoming involved and takes Martha 
with him, trying to solve the mystery of a missing 
play, which of course involves bumping into the 
villains – three witches. The witches are perhaps 
unavoidable, this being a Shakespearean episode, 
and they appear at the start of the episode with their 
expected warning. 
 However, the witches do not seem to be too much 
of a threat for the Doctor and you just know that 
the day will be saved. It is a pity that the ending is so 
weak as the final scenes had real potential for being 
rather tense.
 I do not think I would have enjoyed this episode as 
much if Dean Lennox Kelly was not playing the very 
cheeky Shakespeare. The dynamic between Martha 
and Shakespeare was especially interesting. 3/5

IZZY VON LICHTAN

series 3 review panel
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Gridlock really struck a chord with me: 
the Doctor’s reluctance to share the loss 
of Rose with, the mood dealers, and the 
abduction of Martha all occur in rapid 
succession giving great pace.
 The idea of a whole population being 
stuck on the motorway is chilling and 
perhaps it’s the enormity of the situation 
with all these people in pursuit of 
something that is unobtainable that got to 
me. Blind faith is not always a good thing! 
I loved the kooky characters which added 
to the experience.
 The scene of Martha contemplating 
death at the claws of the Macra with Milo 
and Cheen was very well done, especially 
with the accompanying soundtrack. A 
notable comparison with series two is 
that the music doesn’t overwhelm as often 
which is a vast improvement.
 The Face of Boe conclusion caps things 
off nicely and I never thought I’d feel sad 
for a big old face dying. The final scene 
with the Doctor finally telling Rose about 
Gallifrey was magic. 4/5

STUART BROWN

Another trip to Russell T. Davies’ vision 
of the year 5 billion, and it’s to his credit 
that he’s avoided a re-tread of his previous 
episodes set there. This is a more grim 
and dystopian take on the future than 
one might expect, albeit one laced with 
humour and optimism, with frustrated 
motorists clinging on to hope (and each 
other) to support them on their never-
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ending journey. Of course, it’s not quite as 
simple as that – the revelation of New New 
York’s true fate, the surprise appearance 
of the Macra and the Face of Boe’s final 
appearance help maintain interest right 
up until the end. The actual sets seem a 
little small and unimpressive next to their 
virtual counterparts, but otherwise director 
Richard Clark comfortably manages the 
tough job of bringing this epic adventure to 
the screen. A cracking episode – intelligent, 
funny and moving. 4/5

ANDREW FOXLEY

Knowing beforehand that a Troughton 
monster was making a come-back, I 
guessed what it was as soon as we got a 
whiff of all the toxic fumes (but how and 
where did the vehicles refuel?). The Macra 
looked nothing like the old ones, and yet 
the big know-it-all Doctor recognised 
them straight away. But it was nice to 
see them again (and I mean that, cos 
I’m old enough to have seen The Macra 
Terror back in 1970!) The Face of Boe’s 
final message was hardly surprising; those 
four words have been a topic of hot fan 
debate ever since it was announced there 
would be a final revelation. Tennant can 
be rather irritating at times, but this 
episode showcased how grand his Doctor 
can be when he’s not channelling Shaggy 
from Scooby Doo. Oh, please let this less-
energetic performance continue. For an 
episode that wouldn’t have looked out of 
place during the McCoy era, it’s so far the 
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best of series three. 4/5
JON PREDDLE

This was a bit like The Happiness Patrol or Paradise 
Towers with its absurdly exaggerated satire of 
modern day culture, and populated by characters 
rather irrationally accepting their downtrodden 
lot in life. I didn’t like David Tennant’s overacting 
when doing ‘angry’, and the completely unsubtle 
‘say no to drugs’ message. The Star Wars-influenced 
CGI was however impressive and I liked Ardal 
O’Hanlon’s loveable rogue Brannigan. I was thrilled 
at the two ‘gifts’ for classic series fans – namely the 
entirely accurate description of Gallifrey and of 
course the Macra! These were both presented so 
as avoid confusing newer viewers (something that 
the JNT era often got wrong back in the day). 
There’s an almost tear-jerking moment when the 
sunlight streams down on the motorway, and then 
the Doctor’s final confession to Martha really gave 
things an added emotional kick – not unlike the 
end of The End of the World from series one. 3/5

PAUL SCOONES

It is New New York, set a few years after the Doctor’s 
last visit and we are plunged straight into the city’s 
grime and troubles. I know it this was a bit of a silly 
episode but I really enjoyed it – it was great fun! It 
also covered some serious topics, including the final 
meeting of the Face of Boe and The Doctor. The 
Face of Boe story line draws to a close, but its new 
foreshadowing is very intriguing,
 There is a very old villain in this story from the 
original series, which really brought a smile to my 
face. I loved how it was kept a mystery until near 
the end of the story – it made the monster all the 
more scary! 4/5

IZZY VON LICHTAN

series 3 review panel



16 TIME SPACE VISUALISER 75

series 3 review panel

The scene setting is highly evocative 
and establishes the setting of New York 
particularly well. A constant feeling of 
hardship permeates throughout the story.
 Martha seems a bit surplus to 
requirements, however the characters of 
Soloman and Frank are well acted. The 
American accents are a bit thick and 
unconvincing; try The Sopranos for real 
New York accents!
 It’s interesting that the Daleks were 
amazed by human progress and intriguing 
that Dalek Sec wants to take the Dalek race 
to the next level. A bit redundant though 
as we know this will be doomed to failure 
as it’s not the Dalek way.
 This episode feels more ‘kiddie’ than 
others and perhaps that’s why I didn’t 
warm to it. There are some potentially 
great scenes but they fail to convey the 
magnitude of the situation, which is a 
shame. With the Radio Times cover, the 
final reveal just doesn’t have the impact it 
should have had.
 Very stylish but lacks gravitas. 2/5

STUART BROWN

Helen Raynor’s first script for the series 
demonstrates that she knows exactly 
what makes Doctor Who tick, providing a 
script which combines the unashamedly 
traditional with the equally unashamedly 
new. It’s all helped by a fine guest cast, 
especially Hugh Quarshie and Miranda 
Raison, threatening to steal the show from 

3.4 DALEKS IN MANHATTAN
stars Tennant and Agyeman. It’s no mean 
feat to produce a story set in 1930s New 
York whilst hardly setting foot there, but 
director James Strong and his team have 
made a terrific effort. Generally it looks 
very nice indeed, though some shots work 
better than others – background plates 
or matte paintings occasionally being 
obvious. Plus, I’m not entirely convinced 
by the idea of Diagoras and Sec becoming 
a human-Dalek hybrid, nor its execution 
– the whole process looked silly rather 
than scary on screen. Although a little 
disappointing for such a key story, this is 
still very enjoyable. 3/5

ANDREW FOXLEY

I’m bored with the Daleks, but I quite 
liked this, although I blame the Radio 
Times cover (and RTD for allowing it) for 
completely destroying any shock value this 
story had to offer. I spent much of the time 
saying ‘hurry up and get to the hybrid’.
 Pigs aren’t in the least bit scary; are 
these new slave ‘monsters’ (why not have 
Robomen?) nothing more than a marketing 
ploy for future Character Option figures?
I thought the concept that the Daleks 
influenced the building of the Empire 
State Building was rather clever, so I’m 
very keen to see how this is developed next 
week.
 There were some dull patches (the 
song for one thing), a sure sign that there 
probably wasn’t enough plot or story to fill 
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45 minutes. I hope this breaks the trend of the last 
two years in that the first two-parter ends up being 
the big disappointment of the season. 3/5

JON PREDDLE

Shooting New York on location in Wales sounded 
like a recipe for disaster, but impressively this 
episode just about manages to pull it off with the 
judicious use of some genuine New York establishing 
shots and some carefully chosen locations. The 
direction is remarkable too, with the initial scenes 
in Hooverville in particular looking like they were 
shot for a big budget film. The pig men look good, 
but seem rather absurd; there’s no sensible reason 
why the Daleks should need to mutate humans 
into pigs. The story’s visuals are badly let down by 
a rather mediocre story. Two-part stories ought to 
be an opportunity to pack in twice as much plot 
and incident, but this episode instead has some 
pointlessly long sequences, especially the dance 
routine in the theatre, and characters standing 
around talking so long that the dramatic tension 
is lost. 2/5

PAUL SCOONES

The story is a lavish production showing the 
increasing budget and making this story visually 
appealing. However, there isn’t all that much more 
that is appealing than the visuals in this two parter. 
I guess with two episodes you would expect a more 
complicated plot, instead it is confused in parts with 
inconsistencies and very bad use of science (okay 
Doctor Who extends the boundaries of science at 
most times, but when you twist existing real science 
– painful!). I won’t go into the plot holes as it would 
take too long. At least the Doctor remembered that 
he was opposed to genocide again! 2/5

IZZY VON LICHTAN
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This episode reminded me of a bit of fluff 
– light, airy and insubstantial. Padding is 
apparent with the Doctor escaping and 
then being recaptured.
 To be fair, it wasn’t the themes or ideas 
that let this story down; rather, it was the 
execution of these. The Daleks racing 
through tunnels looked silly, the music 
was overplayed and a ‘true’ Dalek would 
never admit that humans are courageous. 
I was surprised the other Daleks didn’t 
exterminate Dalek Sec immediately when 
he was showing signs of ‘human weakness’ 
although very Russell T. Davis to chain 
him up!
 The lightning DNA transfer was 
implausible (yes, I know there was genetic 
transfer in Smith and Jones) but based 
on what has happened previously in this 
episode, the conclusion does actually 
work. Once again, we leave it where Dalek 
began, with only one left. The Doctor’s 
offer to Dalek Caan illustrates his almost 
infinite capacity for forgiveness and is very 
fitting.
 All up, a case of style over substance. 
2/5

STUART BROWN

Daleks in Manhattan promised much, and 
by and large it delivered – unfortunately, 
after last week’s strong start, this story 
takes a turn for the worse. It’s hard to 
believe it came from the same author as 
the previous episode, because quality-

wise, they’re not even close. Much of what 
was good about the first part of this story 
is lost, and we’re left with an episode log-
jammed with technobabble and numerous 
poorly-conceived or badly-explained plot 
points. I’m still not entirely sure what was 
going on with the human Daleks, who felt 
faintly ridiculous and low-rent. Coupled 
with the fact that Dalek Sec seemed more 
than a little risible, this admittedly brave 
attempt to do something new with the 
Daleks just hasn’t paid off – instead, it 
costs them their credibility here. It’s not 
an entirely hopeless case – the production 
values are strong as ever, and the battle in 
the park is particularly well staged. But 
overall, this is unacceptably poor. 1/5

ANDREW FOXLEY

The bland preview trailers didn’t leave one 
particularly enthused, but after a ploddy 
first part, the second zips along at a much 
faster pace. This episode had my season’s 
first ‘oh, my god’ moment, when the hall 
filled with shrouded bodies was revealed. 
While, the hybrid’s head was laughable 
(and hindered by a wheezy voice like 
Stevie from Malcolm in the Middle), it’s 
really no worse than monster masks we’ve 
seen previously in classic and new Who. 
The ending was far too similar to The 
Idiot’s Lantern; couldn’t they have thought 
up something a little less obvious? I was 
kind of hoping this might be the final end 
to the Daleks – but no, one of them makes 

3.5 EVOLUTION OF THE DALEKS
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a hasty temporal escape to… where and when? No 
doubt we’ll find out – but perhaps it’s time to rest 
the Daleks for a while, and direct energies towards 
having some new monsters? 3/5

JON PREDDLE

I know there’s a lot worse in classic Doctor Who 
stories, but I can’t get past the ridiculous appearance 
of the human-Dalek hybrid Sec. It might have 
seemed like a good idea on paper, but it just doesn’t 
work on screen. The story fails to deliver on its early 
promise too, with the Hooverville subplot sidelined 
in favour of some very dodgy science about the 
Daleks harnessing the energy from gamma radiation 
in a lightning strike from solar flares to create a new 
race of human Daleks. What? Having devoted so 
much screen time to the evolution of Dalek Sec, he 
is quickly subjugated by his fellow Daleks and then 
senselessly exterminated for no apparent reason. 
The showdown with the humanised Daleks is over 
almost before it begins, and the lack of scenes on 
location in Manhattan is far more apparent in this 
episode than it was in its predecessor. 2/5 

PAUL SCOONES

One of the things that could have been better was 
the corny pig slaves element of the story. Why 
use pigs in the first place? They are intelligent, 
independent animals but were described in the 
episode as stupid and passive, almost sheep-like. 
Why didn’t the Daleks use Robomen or something 
similar if they were after obedient ‘dumb’ creatures? 
That would fit the story and I bet would use far less 
energy. In addition, why was the ‘monster’ revealed 
so early on? I prefer it when they elude to or subtly 
show the off the monster before the big reveal, more 
like in Gridlock. 2/5

IZZY VON LICHTAN
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This opens with a nice bit of continuity with 
Martha’s family, we get to see how protective 
Martha’s mother is and the introduction 
scene between her and the Doctor is well 
played.
 There are some obvious Jekyll-and-Hyde 
aspects which carry the theme of changing 
who or what we are. The monster was 
suitably menacing and quite convincing; 
new series CGI is definitely getting better, 
although the creature’s face could have done 
with a little more work.
 With elements from this story flowing 
through to later episodes, it perhaps 
increases the currency it has overall when 
otherwise it may not be as memorable as 
others in this series. All things considered, 
I did have sympathy for Professor Lazarus 
and thought Mark Gatiss’ performance was 
reasonable.
 The conclusion was epic but the solution 
seemed a bit hackneyed and was just a little 
careless of both Martha and Tish’s lives. A 
fun episode that doesn’t try too hard, nor 
aim too low. 3/5

STUART BROWN

Back to the present day, and we’re reunited 
with Martha’s family. I like this aspect of new 
Who – it’s good to have a set of supporting 
characters whom we can follow through the 
series. Adjoa Andoh is particularly good 
as Martha’s mother, a character who’s a 
nice contrast to Jackie Tyler, even if they’re 
essentially fulfilling a similar kind of role in 
many respects. In fact, this is an episode full 
of good performances – Mark Gatiss clearly 
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relishing his chance to play villain of the 
week as the slimy Professor Lazarus, and 
Thelma Barlow providing a terrific cameo 
as his associate Lady Thaw. The story is 
fairly slight, and borrows from everything 
from The Quatermass Experiment to the 
James Bond films, but it’s done with such 
panache it’s engaging from beginning to 
end. Better still, the Saxon storyline starts 
to go somewhere, giving what initially felt 
like a rather oblique and unnecesssary set of 
references considerably great significance. 
Brilliant stuff. 5/5

ANDREW FOXLEY

It’s back to basics with the welcome 
return of the bug standard (see what I did 
there?) ‘mad scientist becomes mutant’ tale 
complete with giant CGI creepy crawly, that 
blatantly steals from movies such as The Fly, 
Lost in Space and Men in Black. I could tell 
you my theory that the anti-ageing machine 
was a cannibalised Cyberman unit left 
over from the Canary Wharf attack – but 
I won’t… I loved the image of the Doctor 
madly pounding away on an organ! This 
story serves as a lead-in to the season finale 
(just as The Long Game did in series one) 
as the sub-plot involving the mysterious 
Mr Harold Saxon finally kicks into gear. 
At least this year they aren’t forcibly crow-
barring references to Saxon into every story. 
Based on the closing line and the impressive 
“Coming Up” trailer I’m really looking 
forward to the weeks to come. 3/5

JON PREDDLE
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Mark Gatiss is great in this. He’s utterly convincing 
as frail old Professor Lazarus, and captivating as his 
rejuvenated younger self, almost playing the part like 
he’s channelling Peter Davison’s Fifth Doctor, which 
makes the scenes in which he plays opposite David 
Tennant all the more fascinating. There, that’s the 
good stuff out of the way. In all other respects this 
episode was a disappointment. The CGI feature was a 
poorly realised effect, which is especially unfortunate 
given that it is so central to the story, and the episode 
structure is weak, seeming to run out of plot midway, 
so doing the whole pursue the monster routine for 
a second time to fill its length. Martha’s mother’s 
antipathy towards the Doctor just makes her seem like 
a rehash of Jackie Tyler. So, the ever-wonderful Mark 
Gatiss aside, there’s sadly not much to recommend 
this one at all. 2/5

PAUL SCOONES

The story began very well, with a mysterious 
atmosphere built up. The interplay between Martha’s 
mum and the Doctor was realistic. Mark Gatiss was 
perfectly cast as Prof. Richard Lazarus (probably 
because he’s had lots of practice being Doctor Who 
characters in comedy skits), acting well both as the 
old version and the creepy and rather slimy younger 
version. The Sonic Micro-field Manipulator reminded 
me very much of the Tachyon Recreation Generator 
in The Leisure Hive.
 The episode even remained scary with Lazarus 
partially changing, but when he fully became the 
CGI monster that’s where the story failed for me. 
Why such a big size discrepancy between human 
and monster form? This isn’t Manga! Also, why is 
the monster yet another one that bears a similarity 
to an earth-based animal? At least when he looses his 
clothes he stays naked. In all, it was predictable but it 
had some very interesting concepts, especially relating 
to the subject of age and prolonging life. 3/5

IZZY VON LICHTAN
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audience to get bored. However, the trade-
off from this is that it’s hard to get to know 
the characters, and as a result, care much 
about them. The ‘villain’ of the piece isn’t 
all that well explored, either, and the way 
in which the threat is dealt with feels a 
little too easy. Despite all this, director 
Graeme Harper does a fantastic job here, 
making the most of his budget to deliver 
some impressive results. It’s also nice to see 
David Tennant getting the opportunity 
to play a Doctor under real pressure. 
Ultimately, though, it’s hard not to feel a 
little ambivalent about the whole thing at 
times. 3/5

ANDREW FOXLEY

If I hadn’t seen the SF/horror flick Sunshine 
a week or so before, I’d have considered 
the idea of a crew being killed one by one 
as their ship plunges into a sun a very 
novel idea. But I didn’t like episode seven 
for another reason – it was too derivative 
of Planet of Evil. And last year’s Impossible 
Satan Pit Planet. And The Empty Child 
– we now have a new playground catch-
phrase in “Burn with me”. Was this the 
cheapie of the series? The ‘set’ looked like 
exactly what it was – a disused factory. 
The guest characters were all pretty bland; 
we hardly knew anything about them so 
could hardly care less when they met their 
maker. There was little indication as to the 
time period in which this was set, and as 
a result the references to The Beatles and 
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Another story where the action kicks 
off immediately; I was expecting a fast 
moving episode in real time similar to 24 
and while this wasn’t real time, it was still 
a roller coaster ride.
 Possession stories are always a little 
freaky and the wielding mask was a 
simple but effective way of adding to the 
dehumanisation of possession. The idea of 
being able to burn people into walls is a very 
memorable one. This episode reminded me 
of Planet of Evil and The Impossible Planet, 
and I noted some musical similarities with 
the later. 
 The scene when Martha and Riley 
are finally ejected into space, sans sound 
and the Doctor mouthing “I’ll save you” 
was simply epic. This dovetails nicely 
into Martha phoning home and having 
the sinister woman monitoring the 
conversation.
 There’s a noticeable difference in the 
Doctor when he is possessed as he talks 
about “humans grabbing whatever is 
near”, rather than his usual “humans are 
brilliant” line of thinking. 4/5

STUART BROWN

Chris Chibnall’s first script for Doctor Who 
kicks off in style by throwing the Doctor 
and Martha straight into the story without 
any of the usual prevarication one expects 
– there’s no time to lose, after all. This is 
42’s great strength, the plot zipping along 
at a speedy pace and never allowing its 

3.7 42
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Elvis seemed anachronistic. Certainly the weakest 
episode so far this year. 1/5

JON PREDDLE

I enjoyed this episode, despite having seen the 
coincidentally similar film Sunshine just days 
beforehand. 42’s tight, tense plot made good use 
of its length and director Graeme Harper returns 
to the appealing setting of a worn-down industrial 
spacecraft, evoking fond memories of Warriors’ Gate. 
The escape pod sequence was good, but seemed 
just a little bit too drawn-out, with an apparently 
rather leisurely plunge towards the sun. The ‘pub 
quiz’-style questions seemed rather incongruous 
and left me wondering why is it that all new series 
far-future episodes seem to reference our own 
modern day culture. How about coming up with 
something truly futuristic for a change? I was totally 
convinced as I watched this for the first time that 
the Doctor’s infection by the sun was going to set 
up the following story with the Time Lord needing 
to become human to expel the possession! 4/5

PAUL SCOONES

With a name like 42 I was imagining there might 
be Hitchhikers’ references in it, rather there seems 
to have allusions to 24 (with the number sequence 
count down), Solaris (the book) and Cyclops from 
the X-Men. I was on the edge of my set the entire 
episode hoping the Doctor and Martha would 
survive. You really felt their vulnerability.
 The secret service people that Martha’s mum has 
attracted are intimidating and make you question if 
they are linked with the ever-mysterious Mr. Saxon, 
or Torchwood. It was great to see that the final 
creature/monster wasn’t based on human form or 
something that looks like it could have evolved on 
Earth. 4/5

IZZY VON LICHTAN
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human drama to produce something a 
little more emotionally involving than one 
might normally expect. The realisation is 
superb, too – proving the old maxim that 
if there’s one thing designers can do well, 
it’s a period setting. There’s little in the way 
of flashy set-pieces, but the episode doesn’t 
need them. Even the relatively low-tech 
scarecrows manage to be one of the most 
effective monsters seen in the series to date. 
One of the highlights of the series, without 
a doubt. 5/5

ANDREW FOXLEY

It’s been 12 years since I’ve read the New 
Adventure Human Nature so my memories 
of the book aren’t all that clear, but regardless 
of its literary origins this has to be one of 
the best episodes of Doctor Who EVER. 
Almost everything about it was perfect, 
from the acting (even Tennant), the effects, 
the design and direction. Perfect? Well, 
I’ll overlook the convenience of the has-
always-been-there-but-never-been-used-
or-mentioned-before Chameleon Arch 
(I was disappointed that it was a ceiling-
mounted head-set rather than being an 
ancient sarcophagus-like contraption 
deep in the bowels of the TARDIS, ala 
the Zero Room). But with a bit of clever 
retro-continuity manipulation, that device 
provides the perfect solution to the “I’m 
half-human” nonsense in the McGann 
television movie. I remember as a nipper 
being scared by the rather tame Scarecrow 
of Romney Marsh Disneyland serial, so I 

This episode gets it completely right – the 
music, time period and attitudes are spot 
on and give the whole story excellent 
realism. Martha seems to have trouble 
fitting in and has to bite her tongue which 
makes her seem quite vulnerable, especially 
when coupled with her uncertainty of 
how she should deal with the situation. 
The juxtaposition of John Smith living 
and enjoying a normal life alongside the 
knowledge that it can’t last was depressing 
but well handled.
 Harry Lloyd as Baines/Son of Mine 
was fantastic, the sniffing and crazy eyes 
were incredibly sinister and he made a 
brilliant villain. Jessica Hynes gave a strong 
performance and the love blossoming 
between Joan and John is convincing.
 Other magic moments include; John 
Smith’s journal, the scarecrows, the trickles 
of continuity without it being rammed 
down one’s throat and the cliff hanger.
 An episode full of images which leave 
lasting memories. 5/5

STUART BROWN

Human Nature marks a welcome change 
of pace in what feels like the most frenetic 
series yet, allowing for more effective 
storytelling and a greater emphasis on the 
characters themselves. It’s no surprise that 
Paul Cornell has managed to follow up his 
first series episode Father’s Day in style, 
as this repeats the same trick – telling a 
very different kind of Doctor Who story in 
which monsters and scares are fused with 

3.8 HUMAN NATURE
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can only imagine what effect the scarecrows here 
will have on kids! Absolutely devine. Can I give it 
a 10? 5/5

JON PREDDLE

I love the New Adventures version of Human Nature 
and I was worried that the TV story wouldn’t do the 
novel justice and that the changes required to make 
this fit the new series would be to its detriment. I was 
very concerned that the Tenth Doctor was already 
too light and accessible to convincingly make the 
transition to a truly human character, but David 
Tennant pulls off a convincing performance as John 
Smith with consummate ease. The TV version also 
looks exactly right – it is as if the story I’d imagined 
back in 1995 when I read the novel has been lifted 
from my mind and plonked on the TV screen. It’s 
a very uncanny experience but hugely satisfying all 
the same! Paul Cornell has delivered one of the very 
best Doctor Who stories ever. This isn’t just classic 
Doctor Who; it’s also classic television drama. 5/5

PAUL SCOONES

Human Nature was one of my favourite New 
Adventure novels, so when I heard it was being 
made for TV, I was very wary. Six months later, I 
gingerly watched and was pleasantly surprised with 
the translation to TV. However, I was very sad that 
Prof. Bernice “Benny” Summerfield was no longer 
in the story even though Paul Cornell hinted that 
she might make an appearance.
 The introduction of the Scarecrows to the story 
worked well visually and they were rather scary. 
The Family were rather creepy too, especially how 
they were worked into the episode gradually. This 
initially was almost secondary to the love story 
between Mr. Smith and school nurse, but the two 
threads intertwine in a cliff-hanger that makes you 
want to see the next episode. 4/5

IZZY VON LICHTAN
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Hynes helps to cement the emotional heart 
of the episode as Joan. Also, Harry Lloyd’s 
Baines (aka Son of Mine) will linger in 
the mind for a long time as a genuinely 
menacing and unnerving villain. Charles 
Palmer has excelled himself with his work 
on this series, and The Family of Blood is 
worthy of particular praise. In fact, all 
involved should be very proud of their work 
here – it’s episodes like this that make new 
Doctor Who essential viewing. 5/5

ANDREW FOXLEY

For some of the of two-parters of the last 
few years the ‘part two’ has failed miserably 
to deliver what the first had set in motion. 
But not this time. The Family of Blood 
carries on the momentum of Human Nature 
without once letting slip. No criticism of 
Phil Collinson intended, but how much of 
this was from having Susie Leggat wearing 
the producer’s hat? Speaking of female 
producers, with the wink/wink reference 
to Verity, I’m surprised there wasn’t also 
a Worzel Gummidge one slipped in 
somewhere. And I’m not sure about the 
Doctor consigning ‘Baines’ to eternity as a 
scarecrow, because surely someone is going 
to smell him rotting away at some time in 
the future. I was highly critical of the flaws 
that bogged down Father’s Day, but this epic 
demonstrates that Cornell can deliver good 
telly Doctor Who – and it’s a great shame his 
name is not in the line-up for next season’s 
writers… 5/5

JON PREDDLE
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Paul Cornell has done a fine job with this 
story; it’s really something to watch an 
episode that doesn’t have any plot holes, 
is well written and has an emotional 
connection. Having all three is a plus!
 As per the first part, there are numerous 
quality scenes; the headmaster and Baines 
discussing the war, Martha and Joan 
discussing Martha being a Doctor, the 
assembly of a truly momentous number 
of scarecrows and John Smith holding off 
firing his gun. We also get a feeling for how 
the family feeds on the panic and fear of 
those they hunt.
 One of the best scenes is Joan’s realisation 
that John is the Doctor and Tennant’s 
portrayal of John’s pain is brilliant and 
believable. The ending illustrated the 
Doctor’s ‘no second chances’ policy, which 
seems to have been neglected in the majority 
of the Tenth Doctor’s episodes.
 For me, this episode probably has the 
greatest emotional connection of any new 
series episode to date. Where Father’s Day 
didn’t click for me, this did. Flawless. 5/5

STUART BROWN

This makes a genuinely surprising follow-
up to Human Nature, since it manages to 
buck the trend of the latter end of the two-
parters being the weaker one. It’s every bit as 
good as its immediate predecessor, because 
it really gives its excellent cast plenty to 
work with. David Tennant is so compelling 
as John Smith that it’s almost a shame to 
get the Doctor back at the end, and Jessica 

3.9 THE FAMILY OF BLOOD
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The second part of this wonderful story only 
disappoints in that inevitably, it must bring the tale to 
a close. I recall reading Paul Cornell’s novel of Human 
Nature for the first time, and such was the power of 
this book that I was actually desperately hoping for 
the Doctor to stay with Joan at the end even though 
I knew that there was no way this could happen. The 
television version had much the same effect on me, 
a feeling made all the more evocative through seeing 
the glimpses of the life that John and Joan might have 
had together. David Tennant is absolutely brilliant in 
this – no less than in the scene where he’s playing the 
Doctor who is in turn pretending that he’s still John 
Smith to deceive the Family. The final resolution, 
though shocking, hammers home the idea that this 
is the ‘no second chances’ Doctor. To cap it all off, 
the coda at the war memorial is heartbreaking yet 
simply wonderful. 5/5 

PAUL SCOONES

The second part was powerful and full of action, all 
drawing to the final showdown with The Family. 
I must admit the first time I watched the Doctor 
deciding to change back to become a Time Lord 
again it brought a tear to my eye, the same as the 
book did. It was powerful stuff!
 There were many strong performances by all the 
cast on these two episodes, intensifying the reality of 
the story. The cold and damp also enhanced the sense 
of foreboding and made the atmosphere more real.
 The ending was like a dark fairytale, or a story 
from the original series. I really liked it and it made 
the Doctor more mysterious, the way he should be! 
The concepts of time touched in the episode were 
interesting as was the presence of Cornell’s trademark 
female vicar.
 I do hope they release the fob-watches as a 
merchandise option – I just love the look of it! 5/5

IZZY VON LICHTAN
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fans. Some of Doctor Who’s finest moments 
have taken the everyday and put a sinister 
twist on them, so it’s unsurprising that this 
episode’s monsters should prove especially 
creepy. All credit to the performers playing 
the Weeping Angels – I thought they were 
static models! And Carey Mulligan makes 
you wish Sally Sparrow was joining the 
Doctor and Martha in the TARDIS by the 
end of the episode. Mischievous, thrilling 
and imaginative, Blink is another stand out 
episode from one of the new series’ finest 
writers. 5/5

ANDREW FOXLEY

The Doctor-lite episodes offer the 
opportunity for experimentation with the 
series’ format. Love & Monsters was a silly 
run-a-round, but Blink gave us real scares 
(even I jumped a couple of times!). And my 
hat is well and truly off to those who can 
write narratives that contain criss-crossing 
time-lines and make it seem so effortless. 
Moffat certainly knows his “timey-wimey” 
stuff (and I’ll be very disappointed if the 
DVD set doesn’t have the Doctor’s message 
to Sally on an actual Easter Egg!). The 
weeping angels were a clever and well-
executed concept. But one mark off for yet 
another monster from the dawn of time. 
I’ll gladly give the point back if there is a 
connection between these appearing all 
the time and some yet-to-be-revealed series 
master plan. To close, who wants to start a 
campaign to get Sally Sparrow on board as 
the next companion? 4/5

JON PREDDLE
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3.10 BLINK
Once again, Steven Moffat proves he is truly 
a master. The creepiness of this episode is 
second to none and it seems to tick nearly 
all the boxes.
 Carey Mulligan as Sally simply shines in 
every scene she’s in and the tense musical 
score is possibly the best of series three.
 The weeping Angels showcase a unique 
concept with the back in time idea which 
made me think of the terror of never getting 
home. Not really knowing what is going on 
for a time injects a much needed mystery 
boost, the time paradox was well handled 
and surprising that it hadn’t been done 
before.
 Of course, there’s some genuinely 
frightening parts such as Sally trying to 
get the key in the lock which had my heart 
racing, although the Angels shaking the 
TARDIS was a little lame. Another excellent 
episode, but my two reservations are that it 
didn’t scare me as much as it could have and 
it lacks the Doctor. 4/5

STUART BROWN

Blink is a story with monsters that don’t 
move, where the Doctor and Martha are 
largely absent, and without any of the big 
name guest stars who helped to plug the 
gap left by the regular cast in last year’s 
Love & Monsters. But surprisingly, it does 
work, thanks to a clever script by Steven 
Moffat, and some very interesting and 
unusual concepts. The Doctor appearing as 
a DVD ‘easter egg’ sparking much internet 
speculation, in particular, is a great idea which 
will resonate particularly with Doctor Who 
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The beauty of Blink is it works completely differently 
the first couple of times you watch it. The first time 
around, it is a creepy, suspense filled episode that had 
me jumping out of my skin. The second time around 
of course this scare factor is much diminished, but 
this is replaced with an equal enjoyment at spotting 
the cleverness of the plot structure, playing on the 
paradoxical nature of time travel with enormously 
satisfying results. I unreservedly love this episode. 
How unexpected that one of the very best Doctor 
Who episodes should barely feature the Doctor at all! 
The very cute Sally Sparrow should definitely make a 
return appearance. Steven Moffat demonstrates yet 
again that he is an astonishingly clever writer worthy 
of inheriting the series from Russell T. Davies. Hettie 
Macdonald’s sumptuous direction determines that 
she should also be invited back forthwith! 5/5

PAUL SCOONES

This episode just draws you into the story, even 
though the Doctor features very little. He is there 
in the background amongst the weirdness and time 
layering. I think this episode uses the power of the 
concept of Doctor Who to the maximum; I love when 
time problems are explored like this; it doesn’t happen 
enough! The Weeping Angels are clever and totally 
creepy! After this episode, I can’t look at a statue in 
the same way, I guess it’s like shop dummies after the 
Auton stories. I also liked that when something went 
wrong, it stayed in place, and there wasn’t any turning 
back, even if it was sad – all the more frightening.
 If they needed an added companion to the TARDIS 
crew next season, why not have Sally Sparrow instead 
of Donna Noble? Sally was more fascinating and 
curious with the universe rather than a whinger like 
Donna, making Sally more interesting to watch and 
not in the least bit irritating! 5/5

IZZY VON LICHTAN
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impact of this shock revelation. Special 
mention to Chipo Chung as well, as 
Chantho is one of the most endearing 
guest characters in this series, not to 
mention the Blue Peter competition 
winner, who did himself proud. Russell T. 
Davies’ script starts off feeling humdrum 
and uninvolving, but becomes anything 
but by the thrilling climax. Like asking 
for a toy Ferrari for your birthday and 
getting a real one instead, the end result 
is so much better than one might have 
expected. Not perfect, but compelling all 
the same. 4/5

ANDREW FOXLEY

I’ll bet this wins the fan polls just because 
the Master is in it! Visually, Utopia looks 
like the cheapie of the series. I’d heard 
many disparate rumours, so I was sure 
there would be an unexpected twist to 
the twist as to the Professor’s true identity 
(like a future incarnation of the Doctor), 
but the ‘Master rumours’ turned out 
true – and despite this I’m still awarding 
a high mark simply because of the buzz 
I got watching it. Getting Derek Jacobi 
(rather than Tom Baker!) to play such an 
important part was a real coup. But I’m 
still puzzled by the YANA acronym; why 
exactly did he adopt that as a name? Will 
there be a sequel to this in series four, 
with the colonists arriving on Utopia? 
But what a cliffhanger! It’s a no-brainer 

series 3 review panel
3.11 UTOPIA
Wow, this episode blew me away. It really 
was a magnificent example of Doctor Who 
and left me feeling that when Russell 
does a good script, it really is something 
special. A tense story which is a heady mix 
of hope and fear, Utopia flows from one 
scene to another with ease and made me 
wish scripts could all be this good. From 
the technical side, Chantho’s carapace 
was well realised as were the Futurekind. 
Derek Jacobi was an excellent casting 
decision and it was great to have John 
Barrowman back on board.
 Superb moments included; the scary 
Futurekind, the bond between Chantho 
and Martha, the realisation by Martha 
that Yana was another Time Lord, the 
regeneration and the fact that the Master 
is back! 
 The only naff bit was Jack and Martha 
trying to hold the door shut at the end.
 Roll on the last two episodes! 5/5

STUART BROWN

There’s a lot going on in Utopia – possibly 
too much. As a result, some story strands 
suffer from lack of attention – specifically 
Jack’s return and the fate of humanity’s 
survivors – whilst the return of the 
Master takes centre stage, at least in the 
latter half of the episode. Derek Jacobi 
plays it brilliantly, and the shift in his 
performance from Professor Yana to 
the Master only serves to heighten the 
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they’ll get out of that one via Jack’s temporal gizmo 
thingy. Cheesy but cool. 4/5

JON PREDDLE

I thought I had this episode pegged early on, as it 
unfolded as an entirely predictable tale borrowing 
liberally from Blake’s 7, with warring tribal savages 
on the surface of an hospitable planet, and a 
beleaguered elderly scientist working against 
the odds to launch a rocket from a hidden base 
beneath the surface. The appeal for me was in 
seeing what the wonderful Derek Jacobi would 
make of the part of the Professor, and also how 
the reunited Doctor and Captain Jack would 
interact. The scene between the Doctor and Jack 
in the power room was very well executed and 
satisfyingly resolved a lot of unanswered questions 
dating back to the first series. But then we get the 
plot twist with the fob watch and the Face of Boe’s 
message. I honestly didn’t see that coming. The 
Master is back! 4/5

PAUL SCOONES

It is a trip to the end of the universe, but the 
destination isn’t a restaurant, rather a bleak and 
dead world. This episode started off as a run-of-
the-mill space-opera with the TARDIS landing on 
a random planet and the Doctor running with his 
companion from vicious looking people/aliens. 
They are of course saved at the last minute and the 
Doctor finds himself mucking-in with a strange 
scientist. This is where things become interesting. 
Season plot threads are weaved together in the 
most tantalising way, some expected, others not. 
Derek Jacobi’s performance was totally captivating 
and I wish he could have stayed longer with the 
series. 4/5

IZZY VON LICHTAN
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Joker-like sense of humour. And there’s a 
growing sense of menace as Saxon’s reign 
of terror escalates, Martha disappears and 
it’s hard to fathom out just how our heroes 
will get out of this one. It can get a little 
over-indulgent in places – various implicit 
and explicit nods to the past which don’t 
feel necessary, for example - but not to the 
extent that it undermines the drama. This 
is very impressive. 5/5

ANDREW FOXLEY

Epic, intense, cinematic – and, oh my god, 
scenes set on old Gallifrey. John Simm was 
fine as the Master; but maybe a little too 
wacky and bonkers to be truly evil? Freema 
finally got to stretch her acting muscles 
and deliver a stronger performance, but 
I’m struggling to see what further can 
be done with the other Joneses once the 
Saxon storyline is over. And what exactly 
are the Toclafane, other than big balls? (is 
RTD aware of the slang term ‘tockley’? 
Google it if you don’t know!). Does the 
sound-byte of the Cybusman cue provide 
a subtle hint? Billions of them swarming 
over Earth is an image very reminiscent of 
the invading ‘swarms’ seen in the finales 
of the last two series. The cool-looking 
Valiant (maybe a little too Cloudbase-
y?) might be the fore-runner to all those 
futuristic 21st century space stations seen 
in various Troughton adventures; classic 
continuity is catching up! 4/5

JON PREDDLE
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3.12 THE SOUND OF DRUMS
What I thought would be the showdown 
between the Doctor and the Master doesn’t 
quite eventuate; rather this episode serves 
as the build up to the finale and doesn’t 
disappoint.
 While there is a lot of running about 
and it’s not quite as action packed as it 
could be, this isn’t a bad thing as we get 
some gentle exposition and background 
without it feeling contrived. Continuity 
is far more enjoyable when subtle and not 
rammed down one’s throat. The phone 
scene between the Master and the Doctor 
was beautifully done as were the Gallifrey 
flashbacks. I felt a fair bit of unease 
throughout this episode and it shows that 
the series has come a long way over the 
last three years. 
 John Simms was an inspired choice to 
play the Master and while a little manic, 
he still is quite chilling. A masterful 
Master.
 A great cliff hanger too – how is Martha 
going to get through this one? 5/5

STUART BROWN

This episode needed to be something 
special to follow last week’s cliffhanger, 
and fortunately, it delivers in droves. 
It’s an acquired taste to be sure – it has 
a lot in common with new Who’s other 
political thriller, Aliens of London, in 
that you’ll either love it or hate it. But 
Doctor Who has rarely been this much 
fun – John Simm nearly steals the episode 
as the Master, reborn with an anarchic, 
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The supposedly shock revelation early in this 
episode that Mr Saxon is in fact the Master falls 
rather flat as it’s a bit too predictable, however it’s 
still thrilling to realise in retrospect that the Master’s 
been around on Earth since as far back as Love 
& Monsters. The Master killing off the Downing 
Street cabinet seems rather too much like Aliens 
of London all over again, and the coy references to 
Torchwood are awkward. The ‘cartoon prop’ sticks 
of dynamite in Martha’s flat were so completely 
at odds with the seriousness of the situation that 
they hurt the story’s credibility. What was with 
the Valiant? Quite aside from being a blatant 
steal from Captain Scarlet, it seemed completely 
out of place with the modern-day settting. Still, 
John Simm excels as the Master, dominating every 
scene. His phone conversation with the Doctor is 
a highlight, and the flashbacks to Gallifrey are just 
fantastic! 3/5 

PAUL SCOONES

The actual sound of drums is pervasive within the 
story: first mentioned in Utopia, they are a dominant 
factor here, the drumbeat being the base beat to the 
Doctor Who theme. It is a wonderful incorporation 
and provides so much extra tension.
 Mr. Saxon is voted in as Prime Minster of the 
UK and when he is serious he acts with notable 
similarit to Tony Blair – scary! The crazy side of 
the Master is unsettling at first, but he is a younger 
regeneration, like the Doctor is, and perhaps the 
quirkiness comes with it?
 The story has some very intense moments, but 
the end seems just a little drawn out in places, 
which spoils the pace a bit. 4/5

IZZY VON LICHTAN
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3.13 LAST OF THE TIME LORDS
I loved the start of this episode and seeing 
the Doctor reduced to the status of a dog 
was just heart breaking. Russell took a 
brave gambit by setting things a year later 
although this made me feel that a ‘reset 
switch’ was around the corner so no surprise 
when it did happen.
 This is Martha’s story as it’s the first time 
that things have hinged on her to such a 
degree. The tiny Doctor was freaky and 
unexpected; I really didn’t think it was 
possible for the Master to subject him to 
further indignities. The bleakness created 
by the Master came through strongly and 
was a marked change to previous stories. 
The Toclafane revelation was obvious but 
still chilling.
 A marvellous episode apart from two 
major things; the chanting of the Doctor’s 
name was inexcusable and reminiscent of 
pantomine Peter Pan. Secondly, elements of 
this story are predictable which prevents the 
episode from reaching the high it should 
have been. Bet the kids loved it though. 
4/5

STUART BROWN

After a promising start, everything goes 
a little awry in the series finale. There’s 
certainly plenty to enjoy here, mainly 
the same things that made The Sound of 
Drums so entertaining – but it’s coupled 
with elements that feel unconvincing. The 
Doctor’s miraculous rejuvenation, complete 
with the whole world chanting his name, is 
a case in point. It’s a terrific moment, and 
very powerful, but unfortunately, it makes 

precious little sense and feels like a massive 
cop-out. Similarly, the ‘reversal of time’, 
although undeniably necessary, seems too 
easy. Whilst striving to produce something 
audacious and memorable, it feels like 
Russell T. Davies has lost sight of putting 
together a coherent and convincing story. 
And after such a strong series all round, it’s 
a shame this doesn’t quite keep the standard 
up. Still, the good moments do shine through 
– including that fantastic and unexpected 
cliffhanger. Roll on Christmas… 3/5

ANDREW FOXLEY

Remember my review of episode nine, 
specifically ‘part twos’ not delivering? A 
great shame because The Sound of Drums 
offered so much potential. What went 
wrong? The One Year Later was a surprise, 
but the purpose of Martha’s secret mission 
was rather lame: the Doctor’s ‘rebirth’ by 
people saying his name – eh?; the notion 
of a ‘shrunken’ Doctor was ludicrous; and 
worst of all was the ‘reset’ switch that wiped 
out that one year of Master domination. 
If only I could wipe it from my memory! 
The Toclafane weren’t Cybermen – hooray! 
(Toc la fane is (almost) French for ‘fool the 
fan’!); their true identity was at least an 
unexpected surprise. As for Jack becoming 
the Face of Boe, this came totally from left-
field, and was probably the best kept secret 
of the series. So, an extremely disappointing 
ending to what had been nicely shaping up 
to be one of the best seasons. 2/5

JON PREDDLE
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It doesn’t seem right somehow that after a run of 
fairly brilliant stories that the series should end in 
disappointment. Last of the Time Lords isn’t a disaster 
but it just doesn’t quite deliver on the promise of 
its predecessors. I don’t see the point in turning 
the Doctor into a shrunken golem; it seriously 
devalued the Doctor’s character, and his temporal 
transformation into a god-like being capable to 
turning back time is not only nonsensical but also 
seems rather too much like a retread of Rose becoming 
Bad Wolf. Why is it that every new series finale has 
to feature a seemingly obligatory enormous army of 
flying creatures? Captain Jack had so little to do it 
barely seemed worth having him in the story. Still, 
John Simm gave a brilliant over the top performance, 
and I liked Martha’s self-assured departure, which 
contrasts nicely with last year’s teary farewell. 3/5

PAUL SCOONES

I did like how this episode was set one year in the 
future and showed how Martha had become stronger 
and more determined. Her family had changed too 
and come together again. However, the Doctor was 
sadly weak and useless, reminiscent of the end of the 
first season. Why does the season need to be saved 
each time by the companion and why is there all this 
magic and Marvel-type super-hero stuff?! However, I 
do like how a word can be used as a weapon, if used 
in the right way. The play between the Doctor and 
the Master is satisfying and gripping when they are 
evenly matched again.
 I love the concept of the Toclafane and their link 
with Utopia. I wished that the Master didn’t die but 
escaped like he always did, but somehow I don’t 
think we have seen the last of him after the scene at 
the fire! It was a nice touch with Jack and the Face of 
Boe. 4/5

IZZY VON LICHTAN
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Series three leaves me feeling that Doctor 
Who is still in capable hands. Having said 
that, a breath of fresh air would be nice 
and I have a feeling the winds of change 
will be upon us soon, perhaps as soon as 
series five.
 Whereas series two was about loneliness, 
series three is more about changing who 
we are. The Daleks, Professor Lazarus, the 
Doctor/John Smith and the Master all 
change and in each case this throws up 
both opportunity and risks. Continuity 
in series three was at an all time high but 
it was handled well and therefore didn’t 
repeat a key mistake of the eighties.
 David Tennant is slightly less manic, less 
tactile and a smidgen darker. My concerns 
that the loss of Rose would be overplayed 
were allayed and Freema Agyeman was a 
great replacement for Billie Piper. Martha 
showed marked differences to Rose and 
her uncertainty at times added realism 
however she would have benefited from 
getting more to do.
 The highlights had to be Paul Cornell’s 
episodes and the return of the Master. 
The second half of this series was just far 
and away better then either series one or 
two. The first half had a couple of good 
episodes and, unfortunately, the three 
worst episodes of new Who.
 The things that let me down were; 
the three ‘stinker’ episodes, Captain Jack 
being surplus to requirements and the fact 
that a few potentially brilliant episodes 
were ruined by some lousy scenes. Last of 

the Time Lords anyone? 4/5
STUART BROWN

Doctor Who has done well to avoid that 
‘difficult third series’ syndrome, feeling 
just as impressive and vibrant as ever, if 
not more so. Episodes like Human Nature, 
Blink and The Sound of Drums show the 
series at its very best, each with their own 
distinct strengths. David Tennant has 
settled into the role and made it his own, 
and Freema Agyeman has established 
Martha Jones as a worthy successor to 
Rose Tyler. It would be very easy for 
viewer fatigue to set in by this stage, but a 
mix of good storytelling and ever-greater 
ambition has helped to keep the show in 
good health. There were a few notable 
blips along the way, and some episodes 
have been undermined by ill-thought out 
ideas, but they’ve been more than balanced 
out by some of the finest episodes the 
series – new or old – has produced. 4/5

ANDREW FOXLEY

And so it ends. I have enjoyed this series 
much more than the last two. Despite the 
final episode and its Dobby Doctor (what 
was RTD thinking?) and the ones with 
American Daleks (which weren’t exactly 
bad, just not very good) over all the 
mixture of stories, locations and narrative 
styles worked better and didn’t seem as 
disjointed as series two had felt to be. A 
major plus was that we weren’t sledge-
hammered with references to Mr Saxon 

SERIES 3 OVERVIEW
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in every episode. The predicable Nu-Who 
formula of ‘present day invasion’ followed 
by a ‘celebrity historical’ then to ‘the Year 
Five Billion’ all in the first three episodes 
is now becoming a bit tired after three 
years; for series four I hope they shake 
up the mix a bit before it gets too stale. 
Best of all, Tennant is growing on me; he 
was absolutely superb in Human Nature/
The Family of Blood, and thankfully 
downplayed the goofiness extremes of 
last year. And Freema Agyeman has 
proven to a very capable actor, although 
Martha herself was maybe a little bland 
character-wise at first; but she and Freema 
seemed to gain confidence as the series 
progressed. Certainly by episode 13 she 
demonstrated she could stand up on her 
own without the Doctor, so it was indeed 
a surprise shock that she left at the end; 
but in light of subsequent developments 
regarding Martha, I’m pleased that she 
will be making a Tegan-esque comeback 
next year. 4/5

JON PREDDLE

Series three started promisingly with a few 
strong episodes, then the quality dipped 
alarmingly, but recovered in spectacular 
fashion with the two-part Human Nature/
The Family of Blood and Blink. These are 
not only my favourite three episodes of 
the series, but also right near the top of 
my all-time favourite Doctor Who. Utopia 
was stunning on a first time viewing, 
but unlike Blink, it doesn’t reward repeat 
viewings nearly as well. The final two 
episodes were a mixed bag of good and 

bad; I liked John Simm’s Master and 
the Gallifrey flashbacks for example, but 
the midget Doctor didn’t appeal and 
I thought Captain Jack was woefully 
under-used. Freema Agyeman was great 
as new companion Martha Jones, but 
I really wish Martha hadn’t spent the 
year pining after the Doctor. We needed 
something different after Rose. David 
Tennant seemed a lot more self-assured in 
his second year as the Doctor, and I look 
forward to seeing what he does with the 
part in 2008. 4/5

PAUL SCOONES

The third season of this new series 
has been my favourite by far. It makes 
many references to the old series and 
acknowledges it more often – it almost 
feels like the old series. The second half 
of the season was better than the first, the 
episodes tight, predominantly well written 
and interesting. The only major downfalls 
in the third season were the plot-hole-
ridden Dalek story, the fully-grown 
monster in The Lazarus Experiment, and 
the overtly magical conclusion of Last of 
the Time Lords. Martha was a refreshing 
change to Rose as a new companion, 
although perhaps she could have been 
better if she didn’t lust after the Doctor 
like Rose did. After a series like this, I am 
looking forward to the next one – I am 
wondering just how the Master will come 
back with the ring…? I do hope people 
like Paul Cornell and Steven Moffat will 
pen some of the stories again. 4/5

IZZY VON LICHTAN
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VOTE
HI-FI

Forget Harold Saxon. Forget Martha’s journey, 
and forget her family. Forget even the Face of 
Boe’s message. The real story arc of Doctor Who 
series 3 is none of these, for series 3 is based 
entirely on the 1965 Hartnell adventure, The 
Chase. Be it coincidence, production in-joke, 
or deliberate theme, ADAM MCGECHAN 
makes some surprising – if sometimes tenuous 
– connections

• The Time/Space Visualiser, that most marvellous contraption from which 
this very publication takes its name, is first mentioned at the end of The 
Space Museum and then provides a central plot point in The Chase when it 
accidentally tunes in on the Daleks, allowing the TARDIS crew to evesdrop on 
their dastardly plan. Before that, however, we’re treated to some visions of the 
past, including the famous appearance by well know classic music group, The 
Beatles. Also notable are the first (and until series 3 only) on-screen appearance 
of William Shakespeare, and the first (and until series 3 only) on-screen 
appearance of a US president, in this instance Abraham Lincoln.

• Series 3 has an episode centred around the famous English bard, The 
Shakespeare Code, and the US president (referred to throughout, strangely, as 
president-elect) plays a substantial role in The Sound of Drums/Last of the Time 
Lords.

• And if you think about it (then quickly retreat to a darkened room with some 
headache tablets), the pig men in Daleks in Manhattan/Evolution of the Daleks 
are clearly a nod to Francis Bacon, last seen on the TSV screen pondering the 
possibilities of a play  about a Danish prince…

VISUALISING TIME AND SPACE

• Staying with The Beatles, forty-two years after The Chase episode 1, The 
Executioners, was broadcast (22nd May 1965) – to the very week, no less – 42 
made its debut on BBC One. This has a surprisingly large number of Beatles 
references:  not only is one of the door lock pop quiz questions about the band 
from Liverpool, but the Doctor mentions the song Here Comes The Sun by 
name, and the episode itself is the same length (42 minutes) as the Beatle’s final 
gig on the roof of the Apple HQ in London on 30th January, 1969.

• In The Sound of Drums, British pop band McFly make a cameo appearance as 
themselves. While this echoes the appearance of The Beatles in The Chase, the 
comparison is perhaps a bit unfair. McFly are really more like The Monkees, 
after all…

• A fully-fledged musical interlude is a rarity in Doctor Who – in fact it is only 
The Chase and series 3 that feature genuine musical breaks. I’ll ignore the 

HERE COMES THE SUN
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• Speaking of Daleks in Manhattan, there have been two on-screen visits to 
New York in Doctor Who. The first is in Flight Through Eternity (The Chase 
episode 3), and the second is in Daleks in Manhattan/Evolution of the Daleks. 
Both stories feature the Daleks and the Empire State Building prominently; 
indeed, Russell T. Davies even said in Doctor Who Confidential that he likes to 
imagine that the Daleks had stored the Empire State Building in their memory 
banks and returned there deliberately as a result. 

• The Chase is also notable for the strange, somewhat out of character behaviour 
of some of the Daleks, including (famously) a Dalek having difficulty with 
some simple sums. The clandesine whispered conversation between Daleks Jast 
and Caan in Evolution of the Daleks, during which one of the Daleks actually 
swivels its eyestalk around to check if anyone is listening, is entirely in keeping 
with the style of the earlier story.

• In keeping with their new or updated abilities introduced in Dalek (influenced 
in turn by the 1960s comic strips), Daleks in Manhattan/Evolution of the Daleks 
has an extensive sequence showing the Daleks flying through the air as they 
attack Hooverville. The Chase was actually the first television story to suggest 
that Daleks had the power of levitation, as they move between different levels 
of the Mary Celeste with ease, and one Dalek manages to extricate itself from a 
sand dune at the end of the first episode.

• The Mire Beast’s appearance in the tunnel on Aridius in The Chase episode 
2, The Death of Time, is reflected in the appearance of a similarly octopoid 
creature, the Dalek/human mutant in the New York sewers. Actually the plight 
of the Aridians, trapped in their city as the monsters try to get in, is similar to 
the humans in Utopia, sealed in their city as the Futurekind lay siege. 

NEW YORK, NEW YORK

• And on the subject of Utopia, we come to the Blue Peter connection. Doctor 
Who’s links to this long-running BBC children’s education magazine programme 
are numerous and well documented. Indeed, one of Blue Peter’s most fondly 
remembered and longest-serving presenters was Peter Purves, who joined in 
1967 and stayed with the programme until 1978.

• Peter Purves’s first appearance in Doctor Who as companion Steven Taylor 
was in The Planet of Decision, episode 6 of The Chase. Series 3 episode 11, 
Utopia, has a direct connection to Blue Peter: 9-year-old John Bell, who played 

AND THE GOLD BADGE GOES TO…

ringmaster’s rap in The Greatest Show in the Galaxy as essentially we are viewing 
part of his circus act; the musical numbers in The Chase (The Beatles – Ticket 
to Ride), Daleks in Manhattan (Heaven and Hell, performed by Tallulah and the 
showgirls) and Last of the Time Lords (the Master’s bizzare Blackpoolesque mime 
to I Can’t Decide by The Scissor Sisters) are proper breaks in the narrative. The 
Scissor Sisters, incidentally, have performed and recorded with Elton John, who 
himself performed and recorded with John Lennon.
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• At the end of The Chase, one male and one female companion – Ian and 
Barbara – leave the Doctor’s company on present-day Earth. At the end of Last 
of the Time Lords, one male and one female companion – Captain Jack and 
Martha – leave the Doctor’s company on present-day Earth.
 
• Trying to negotiate their way on board a London bus with out-of-date money, 
the bus conductor says to Ian and Barbara: “Two threes? Where’ve you been, on 
the moon?” Which is exactly where Martha has been. 

TWO THREES PLEASE

the orphan Creet, was the winner of a Blue Peter competition to appear in an 
episode of series 3.

• Peter Purves is also one of the few Doctor Who regulars who appeared in the 
series as a character other than that which later became a regular. Purves appears 
in episode 3, Flight Through Eternity, as country boy Morton Dill, making his 
big trip to New York from Alabama. Prior to joining as companion Martha 
Jones in Smith and Jones, Freema Agyeman appeared in the penultimate episode 
of series 2, Army of Ghosts, as Torchwood employee Adeola Oshodi, who is 
killed by the Cybermen. In Smith and Jones, Martha reveals that Adeola was 
her cousin.

• Episode 4 of The Chase sees the TARDIS land in what appears to be a haunted 
house, the inhabitants of which are Dracula, Frankenstein’s monster, a wailing 
banshee, and a ghost identified as the Grey Lady. Despite the Doctor’s frankly 
bonkers theory that they have landed inside a nightmare, the haunted house is 
a funfair attraction, Frankenstein’s House of Horrors, at the Festival of Ghana 
in 1996.

• A haunted house makes an appearance in Blink in the form of Wester 
Drumlins, the decrepit house that Sally Sparrow sneaks into. Earlier in series 
3, a human corpse lying on a slab in a laboratory is brought to life with a 
bolt of lightning in Evolution of the Daleks, a homage to the film version of 
Frankenstein. Blink’s Weeping Angels are reminiscent of the caryatids (sculpted 
columns in female form) in the House of Horrors.

• Vampires also get a look-in in Smith and Jones, in the form of Florence 
Finnegan, the shapeshifting, bloodsucking plasmavore on the run from the 
Judoon.
 
• Back in The Chase, that brief visit to the Festival of Ghana marked the first on-
screen African journey of the TARDIS. If you consider Mickey to be only a part-
time companion (sorry Mickey!), then Martha becomes the first companion of 
African descent to appear in the series. Not only that, but Freema Agyeman is 
half Iranian and half – wait for it, wait for it – Ghanian! Chalk another one up 
to Russell T. Davies’ Ghanian agenda…

JOURNEY INTO TERROR!
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• Finally, series 3 comes to a rather surreal and dramatic conclusion as, with 
a mighty blast of its fog horn, the Titanic crashes into the TARDIS console 
room. Seriously, you couldn’t make this stuff up…

• The Chase features another famous maritime ‘disaster’, that of the Mary Celeste, 
whose unfortunate crew leapt overboard at the sight of the Daleks, leaving the 
ship abandoned in the middle of the Atlantic ocean. As Last of the Time Lords 
ends with the camera panning across the Titanic’s nameplate, so too the Mary 
Celeste segment of Flight Through Eternity ends with a sweep across the side of 
the ship, revealing its infamous name.

• Speaking of an abandoned ship, the upper levels of New New York were 
similarly deserted due to a mysterious crisis in Gridlock…

THE ICEBERG ON THE CAKE

• The conclusion of The Chase centres around a battle with spherical, robotic 
creatures, the Mechanoids. The conclusion of series 3 centres around a battle 
with spherical, robot-like creatures, the Toclafane. Unfortunately no flame-
throwers in sight. Ah, shame! The Mechanoids were created by man, the 
Toclafane from man.

• The series 3 finale contains a number of similarities with The Chase, if you’re 
willing to look hard enough. In The Chase, Vicki finds a ring in the sands of 
Aridius; in Last of the Time Lords, the Master calls the aged Doctor Gandalf 
(although he looks more like Gollum) from The Lord of the Rings. In The Chase, 
the Doctor claims his singing could charm the nightingales out of the trees; 
in Last of the Time Lords, the Doctor is locked in a bird cage. The Chase also 
features a robot double of the Doctor, not portrayed by William Hartnell but 
dubbed with his voice; Last of the Time Lords features a CGI “double” of the 
Doctor, not protrayed by David Tennant but dubbed with his voice.

SPHERICAL TERRORS!

• Although not obvious from the beginning, The Chase is widely remembered 
due to Ian and Barbara’s departure. Human Nature/The Family of Blood was 
similarly focussed on a male and female employees of a school, teacher Mr 
Smith and nurse Miss Redfern. Human Nature begins with the Doctor being 
chased through time and space by his enemies in a time machine… and as the 
Doctor becomes John Smith, we get a vision of his death. The Death of Doctor 
Who anyone?

Many thanks to the instigators of, and contributors to, the Is Season 3’s running theme actually The Chase? thread 
on Roobarb’s DVD Forum, which started out as a moderately amusing set of observations, before evolving 
into a disturbingly accurate theory: Nick, richard I, Andrew Orton, Ian K. McLachlan, David Weir, Scooty, Paul 
Lockwood, Kevin Jon Davies, David Brunt, johnnymain, Cousin Moth, carsino, clever lupton, Mr Magister, Andy V, 
Ian W, MikeW, chris bennett, Big Vern, zanygang, Andrew F, Majin Vegeta, Brian Fretwell, Tony, will, litefoot, Impaler, 
David I, MartinD, Nathan, Gareth, Andy Henderson, Tomalak, Ian, Frankymole, simonsimmons.
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 “Grandfather, what’s wrong?” asked Susan. “And where’s 
your pipe?”

THE GALAXY OF THE RANI by Alden Bates
“I know TARDISes are bigger on the inside, but the Rani’s 
takes the cake!” Mel complained.  “We’ve been walking for 
hours!”
 “A TARDIS’s interior dimensions are a function of the 
output of a black hole,” The Doctor scowled and opened 
another door.  “It’s potentially infini– oh!”
 Beyond the door lay an inky blackness in which Mel could 
see a multitude of stars arranged in a spiral. “The Rani has a 
whole galaxy in here?!”
 “Source material for her experiments, but not for long.” 
The Doctor opened a nearby roundel and jettisonned the 
galaxy into space.

THE DEADLY INVASION by Alden Bates
The Doctor and Saucer watched on the TARDIS scanner as the 
fleet of Daleks warships spiraled down towards planet Poultro.
 “Crap! Well, I suppose we should do something.”
 “I already did,” The Doctor handed Saucer a box with a 
plunger. “That’s not really Poultro – I set up a decoy planet 
packed with dynamite.”  
 Saucer pressed down on the plunger.  Nothing happened. 
“This doesn’t set off the dynamite?”
 “Of course not – I did all the work; why should you get all 
the fun?” The Doctor pressed a button on the console and the 
‘planet’ on the scanner exploded.

THE FACE OF THE SONTARANS by Peter Davis
Roth hid underneath the bush, hoping that whatever it was 
wouldn’t see him just yet. He could no longer see it as he pulled 
the green and tangled vines over him and pressed himself 
against the rock face.
 The armoured, dome-headed warrior that had been 
tracking him for miles suddenly stopped dead. Had it heard 
him? Could it see him, or even smell him? Suddenly the 
Sontaran rushed closer and ripped off the vines. “Thank god!” 
Roth said. “I thought you were one of those alien things. You’re 
just humpty dumpty!’
 Lynx was not amused.

EARTHDANCE by Zoltan Déry
Brigadier Alistair Gordon Lethbridge-Stewart of the British 
section of the United Nations Intelligence Taskforce made 
his hurried retreat from the horrific scene behind him. 
Accompanying him, Captain Mike Yates breathed a sigh of 
relief.
 “Very nasty, Sir.”
 “Yes indeed, Captain, I doubt if I’ve ever had a narrower 
escape.” He glanced back. “Benton’s been caught.”
 “Yes, Sir. We were lucky to get away.”
 The Brigadier looked again. “Oh no, it’s too late.”
 A hand grabbed the Brigadier’s shoulder. Olive Hawthorne 
smiled at him.
 “Not so fast, you naughty man. We must welcome May 
Day. We must dance the Earthdance!”

HORNS OF DECAY by Tim Beverstock
He added his instrument to the heap and stepped back.
 “Why does brass look so beautiful when it’s tarnished?” he 
asked the shop owner.
 “That’s what Courtney wondered. I told him it’s because at 
the end they feel the sadness too.”
 “I know what you mean, I’ll miss her, but she was too big 
for colony hopping.”
 The owner was already ahead of him passing over an oblong 
box from his cabinet.
 “Try this instead, Earl” he said. “It won’t replace her, but 
might distract your attention, and don’t forget your busking 
pass, the shuttle leaves soon.”

CARNIVAL OF FIRE by Jon Preddle
With a loud thwack, the coconut was dislodged from its 
stand. 
 “And a teddy bear for the young gentleman!” declared the 
coconut shy stall-holder.
 With a broad grin, Ian handed the bright pink toy to 
Barbara. 
 “Can you see the Doctor or Susan anywhere?” she asked.
 Ian looked around the crowded fairground, and spotted 
Susan rushing towards them. “Ian, the carnival’s on fire!” She 
pointed to clouds of smoke pouring out from the circus tent. 
 Suddenly, the Doctor appeared. “I think we should leave”, 
he said somewhat guiltily. 

JAMAS ENRIGHT’S
Déry Mark I Random Title Generator
Drabble Who Challenge

Drabbles are short fiction pieces of exactly 100 words, including the title (which itself can be up to 
15 words long). In TSV 74, Jamas Enright laid down the gauntlet, challenging readers to compose 
Drabbles inspired by Zoltan Déry’s random title generator from TSV 73.
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I
f the past is another country then 1987 was 
a very different place indeed. There were no 
websites or email addresses, no DVDs, no 
PlayStation, no Xbox and very few people 

had mobile phones or home computers. New 
Zealand had only two television channels. In 
politics, Ronald Reagan was the US President, 
Mikhail Gorbachev was the Soviet Premier and 
David Lange was New Zealand’s Prime Minister. In 
entertainment U2 released The Joshua Tree album, 
Kylie Minogue had her very first hit with ‘Loco-
Motion’, television saw the premieres of Star Trek: 
The Next Generation, Inspector Morse, Married… 
with Children and The Tracey Ullman Show 
(which spawned The Simpsons); The Princess Bride, 
Robocop, Predator, Spaceballs, Fatal Attraction and 
Good Morning, Vietnam were among the cinema 
releases; Timothy Dalton took over from Roger 
Moore as James Bond and future Doctors Paul 
McGann and Richard E. Grant starred together in 
Withnail & I. 

 In Doctor Who, Patrick Troughton died, and 
a little-known actor called Sylvester McCoy took 
over from Colin Baker. A young trainee television 
director called Russell T Davies presented an 
episode of the UK version of Play School. At the 
beginning of the year David Tennant was 15, 
Freema Agyeman was 7 and Billie Piper was just 4 
years old.
 In New Zealand Doctor Who was in the midst 
of a long-lived run of televised stories, many of 
which had never before screened here. Mawdryn 
Undead (aired in 1983) was still the most up to 
date story seen by New Zealand viewers. In 1985 
TVNZ had gone back to the end of the Troughton 
era to commence a comprehensive run through 
the series. 1987 saw episodes from the first four 
Tom Baker seasons air on New Zealand television 
in an unbroken run throughout the year. Revenge 
of the Cybermen (the first Doctor Who story on 
VHS) was released on sell-through home video in 
New Zealand.

IN THE BEGINNING
the origins of TSV 
by PAUL SCOONES
“Twenty years from now you will be more disappointed

by the things you didn’t do than by the ones you did.”

MARK TWAIN

You hold in your hands a special issue. TSV 75 marks the twentieth anniversary of the 
creation of this fanzine. It is common when such milestones are reached to present a 
retrospective look back over the magazine’s entire back catalogue, but since in this case a 
great deal of TSV’s past output is already comprehensively restored and available online 
in the Archive section of the TSV website (www.doctorwho.org.nz), I have instead elected 
to take a look at the circumstances surrounding TSV’s creation. Why exactly did TSV start 
when it did? What was the inspiration behind its formation, and what was it about 1987 
that spawned this long-lived fanzine…?

It was 20 years ago today…
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of admiration, most notably the cult 1960s series 
The Prisoner starring Patrick McGoohan. It wasn’t 
so apparent to me at the time that he was losing 
interest, but within a few years Paul Sinkovich 
would disappear from Doctor Who fandom. 
 So we met at a sort of crossroads, two fans 
ultimately heading in opposite directions, but at 
that moment we were both very interested in Doctor 
Who. We would meet up for lunch on the university 
campus most days. We’d usually discuss the merits 
of the latest episodes I’d borrowed off him to watch, 
the episodes screening on television at the time and 
Paul’s collection of fanzines. Although we didn’t 
see eye-to-eye on every aspect of Doctor Who, we 
generally agreed that the series wasn’t as good as 
it used to be. I was very excited to be seeing these 
new episodes but it didn’t escape my attention that 
many of these stories seemed to be lacking when 
compared to the ‘classic’ Doctor Who we were seeing 
on television at this time. By the time I started 
watching Paul’s videotapes of newer episodes, on 
television we were coming to the end of Season 13 
and about to embark on 14 – two seasons regarded 
by popular fan consensus as the very pinnacle of 
quality. The Season 22 and 23 episodes paled by 
comparison.
 We both lamented the fact that New Zealand 
lacked its own organised Doctor Who fan community 
to celebrate this classic era we were seeing on TV. 
The Australasian Doctor Who Fan Club (ADWFC), 
which had been running for a decade based in 
Sydney and ostensibly catered to both Australian 
and New Zealand fans, was in fact entirely focused 
on Australian fandom. Perhaps, as I suggested to 
Paul over one of our lunchtime chats, it was up to 
us to organise something.
 I’d long since wanted to find and join a Doctor 
Who club. I had written to DWAS a few years 
earlier but they never replied. I’d briefly run a small 
Doctor Who club at school. A couple of articles that 
I’d clipped from the New Zealand Listener alleged 
that Doctor Who societies existed in universities. 
So I was a little disappointed to discover when I 
enrolled that this wasn’t the case at the University 
of Auckland. So I sought out the best alternative 
amongst the many campus clubs, which appeared to 
be the Auckland University Science Fiction Society 
(AUSFS), but after going along to one meeting it 
was clear to me that not only were there were no 
other Doctor Who fans in attendance but that they 

O
n Wednesday 6 May 1987 two Pauls – 
Scoones and Sinkovich – met for the first 
time. We were both first year university 
students in our late teens, both a bit 

awed by this new environment in which we found 
ourselves. The University of Auckland was a huge, 
crowded place, excitingly full of new ideas and 
experiences but sometimes rather overwhelming. 
Neither of us knew many people on campus and 
we bonded over our mutual interests in Doctor 
Who, cult British television and science fiction in 
general. 
 In some ways, meeting Paul was a life-changing 
event. Paul was the first person I’d met who was a 
Doctor Who fan – not just an interested viewer, but 
a real fan with a large collection of books, magazines 
and videos, a detailed knowledge of the series and a 
number of fan pen pals. I’d had school friends who’d 
watched the series, even a few who’d borrowed my 
Target books, but Paul was on a whole other level, 
and we quickly became very good friends. 
 Paul opened my eyes to Doctor Who that I’d never 
seen. He began lending me off-air video recordings 
of stories I’d never seen. I watched The Trial of a 
Time Lord, Resurrection of the Daleks, The Caves 
of Androzani, Vengeance on Varos… the episodes 
kept coming. In addition Paul was a member of 
the Doctor Who Appreciation Society (DWAS) and 
loaned me copies of the DWAS fanzines Celestial 
Toyroom and TARDIS.  
 I had been an enthusiastic and devoted fan of 
Doctor Who for many years but was starved of video 
recordings or contact with DWAS. I’d got by on just 
the Target novels, issues of Doctor Who Magazine, 
a handful of reference books and the broadcast 
episodes.
 Paul and I met at a time where our enthusiasm for 
the series was heading in different directions. It was 
clear from Paul’s collection of fanzines and videos 
that he was very keen on the series indeed, but his 
enthusiasm for Doctor Who was just beginning to 
wane. Paul would often express dissatisfaction 
about the direction the series was taking, feeling 
that the newer episodes displayed a decline in 
quality. Sometimes he would only half-jokingly try 
to talk me out of watching some of the stories he 
was lending me because he didn’t think they were 
very good. He also introduced me to other TV 
series and films that he thought were more worthy 

The Two Pauls
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also seemed curiously rather dismissive of prospective 
new members (an impression that was shared by Paul 
Sinkovich who’d gone along to another meeting).
 Having realised that there wasn’t an established 
Doctor Who club on campus, I decided to see if 
there was sufficient interest in creating one. Further 
inspired into action by the sad news of Patrick 
Troughton’s death at the end of March, I posted a 
note on the AUSFS noticeboard around mid-April. 
That’s how Paul Sinkovich first contacted me. He was 
the only person to respond to my notice, so it was 
evident that there probably wasn’t sufficient interest 
for an on-campus club. Paul did however have the 
names and addresses of several New Zealand Doctor 
Who fans, whom he’d found and contacted through 
requesting pen pals from the DWAS. 
 We both envisioned a Doctor Who club as a group 
who met regularly to discuss and watch the series. We 
couldn’t see much point in doing so if New Zealand 
fans were so widely dispersed that they couldn’t get 
together for meetings – and Paul’s pen pals were 
scattered all around New Zealand. So a club was out 
of the question. What about a fanzine instead?

a fanzine that ‘closet fans’ could be seen reading in 
public without suffering embarrassment. So we 
needed a sufficiently obscure name that wouldn’t 
mean anything to the general public but that fans 
would recognise immediately. We’d seen adverts for 
various UK fanzines with obscure and unusual Doctor 
Who names in DWAS’s own obliquely titled Celestial 
Toyroom. So I flicked through the Programme Guide 
and wrote a list of potential names. I read these out 
to Paul to get his instant gut reaction. I quite liked 
‘Mandragora Helix’ or ‘The Matrix’ but the only one 
Paul liked was ‘Time/Space Visualiser’, which I’d 
noticed in a description of the 1965 serial The Chase. 
I’d not seen this story at the time, but I did know that 
the Time/Space Visualiser was a television-like device 
that William Hartnell’s Doctor had used in this one 
story to observe various moments from history. We 
both thought it was appropriate for a fanzine about a 
television programme with rather a lot of history of 
its own.
 I ended up doing the majority of the writing and 
the entire layout for the first issue, whilst Paul took 
charge of writing to everyone on his pen pal list to 
tell them about the fanzine and invite them to order 
the first issue, using his post office box as the contact 
address. We didn’t offer subscriptions, as we really 
didn’t know how long we’d keep going or whether the 
issues would all cost the same amount. We charged 
$2 (which covered photocopying and postage), for 
the first issue and got our readers to send us cheques 
for this amount. 
 The first issue was assembled rather quickly within 
a couple of weeks and the first finished photocopied 
issues were produced on Thursday 18 June 1987; just 
six weeks after Paul and I first met. Later that same 
day we went to the campus student bar, Shadows, 
where we shared a few beers to celebrate and started 
talking about the possibility of a second issue. The 
reason I can be so sure about the date is that our other 
cause for celebration was that it was my nineteenth 
birthday.
  Among those who ordered that first issue were 
Warwick Gray (now better known to fans as Scott 
Gray, regular writer of the Eighth Doctor comic 
strips in DWM), Cornelius Stone (a local comics 
legend who later had a hand in the rediscovery of The 
Crusade missing episode), and Murray Jackson, who 
was impressed enough with the first issue to show it 
to a friend of his, a fellow Doctor Who fan called Jon 
Preddle. 
 The rest is history…

A fanzine of our own

F
rom the outset I was very keen on the idea 
of doing our own fanzine. Information about 
the series wasn’t all that easy to come by in the 
years before the Internet, and having had my 

own eyes recently opened to a much wider spectrum 
of information about Doctor Who via fanzines such as 
Celestial Toyroom, I was eager to make contact with 
other fans and pass on the same experience to them 
via our own local version of the DWAS fanzine.
 I had some past experience with fanzine 
production. Gallifrey, which ran for 30 monthly 
issues from June 1983 through to December 1985, 
was a short A5 photocopied fanzine that I handed 
around to a few of my school friends. That was 
where I caught the fanzine-editing bug. I showed 
Paul some issues of Gallifrey and suggested that we 
should revive it, picking up with issue 31. Paul liked 
the idea of doing a fanzine, and also approved of the 
A5 stapled booklet format I’d used, but talked me 
out of continuing with Gallifrey, wisely pointing out 
that it was a much better idea to start afresh with a 
brand new fanzine rather than reviving one that none 
of our readers would have even heard of. 
 Coming up with a name for our fanzine wasn’t 
easy. Paul was quite adamant that we shouldn’t have 
‘Doctor Who’ emblazoned on the cover. He wanted 
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I
t seems distinctly odd now that the cover 
illustration doesn’t really have anything directly 
to do with Doctor Who, but back then that was 
precisely the point; my co-editor Paul Sinkovich 

and I wanted something obscure for the cover that a fan 
could be seen reading in public without causing undue 
embarrassment. In 1987 Doctor Who did not seem to 
enjoy the widespread respectability it does now, and the 
standing joke at the time was that when you bought a 
copy of Doctor Who Magazine you stuck it inside the 
pages of a porn magazine, to avoid embarrassment. 
The M.C. Escher print used on the front cover is called 
Castrovalva and depicts a castle on top of a rocky hillside 
in Italy. It was one of several Escher drawings (others 
including Belvedere and Relativity) that inspired the Fifth 
Doctor’s first story. I’d made photocopies of these prints 
from a book of Escher’s prints in the school library whilst 
studying Art History the previous year.
 I designed the masthead logo using lettering copied 
from a couple of sources. ‘The Time/Space’ bit was traced 
from the title of a Janet Fielding interview in a 1984 issue 

THE TIME/SPACE

commentary by
VISUALISER

PAUL SCOONES
We’ve come a long way after twenty years and 75 issues. Although the quality is not 
particularly good, the layout is poor and the typing pretty much what you’d expect for 
something produced on an elderly manual typewriter, The Time/Space Visualiser 
Number 1 (July 1987) nevertheless occupies a special place in the history of the 
magazine. So with a slightly forgiving eye and an equally slightly faulty memory, here’s 
a look back at this very first issue. The first issue is available to download, scanned and 
restored from the original master copy, from the TSV Archive (http://nzdwfc.tetrap.
com/archive/tsv1/).

The New Zealand Journal of Doctor Who
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of Doctor Who Magazine, and the blocky ‘Visualiser’ 
lettering came from The Doctor Who Monster Book (the 
same font was also used later in the issue for the “origins’ 
story title). I wasn’t overly happy with the result so the 
logo only appeared on this one issue. The new logo I 
created for the second issue remained in use (with some 
tweaks) until issue 20. The subtitle is ‘The New Zealand 
Journal of Doctor Who’, because I thought ‘journal’ 
sounded a bit more serious-minded than ‘fanzine’.
 There were two versions of the first issue cover. The first 
version had the illustration centered with the contents 
listed vertically down the sides of the page. This proved 
difficult to photocopy without cutting off the edge of 
the text, so after an initial run of copies I changed the 
design so that the artwork was located to the left, with 
the contents listed horizontally on the right. The first 
version is the more rare of the two; I no longer even have 
a copy of this version myself.
 I began the editorial on the inside cover with “Hello, 
I’m the Doctor...”. I’ve no idea why. Possibly I had in 
mind those early issues of Doctor Who Weekly that had 
introductions purportedly by the Doctor. I can’t be sure 
of this influence, as I’m not sure if I’d seen any issues of 
the Weekly at that time. 
 In the editorial I pointed out that the issue had a 
“proportionately large number of book/story reviews”. 
Twenty years later, TSV still has a lot of reviews, it seems 
some things haven’t changed!
 I signed off the editorial with the words “Is this the 
inaugural issue of many of come, or something more 
modest? Only time will tell...” Obviously it was the 
former, but we really didn’t have any expectation that 
our magazine would last for more than a few issues. Even 
so I do remember thinking though that if it did keep 
going that it would be nice to have something slightly 
prophetic to look back on – and here I am twenty years 
later, doing just that.
 The next issue preview box listed a number of items, 
only a few of which ended up appearing in issue 2. The 
Target Books guide, the Season 22 review, and book 
reviews of The Ark and The Celestial Toymaker all ended 
up in issue 3, and we never did review the novelisation of 
The Seeds of Death.
 Patrick Troughton died three months before TSV 
was first published. Paul and I regarded this as the most 
important Doctor Who news at the time, so the heart-felt 

“Hello, I’m the Doctor…”

“We have lost not only one of the ablest 
actors to have played the Doctor, but also 

one of Britain’s finest character actors”
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“Season 24 doesn’t have to try very hard 
to be an improvement.”

“The year was 1963, and the story was 
the second ever to be  made.”

obituary written by Paul was the natural choice to be the 
lead article in our first issue. 
 A couple of pages were dedicated to covering news 
about the recently cast Sylvester McCoy and early details 
available at the time about Season 24. There were no 
spoiler warnings; it didn’t even occur to us that anyone 
would object to learning that the Rani would appear in 
the first story, or that Colin Baker was unlikely to return 
for a regeneration scene - and our readers later responded 
that they were keen to learn as much as possible about 
the new series. No one complained, no one even used the 
term ‘spoiler’. Perhaps because New Zealand television 
was so far behind with Doctor Who, local fans were used 
to reading all about the stories before getting to see them. 
Indeed the comment in the news article that “it will be 
several years before NZ television shows [the episodes]” 
proved to be absolutely correct, as Season 24 didn’t screen 
here until 1990.
 A single page was dedicated to previewing the 
forthcoming first ‘TSV Special’. This was a follow-up to 
Target Books’ Programme Guide, which had at the time 
not been updated since Logopolis in 1981. My guide 
followed the same format and covered Seasons 19–23. I 
was working on this while I was finishing the first issue 
of TSV. I’d been compiling and revising this guide book 
for my own use over several years, using Doctor Who 
Magazine for the cast and story details.   
 The longest single item in the issue was my five-page 
review of all fourteen episodes of The Trial of a Time Lord. 
This was the latest story screened in the UK, and was the 
very first story I borrowed on video from Paul. Whenever 
I re-watch this story to this day, I am instantly reminded 
of the heady thrill of that first time getting to see brand 
new Doctor Who. As I think the review indicates, my 
excitement was tainted by my disappointment at the 
quality of the story. I really wanted to like The Trial of a 
Time Lord but it didn’t live up to my expectations.
 The photos that accompanied the review were all 
photocopied from late 1986 and early 1987 issues of 
the Doctor Who Appreciation Society fanzines Celestial 
Toyroom and TARDIS. The drawing of the TARDIS that 
appeared under the text on the first page of the review 
was also from Celestial Toyroom; I achieved this ‘underlay’ 
effect by taping the picture into a same-sized hole in the 
page and then typing across it. It’s still possible to see the 
joins.
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“Davros was a sly old chap…”

“If you collect only the cream of the Dr 
Who novelisations, be sure to get this 

one…

 Dalek Early Developmental History was a terrible title 
for a terrible article. I think I wrote this item in some 
haste as a late page-filler and it shows. Genesis of the 
Daleks had recently screened on television and I wanted 
to explain away the inconsistent continuity between this 
story and the first Dalek story, which Paul Sinkovich 
had just recently loaned me on VHS. The informal 
conversational tone of the article appalls me now, but I 
didn’t see a problem with it at the time. Not long after 
the issue was published, I started to read the article 
aloud to a friend, but gave up halfway through in sheer 
embarrassment at the ineptitude of the writing. The four 
‘telesnaps’ down the side of the page came from a copy 
of the 1960s Dalek Book, which featured an odd photo 
story in which Susan makes a solo trip to Skaro. 
 Black Orchid, Slipback and The Seeds of Death were the 
first three Target novelisations to show up in bookshops 
in New Zealand after a long drought apparently caused 
by a change of book distributor. Paul Sinkovich and 
I decided that we would review these three books but 
through miscommunication over who was reviewing 
what, we ended up with two reviews of Slipback and no 
review of The Seeds of Death. The sensible thing to do 
would have been to drop one of the two Slipback reviews 
and write one of The Seeds of Death to replace it, but 
either we were both obstinately unwilling to sacrifice our 
own review, or we’d run out of time, so we went to print 
with both Slipback reviews.
 My review of the Black Orchid novelisation mentions 
the fact that I’d written an adaptation of the story myself 
a few years earlier. I was such a big fan of the Target 
books novelisations and my big ambition was to get to 
write one of these books myself. My version was written 
with the aid of an off-air audio recording, and typed up 
on Target book-sized pages and bound with a colour 
artwork cover. Long before the infinitely superior version 
by Terence Dudley arrived in my hands I was aware that 
my adaptation wasn’t very good. Alas, I no longer have 
it; I suspect I discarded it in disgust when the ‘real’ Black 
Orchid book arrived!
 The Target list of recently published and upcoming 
titles was intended to show readers what they’d missed 
during when the books disappeared from New Zealand 
bookshops after the release of Timelash. The Mark of 
the Rani is missing off the list, which I suspect was an 
accidental omission. The listing stands up quite well 
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“Hushed whisperings traversed the 
teleporter crew.”

“‘Tea with the Daleks’ is a surprisingly 
accurate piece of writing for a New 
Zealand paper article on Dr Who.”

against what ended up being released over the next 18 
months in New Zealand, with just a couple of titles 
(Time and the Rani and The Underwater Menace) missing. 
It would be two years before one of the titles on the list, 
Attack of the Cybermen, showed up though!
 The earliest piece of writing created for the first issue 
was a four-page short story called Origins, that I’d written 
the previous year. Set sometime prior to An Unearthly 
Child, the story sees the Doctor returning to the spot 
where he used to visit his mentor. The story ends with 
the Doctor resolving to leave Gallifrey. The story was 
salvaged from a chapter in an abandoned book project 
I had started writing during my last year at school. I 
was fascinated with the various snippets of information 
about the Time Lords that appeared in the series, and 
rather ambitiously planned to write a novel charting the 
history of Gallifrey and its peoples as a series of vignettes 
featuring key moments such as Omega’s disappearance, 
Rassilon’s rise to power, the Minyans, etc (not unlike 
the fiction section in John Peel’s book, The Gallifrey 
Chronicles, published several years later). I’d started 
with the last chapter, which culminated in the Doctor 
going on the run from his people, and intended working 
backwards but that was as far as I got before I ran out 
of enthusiasm. When I was hunting around for bits and 
pieces to include in TSV I found this chapter, and edited 
it down to a suitable length for TSV. The story prompted 
a short discussion in the letters pages of a later TSV issue, 
with a reader suggesting that I was wrong to state that the 
Doctor hadn’t regenerated at this point, because of the 
earlier Doctors seen in The Brain of Morbius.
 Who’s in the News was intended to be a regular feature 
showcasing local newspaper clippings about Doctor 
Who. The idea came from Celestial Toyroom which 
had a clippings section called ‘What the Papers Say’. I 
describe the Herald item about Genesis of the Daleks as 
“surprisingly accurate” but I didn’t pick up on the fact 
that the article calls the story a re-run, when in fact the 
1987 screening was the first time the story had been seen 
here.
 Paul and I planned to share the writing of the three 
TV reviews, but I ended up writing all three reviews. The 
trio of stories reviewed this issue were those most recently 
screened at the time of publication: The Seeds of Doom, 
Genesis of the Daleks, and The Masque of Mandragora. The 
review of The Masque of Mandragora may well have been 
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the very last thing written for the issue, as the last episode 
of the story aired on the evening of Wednesday 17 June 
1987 and we published the issue the very next day. If 
there had been more time, Paul would most likely have 
wanted to review this one himself as he was very big fan 
of The Prisoner and was therefore very interested in the 
use of the Portmerion location in this story.
 The back cover featured a television guide to upcoming 
stories on New Zealand television with some rather odd 
summaries, such as ‘Sarah Jane’s last adventure, in which 
she almost gets fried by radiation’; ‘Leela, the female 
Tarzan in a leather leotard’, and ‘Spacecraft and laser 
blasters abound in this adventure’.
 The issue came with an A4 questionnaire sheet that 
readers were encouraged to fill out and post back to us. A 
frequent topic of discussion between Paul and I was what 
aspects of Doctor Who we thought the readers wanted to 
see covered, so the questionnaire was an attempt to get 
some answers. 
 Just as we were about to mail out the first copies of TSV 
to our initial set of readers Paul received some fresh news 
about Season 24, so he typed up and photocopied an A4 
‘News Flash’ supplement that we slipped in with each of 
the issues. With hindsight, the news is fairly accurate. 
The first Season 24 story is called Strange Matter, which 
was indeed Time and the Rani’s original title used during 
production, and the third story is called ‘Flight of the 
Vhimeron’, which is only slightly wrong, as Delta and the 
Bannermen was for a while titled Flight of the Chimeron. 
The supplement ends with a last snippet of news about 
the discovery of a couple of missing episodes. This bit 
was added on at as a late addition in Paul’s handwriting.
 Judging by the standards set by later issues, TSV No.1 
is fairly poor in both content and execution. Looking 
back on the first issue now I think it shows all too clearly 
that it was put together in haste, resulting in rough 
layout and uneven writing - for which I must of course 
take responsibility. Lessons were learned that resulted in 
a huge leap in quality for the second issue, produced just 
a couple of months later, and a comparison with current 
issues of TSV demonstrates what a long way we’ve come 
and how much we’ve improved in twenty years. For 
all its faults though, this first issue was nevertheless an 
important first step; the point at which perhaps organised 
Doctor Who fandom in New Zealand truly began.

“…the female Tarzan in a leather 
leotard…”

“What does a Vhimeron look like?!??!”
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In Jac Rayner’s WOLFSBANE, the collision between 
new and old is very apparent. On the face of it we are 

presented with quite a traditional piece in storytelling 
terms and a plot idea that can summed up by the phrase 
‘werewolves in the 1930s’. Given the time period,  
Nazis are naturally involved and are trying to use the 
creatures for evil purposes. Standard horror elements 
are employed in a competent way: Sarah-Jane is buried 
alive and there are plenty of spooky scenes in woods 
and graveyards. 
 Harry is separated from the others at the outset 
and the narrative continues in two time periods which 
dovetail together neatly by the conclusion. He soon 
bumps into the Eighth Doctor, who is the middle of 
his ‘stuck on Earth with amnesia’ period. This may 
come as a bit of surprise to readers who haven’t been 
following the Eighth Doctor Adventures (the ‘EDA’s) 
but isn’t too hard to accept, and it makes for a nice 
switch where the ‘native’ Harry is in some ways more 
out of place in the 1930s than the ‘alien’ Doctor, as 
the Doctor is living through the period rather than just 
visiting. The plot is then thickened by the rather odd 
inclusion of a dryad and the Holy Grail, and a character 
by the name of Godric pops up from Arthurian times 
– and this is the ‘proper’ King Arthur with magic and 
round tables and everything. Is some connection to 
Battlefield forthcoming ? No. The Doctor seems to be 
rather blasé about the blatantly supernatural goings-on 
and doesn’t even try to supply the customary fig-leaf of 
a scientific explanation.
 So, everything’s tied up, time to pop into the 
TARDIS and head off to Scotland. But what’s this? 
Instead of a comfortable resolution, readers are offered 

a selection of endings. Harry’s dead, Harry’s alive, 
Harry’s a werewolf who kills Sarah. You see, thanks to 
events in the Eighth Doctor series, the regular Doctor 
Who timeline is no longer as set in stone as it once 
was, and it’s open season on continuity ‘facts’ that 
were previously not in doubt. And no doubt also on 
the acceptability of magic in the Whoniverse. I find a 
non-ending along these lines is not big and clever – just 
irritating. Fortunately it doesn’t detract too much from 
the decent yarn that preceeded it.
 No worries with the next book in the list – Justin 
Richards provides MILLENNIUM SHOCK with a 
straightforward beginning, middle and end. When the 
BBC took the publishing licence away from Virgin and 
started their own range of Doctor Who novels, some 
fans were miffed, particularly as rumour had it that 
the characters and events unique to the Virgin series 
could not be used or referred to. Millennium Shock 
challenged this assumption by being a sequel to the MA 
System Shock. On his own after The Deadly Assassin, the 
Doctor arrives in Britain in 1999 and once again meets 
the older Harry, who is still doing the spying thing. 
The sequel opportunity from the previous book – a pen 
containing alien technology – is used as a MacGuffin 
by the author and off we go. Although to some extent 
this is System Shock repeated, I think that this time 
around Richards has created something superior to the 
original. The main plot elements of the book actually 
work better for me now than they did when the first 
novel came out. Firstly, there’s the millennium bug. 
By means of a Sarah-Jane magazine article, readers 
are deftly reminded of all the scary things that were 
forecast – it seems a long time ago and now reads like 
an interesting historical document. Then there’s the 
Prime Minister, who lies to Parliament and the people 

YESTERDAY
ONCE MORE

ANOTHER LOOK 
AT THE BBC PAST 

DOCTOR ADVENTURES
by CHRIS SKERROW

PART TWO:
DOCTORS 4 & 5

I n part one of this article we cantered through the first three Doctors’ adventures as published by the BBC 
and it seems to me that the Past Doctor Adventures (the ‘PDA’s) tended to follow a trend – they picked up 
where Virgin’s Missing Adventures (the ‘MA’s) left off, but attempted to go further in stretching the format in 

a number of different ways. Some tried to be ultra-traditional, telling stories that tried to capture the essence of 
Doctor Who in a nicely linear fashion. Others took advantage of the printed medium to experiment with different 
narrative methods. Examples of these diverse approaches are not hard to find in the novels I’m going to look at 
now – we start off with the Doctor, Sarah and Harry between Seasons Twelve and Thirteen…

THE FOURTH DOCTOR
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about the threat they face. He has a bizarre plan to 
discredit the military so that he can spend more money 
on public services. In 1999, this looked to me like just 
another plot twist. Given the events of the past few 
years I don’t now know whether to laugh or cry.
 When Ian Marter wrote Harry Sullivan’s War,  
Gary Russell in Doctor Who Magazine suggested that 
his ending was derived from the Bond film A View to 
a Kill. I recall being impressed that Marter took the 
trouble to write in and deny any deliberate imitation. I 
daresay that similar Bond ‘homage’ observations could 
be made about this book, particularly when we have 
the Doctor driving a tank down a city street along the 
lines of Goldeneye. The PM is exposed and deposed, 
and the Voracians – the alien menace from the first 
book – are defeated as almost an afterthought. Cue  
laughter and a happy ending. This is not a story where 
you find great surprises, but it’s competently told and 
sits well next to all the other Doctor Who adventures set 
in the lead-up to the Millennium – how many can you 
name?
 A solo Doctor carries on into the events of ASYLUM 
by Peter Darvill-Evans. But the Doctor is not alone for 
long – you see, the author has a cunning plan. He takes 
the Fourth Doctor from Season 14 and pairs him up 
with Nyssa, who has been through quite a lot after 
leaving the Fifth Doctor in Terminus. So, when the 
Doctor meets Nyssa in The Keeper of Traken he has in 
fact already met her in this story but is pretending that 
she’s a stranger. Got that? Asylum concerns itself with 
some of the advances in knowledge made by Roger 
Bacon, though aliens are involved, naturally. So the 
author’s use of a brainy companion may be intended to 
fit in with the overall theme of scientific enquiry. But 
why not use, say, Zoe and avoid this bizzare continuity 
bazaar altogether?
 Also bewildering is that having gone to the trouble 
of getting her, the author then under-utilises Nyssa to a 
remarkable degree. Lord knows she often had little to do 

on screen, but compared to this book she was positively 
lively! Seemingly suffering from post-traumatic stress, 
she spends an awful amount of time sitting about. We 
are 260 pages into the novel before she shakes off her 
apathy. ‘If only I could sleep forever’ she sighs at one 
point, a sentiment I can entirely sympathise with. She 
has an admirer in the form of a knight who outstays his 
welcome very rapidly – it’s a relief when he finally gets 
bumped off.
 What, then, of the plot? There’s a The Name of 
the Rose sort of murder mystery with alien possession 
thrown in. Both problems are wrapped up in a 
somewhat cursory manner, and I get the feeling that 
the author was more interested in creating a character 
piece in an interesting historical period. The potential 
is there for something good, but unfortunately his 
experiment doesn’t work as the characters fail to be 
sympathetic.
 Happily, we end this limbo period in the Doctor’s 
life and find ourselves in the company of Leela. We 
also find ourselves in the company of Chris Boucher, 
who should be better qualified than most to write 
for the character as he penned her first two television 
adventures. Thanks to the PDAs he gets the chance to 
extend his run of Leela stories from three to seven – an 
entire season’s worth. The first few pages of LAST MAN 
RUNNING set the Boucher template as the Doctor 
and his companion explore each other’s personalities 
with some sharp dialogue. The characterisation of 
Leela is just right as a person who is primitive but 
not stupid. The Doctor’s speech patterns on the other 
hand seem to me to be a little strange, and tend too 
much to technobabble, but this is understandable 
as it provides a contrast with his companion. Other 
Boucherisms soon become apparent, such as combat 
scenes described with detailed relish.
 The story has been likened to The Face of Evil, 
set as it is on a hostile jungle planet where powerful 
technology is pulling the strings. But you might as well 
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WOLFSBANE
by Jacqueline Rayner
September 2002
* Set between Revenge of 
Cybermen and Terror of the 
Zygons

MILLENNIUM SHOCK 
by Justin Richards
May 1999
Set between The Deadly 
Assassin and The Face of Evil



54 TIME SPACE VISUALISER 75

compare it to Boucher’s Blakes 7 script Weapon. Or 
Harry Harrison’s Deathworld series of books. Boucher 
is clearly not averse to revisiting some old plot ideas, 
but whereas some writers such as Terrance Dicks 
will on a bad day re-use bits and pieces of television 
stories just to provide fan-pleasing moments, Boucher 
seems to be doing something a little more interesting 
– expanding familiar themes in a different medium. I 
get the feeling that these are the stories he would have 
told on television if he had had an unlimited budget 
and less editorial constraint.
 The book is not an unqualified success – the Doctor 
and Leela may be well portrayed, but the motley bunch 
they encounter only really becomes interesting through 
being killed off by weird creatures. It all goes a bit pear-
shaped at the end – dead characters are resurrected, 
duplicates run around shooting and getting shot. 
Fun, but a trifle disappointing. Continuity cops will 
also note that Leela is introduced to the notion of 
clones but needs to have it explained to her again in 
The Invisible Enemy. You would be foolish to let such 
matters put you off what is a decent read.
 There’s better to come though. CORPSE MARKER 
is probably the best of the Boucher offerings, but not 
for the obvious reason – that it’s a sequel to a highly-
regarded television story. Viewed as a sequel, it’s merely 
quite good. There are some twists and turns and a new 
type of robot is introduced, but at the end of the day 
we basically get the same again with killer robots on 
the loose and the Doctor having to stop them. No, 
what makes Corpse Marker so good is the quality 
of the writing. The plot builds slowly as we are re-
introduced to the surviving characters from The Robots 
of Death – years later, and in Kaldor City where the 
Sandminers came from. They’ve all been changed by 
their experiences in the television story, especially Poul 
who as you may recall had his sanity severely shaken. 
His funny turns become wearisome after the first few 
chapters, though as it turns out what he’s experiencing 

is advancing the plot somewhat.
 Corpse Marker provides some excellent examples 
of how Boucher handles ‘minor characters’. In one 
chapter, Toos is at a party in the ‘Robot Lounge’ and her 
crew trashes the place. The point of the scene? To set up 
a conversation between Toos and the venue’s manager 
who in a few paragraphs is set up as a well-rounded 
character with sympathetic and unsympathetic aspects. 
The manager is then killed by a robot assassin. Such 
a death would be just another incident in the hands 
of a lesser author, but thanks to the groundwork that 
Boucher has laid it comes across as a vivid event. Such 
moments can found in several places in this book. It 
would be remiss of me not to mention a character 
whose wider significance is greater than the part he 
plays in Corpse Marker – the psychostrategist Carnell 
pops up from Blakes 7, thereby opening up a can of 
worms about whether Doctor Who and Blakes 7 share 
the same fictional universe, which Jon Preddle ably 
demonstrated was possible in TSV 63. It naturally 
transpires that Carnell has been pulling the strings all 
along, though things don’t turn out quite as he planned 
thanks to the Doctor who saves the day. A worthy 
successor to The Robots of Death, Corpse Marker also 
serves as an introduction to the Kaldor City series of 
audio dramas which I highly recommend.
 Back to contemporary Earth for PSI-ENCE 
FICTION, and for the first time I experienced 
problems with Boucher’s writing style. Once again the 
characters are coming out with several snappy one-
liners per page – the difference here is that the people 
saying these words are meant to be ‘ordinary people’. 
Well, students and staff at a University anyway. Perhaps 
I associated with the wrong people, but I don’t recall 
students talking like this! When the inhabitants of 
another planet talk in a mannered way, as if they were 
in a film, it actually helps the reader enter a different 
kind of reality. Here, it just sounds odd.
 Psi-ence Fiction is a tale of paranormal experiments 

ASYLUM
by Peter Darvill-Evans
May 2001
* Set between The Deadly 
Assassin and The Face of Evil

LAST MAN RUNNING
by Chris Boucher
September 1998
Set between The Robots 
of Death and The Talons of 
Weng-Chiang
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going awry, and the author doesn’t hold back, giving us 
everything we might expect in the creepy department. 
In fact, it could be said to pick up where Wolfsbane 
left off, but without the werewolves. We do get the 
wood with the nasty presence in it, and the obligatory 
graveyard. On top of this are added ouija boards that 
spell messages of doom, ghostly apparitions that stalk 
you and in a memorable scene, a room containing 
sensory-deprivation tanks is awash with blood. Or so 
it seems. Behind it all is a student with real psionic 
talents and a scientist who’s monkeying around with a 
time machine. 
 I couldn’t help but be reminded of Last Man 
Running when I got to the end – once more mysterious 
events turn out to be down to a nutty individual 
lurking underground with a Big Machine. As with Last 
Man Running, some deaths are undone in time for the 
conclusion. For a writer who clearly relishes writing 
scenes of mayhem, Boucher has sporadic moments of 
kindness. 
 And so we come to the end of the Boucher period 
with MATCH OF THE DAY, and although it’s 
still a cut above the average, I think that four PDAs 
were probably enough for this author as his themes 
are becoming over-familiar. The relationship of the 
Doctor to his savage companion is explored once 
again, but with diminished returns. “She was getting 
quite sophisticated in her thinking,” muses the Doctor 
at one point – yes, but you’ve had evidence of this 
since Last Man Running. Should the reader still need 
to be convinced, Leela reaches the high point of her 
development in the second half of the book when 
she’s imprisoned in a weightless environment on a 
spaceship. She adapts to her surroundings and outwits 
the pilot in a convincing way – excellently done, but 
once Boucher has achieved this with the character 
there’s really nothing else for her to do except the same 
again.
 Match of the Day plunges our hero and heroine 

into a high-tech society where the fighting of duels 
to the death is a spectator sport. Given this premise, 
you would imagine that we would be in ultra-violent 
territory with Leela doing somebody a mischief every 
other page. The author avoids this by concentrating on 
the machinations that the Doctor and Leela have to 
involve themselves in order to stay alive. The bodycount 
is still quite high thanks to a character by the name of 
Keefer, who pops in and out of the narrative leaving 
corpses in his wake. What’s he up to? Explanations are 
provided eventually, but blink and you’ll miss them…
 If I have one major criticism to level at Chris 
Boucher, it’s that his endings tend to be a bit rushed. 
The final wrapping up of plot threads here is so quick 
I had to read the last few pages several times to work 
out what had happened. A spanner is thrown into 
the works of the duelling culture – in a twist that 
you might have anticipated if you’ve seen the Blakes 
7 episode Death-Watch, it turns out that some fighters 
are androids and some duels are not as fair as they 
might be. In a development that left me scratching my 
head in puzzlement, it’s revealed that the authorities 
intended to deliberately disclose these shenanigans to 
the public as they’ve tired of the whole duelling thing. 
The Doctor pre-empts this by disclosing the disclosure, 
but you get the impression that the outcome might 
have been the same without him. It’s a rather limp 
conclusion to a strong run of books.
 Sticking with Leela, we come to DRIFT by Simon 
A. Forward. Reading this book again after a few years, 
I realised that my only memory of its contents was that 
it had a lot of snow in it. And ice. I had no recollection 
of the plot or the characters, but I’m happy to say 
on re-reading that Drift seems to have matured with 
age and is actually quite enjoyable. Arriving in New 
Hampshire, the Doctor quickly ingratiates himself with 
the leader of a Special Forces group who are looking 
for some missing alien technology. Leela also makes a 
friend in the form of a psychic Native American. Much 
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rushing about the countryside ensues – throw in some 
gun-happy cultists to provide plot complications and 
you get the general idea. It’s the sort of book where the 
types of guns used are specified.
 Having said that, there’s more to Drift than 
playing soldiers. Mixed in with the widescreen action-
adventure elements are a number of ‘human interest’ 
strands – interrelationships are important in this book 
and Forward almost falls into the trap of being more 
interested in his own creations than in the regular 
characters. A child called Amber is present throughout, 
and I could be flippant and say that the whole plot is 
a convoluted way of providing her with a step-father, 
though in the final analysis this aspect isn’t done to 
excess. I must say I’m rather fond of the way in which 
the Doctor sets about defeating the ice-creature that’s 
been causing most of the trouble – he tries to protect 
his mind against its influence by getting drunk. Then 
he drives a Snowcat full of explosives. I don’t think Tom 
Baker would approve given that he set great store on 
setting a good example for the kids! After all that, the 
alcohol intake doesn’t appear to make much difference 
and I can only conclude that the Doctor has a secret 
craving for Scotch.
 I can only give two cheers for Drift – good as it is, 
it would be better still on television with some striking 
visuals and good actors giving a bit extra to lines that 
are sometimes a little flat on the page. As an example 
of 21st century Who however it’s very successful 
– Earthbound, with a cinematic scope and plenty of 
domestic moments as well as action. I could almost 
imagine it as a new series episode.
 If Leela was a trifle underused in Drift, EYE OF 
HEAVEN by Jim Mortimore makes up for this by 
putting her through a series of experiences that are 
typical for the author. In other words, somewhat 
bizarre! It seems to me that Leela is a gift for writers 
as she has many aspects that can developed, and in 
Eye of Heaven the author takes full advantage of this. 

Extrapolating from The Face of Evil, he fleshes out 
Leela’s background to an extent that her co-creator 
would surely approve of – in fact, some of her thought 
processes as described in this book wouldn’t be out of 
place in one of Boucher’s quartet. Even Boucher might 
have difficulty in matching Leela’s party piece in this 
book – she falls off a ship, evades some sharks, fights 
a squid and travels in a waterspout inside a whale’s 
mouth. Described in a few words, such events in quick 
succession sound ludicrous for a very good reason 
– they are ludicrous. But a grand mythological quality 
rescues them from accusations of parody.
 The plot is straightforward. The Doctor and Leela 
arrive in Victorian England, and accompany an 
archaeologist to Easter Island; the journey takes up 
quite a large portion of the book. Once there, they 
find the gateway to another dimension and discover 
an Awful Secret. What is less simple is the storytelling 
approach whereby events are told out of sequence and 
in the first person. Although superficially difficult 
to follow (particularly in Part One), with a little 
concentration the chapters fall into a pattern and you 
become used to the style. The effort on the reader’s part 
is rewarding, I think. Thanks to the story continually 
rewinding back to an earlier point, we see effects before 
causes and answers before questions. Is this the way 
the Doctor perceives time, perhaps? The chapters told 
from the Doctor’s perspective suggest that it might be. 
A policy decision was taken during the Virgin days that 
the reader should not be directly privy to the Doctor’s 
thought processes. It’s a rule that’s been kept through 
the change in publisher, by and large, but Mortimore 
clearly felt that was an unnecessary constraint. As a one-
off experiment it’s interesting – we’ve been told before 
that the Doctor has advanced mental and sensory 
capabilities, but here we’re briefly shown it. Whether 
you’re convinced by this portrayal of the Doctor’s mind 
depends on how alien you think he is. On a roll after 
this book, Mortimore went on to write the even better 

MATCH OF THE DAY
by Chris Boucher
February 2005
* Set between Psi-ence Fiction 
and The Talons of Weng-Chiang

DRIFT
by Simon Forward
February 2002
* Set between The Talons of 
Weng-Chiang and Horror of 
Fang Rock



TIME SPACE VISUALISER 75 57

Campaign, which I discussed in the first part of this 
article. Sadly it was too much for the BBC to take and 
never saw print as a PDA. Pity!
 Into Season Sixteen for the curious TOMB OF 
VALDEMAR by Simon Messingham. I enjoyed 
Messingham’s NA Strange England, and this book is 
even better. For the first couple of chapters it all looks 
to be terribly predictable – the TARDIS lands in the 
tomb of the title which seemingly contains an ancient 
evil with godlike powers. Misguided people want 
to release it. We’ve encountered this scenario several 
times in Doctor Who – add the fact that the tomb is 
underground and accessed by a capsule lowered from 
the surface and a certain Tenth Doctor story springs to 
mind. Just when we think we’ve got the general idea, 
we’re introduced to a bunch of children, including an 
adolescent called Huvan who takes an instant liking 
to Romana. It’s as if instead of encountering Laurence 
Scarman in Pyramids of Mars, our heroes had stumbled 
across Adrian Mole. Huvan has immense powers 
himself, and Romana spends a lot of time by his side 
humouring him, managing to do a little more in the 
finale. I’m not sure whether Mary Tamm would have 
been horrified by this or found it a refreshing change, 
but it’s certainly different.
 Like Eye of Heaven, Tomb of Valdemar plays around 
with the narrative norms of Doctor Who fiction. With 
the exception of a few flashbacks it’s all told in the 
present tense which has a strangely disorienting effect 
in keeping with the overall atmosphere of the book. 
The bulk of the book is in fact a story within a story 
told by an old woman – her audience comments on the 
plot as it unfolds and points out bits that they think 
are unsatisfactory. Our expectations are thwarted again 
when the story concludes quietly – Valdemar is big and 
green, but doesn’t go on a rampage and the inevitable 
threat to the universe is of a more intangible variety. 
Tomb of Valdemar, it turns out, is more a novel of ideas 
and perceptions of reality, closer to Snakedance than 

The Satan Pit. The reader is wrong-footed again when 
we’re unexpectedly shown that the woman is a future 
incarnation of Romana and one of her listeners is a 
maturer version of Huvan. Stories are nested within 
stories, and they’re all connected. As the older Huvan 
notes, Tomb of Valdemar is “a conglomeration of 
elements familiar yet strange.” A good summary of the 
book and of the PDA series too.
 The Fourth Doctor parts of HEART OF TARDIS 
take place later in Season Sixteen – see part one of this 
article in TSV 72 for a discussion of that book. And 
so we come to Season Seventeen and the last Fourth 
Doctor PDA: FESTIVAL OF DEATH by Jonathan 
Morris. Once again the author has decided to try 
something a little different, this time by starting almost 
at the end of the story – the Doctor, Romana and K9 
arrive at a tourist resort only to find that they’ve already 
been and saved the place from disaster. Everybody 
knows them, but they have to refrain from learning 
about what they’ve done previously to avoid a paradox. 
Inevitably they have to travel back in time and do 
what needs to be done – in fact several trips further 
and further back have to be made as the Doctor keeps 
discovering that there’s more work to do. As with Eye 
of Heaven (though for different reasons), we often get 
to see effect before cause, but Morris sticks to one time 
period for several chapters at a time so events are much 
easier to follow.
 The main characters are well depicted – the 
Doctor ‘boggles’ quite a lot but to be fair this was a 
trademark of the television persona too at this point in 
the series. The supporting cast are somewhat lacking 
in nuance: there’s the pompous executive, the space 
hippie, the vain reporter and so on. On top of this we 
have a depressed computer and a pack of seemingly 
unstoppable carnivores. Nothing new, but this is an 
entertaining book where characterisation takes a back 
seat to action. And there is fun to be had here, though 
some of the underlying ideas are on the face of it quite 
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grim. After all, the whole story concerns itself with 
mortality and hinges on the idea of reversible death 
being a tourist attraction in the future. Reversible life 
– the chance to start over and avoid past tragedies 
– turns out to be a goal that is unattainable, at least 
for humans. And much carnage is caused when those 
old friends of Doctor Who novelists the zombies attack. 
But as in Nightmare of Eden, the Season Seventeen 
story which this novel most resembles, what is dark in 
concept turns out to be quite light-hearted in execution. 
Comparisons between this author and the great Gareth 
Roberts are inevitable but a little unfair; given that 
they have both tried to capture the flavour of the same 
season, it’s inevitable that there are similarities in tone. 
Morris’s subsequent writings both in the EDA series 
and elsewhere have shown that Festival of Death was 
no one-off success. Like Roberts, Morris has written a 
book here which reads like a novelisation of a television 
story that’s somehow been overlooked. A gem, and one 
of my favourite PDAs.

continuity homework. If it doesn’t get in the way of a 
good story, that is…
 Where Divided Loyalties starts to unravel is in its 
central section where we are treated to a lengthy chunk 
of “The Young Doctor Who Adventures”. Alarm bells 
rang in my mind when I first read this, and they 
continue to ring now. The past life of the Doctor should 
remain shadowy and if revealed at all should be shown 
in brief glimpses. Instead, Divided Loyalties gives us an 
extended look at the Doctor’s Academy days. As with 
the Toymaker, bits and pieces from various sources are 
brought together – impressive, but the bland end result 
inevitably fails to measure up to the reader’s imaginings 
of what that period in the Doctor’s life might have been 
like. To be sure, this pedestrianising of Gallifrey does fit 
in perfectly with what was going on in the Davison 
years, but I doubt that this was the author’s intention. 
 Not content with this, Russell also presents us with 
the Deca, the Gallifreyan equivalent of the Famous 
Five, but new and improved as the Infamous Ten. 
Let’s see – we have the Doctor (already known as the 
Doctor, oddly enough), the Master, the Rani, the War 
Chief, the Meddling Monk, Drax, Vansell from the Big 
Finish audios… there’s seven whose fates are pretty well 
known (the author helpfully takes us through them at 
the end of the book). It’s therefore not too hard to zero 
in on which characters are most likely to meet a sticky 
end. By the time it’s revealed that the Toymaker is the 
Guardian of Dreams and the story comes to an end, 
the narrative has lost its impetus by making too many 
unnecessary connections between different parts of 
the Doctor Who universe. I can’t bring myself to totally 
condemn it, but reading it again hasn’t helped me to 
appreciate it any more.
 David Bishop’s EMPIRE OF DEATH comes next, 
and given a choice between this story and a certain 
other one also featuring the Doctor confronting 
apparently supernatural beings in Scotland with 
Queen Victoria, I think I prefer this one. Granted, 
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THE FIFTH DOCTOR
Gary Russell slots DIVIDED LOYALTIES into 

Season Nineteen and pits the many occupants 
of the TARDIS against the Celestial Toymaker. The 
main plot unfurls well enough, and there are many 
treats to be found – not least the treatment of Adric, 
which panders shamelessly to the prejudices of the 
average fan. Not only is he unpleasant and annoying 
on a Four to Doomsday kind of level, but our suspicions 
are confirmed with the revelation that he smells too! 
Good character moments are supplied for Nyssa and 
Tegan, though the focus is very much on the Doctor. 
As far as the villain is concerned, Russell weaves 
together elements from The Celestial Toymaker, the 
untransmitted episode The Nightmare Fair, and a 
couple of DWM comic stories. So far, so good – they 
all feature the Toymaker and you might as well do your 
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Empire of Death is lacking when it comes to ninja monks, but it 
has rather more depth than its television counterpart. Set in the 
increasingly lengthy gap between Time-Flight and Arc of Infinity, 
the reader is treated to some grim period detail intertwined with 
spiritualist themes that appealed to many Victorians, including 
(it is alleged) a Queen in mourning for her husband. The book 
also provides a refreshing contrast with Divided Loyalties, in that 
elements from the Doctor and Nyssa’s pasts are fitted naturally into 
the story and don’t get in the way. They encounter beings which 
appear to be Tremas and Adric – inevitably they aren’t but rather 
than just being visions dropped into the plot to pep it up they help 
to shed light on what’s going on. Given when this book takes place, 
the cathartic experiences of the Doctor and Nyssa here may also 
help explain why their recent losses are never mentioned again on 
screen. They’re also not used to excess.
 As far as the story is concerned, the gist is that a boy has 
come to the attention of the authorities in 1863 for his ability 
to communicate with the dead ,and for apparently discovering an 
underwater gateway to the afterlife. UNIT not having come into 
being yet, it’s the job of the regular army to investigate and colonise 
the other side for the glory of the British Empire, and the Doctor 
and Nyssa join in. It’s a pity in a way that it all has to be explained 
– it’s aliens again, this time from another dimension, taking the 
guise of deceased loved ones in an attempt to communicate with 
us. The boy is in fact an ambassador, and given the unenlightened 
behaviour of human beings, the aliens are rather annoyed. In one 
of many memorable scenes in the book, soldiers fight a valiant 
rearguard action against overwhelming odds as the gateway closes, 
trapping them forever on the wrong side.
 In an interesting article in TSV 71, David Bishop discusses 
the writing of this book and opines that there is a similarity with 
The Ambassadors of Death – hence his suggestion for the Doctor’s 
pose on the cover of his novel. A nice touch though to be honest 
the parallels between the two stories aren’t that strong. I was also 
pleased to note in Bishop’s article that the so-so title wasn’t his 
idea. For what it’s worth, I also think Bishop’s original title of 
Metempsychosis was a better one! 
 Tegan’s back for FEAR OF THE DARK by Trevor Baxendale, 
who had three Eighth Doctor novels under his belt by the time he 
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A couple of elements from the new series 
episode Tooth and Claw potentially clash with 
continuity presented in the PDAs and elsewhere:

Werewolves – Has the Doctor not 
encountered werewolves before ?
The werewolf in Tooth and Claw is alien in origin, 
and is therefore distinct from the apparently 
home-grown variety depicted in Wolfsbane and 
the Big Finish audio Loups-Garoux. Yes, the Doctor 
seems amazed to see it in Tooth and Claw, but 
the Tenth Doctor is enthusiastic about everything 
and I don’t think we can assume that he’s never 
seen a werewolf before. Because this kind of 
werewolf is different from the others the Doctor 
has met, his previous knowledge does not help, 
and he has to work out new ways to fight it.

Queen Victoria – Has she not met the 
Doctor before ?
Let’s have a look at dates and events:
• Empire of Death (1863). The Queen meets the 
Fifth Doctor (calling himself John Smith). It’s not 
explicitly stated that she sees the TARDIS at any 
point.
• Imperial Moon (1878). The Queen asks to 
meet the Doctor, but he declines. At the end she 
commands that the events of the book should 
not be discussed and all records destroyed. ‘It will 
be as if though all this never happened’.
• Tooth and Claw (1879). The Queen meets the 
Doctor and sees the TARDIS, seemingly for the 
first time. They do not part on good terms.
So there doesn’t seem to be any difficulty – the 
Queen doesn’t know about regeneration and 
knows a lot of Doctors, therefore she has no 
reason to associate the Tenth incarnation with the 
Fifth. Voila! Something in the new series may crop 
up one day that so directly contradicts events in 
the books that it can’t be explained away. But I 
don’t think that day has come yet.

TOOTH AND CLAW
CONTINUITY QUESTIONS
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wrote this book. It’s hard to see why he made the switch 
to the PDA range. The plot and characters are rather 
generic, and while part of the plot hinges on Nyssa’s 
psychic susceptibilities, it’s a thin excuse for a setting a 
story at this particular period of Doctor Who’s history. 
The TARDIS lands inside a moon where a bunch of 
fortune seekers are… well, seeking their fortune in the 
form of minerals. Led by a feisty lady called Stoker, 
they are a bland bunch with only an archetypical gentle 
giant sticking in the memory. Might there be by any 
chance something nasty in the dark which will pick 
off some of these incidental characters? Yes. It hunts 
people for their blood, and is called the Bloodhunter. 
And might there also be an Ancient Evil to be found 
deep beneath the surface, waiting to arise once more ? 
No. 
 Only fooling, of course there is! It’s a pool of 
darkness, and called The Dark. The Dark is the 
remnant of the void of nothing that existed before the 
universe was created. Quite why such a thing should 
be evil or for that matter sentient at all is unclear to 
me. The Bloodhunter is collecting blood which when 
mixed with the ‘ashes’ of the Dark will return it to 
corporeal existence. This might make ‘sense’ if the 
villain was Dracula, but in this book it looks like a 
wafer-thin excuse to have a monster that kills people in 
a cool way. To liven things up further, the authorities 
arrive in a spaceship captained by one of those square-
jawed, by-the-book types. This man refuses to lie down 
even after his ship has crashed and he’s been horribly 
burned. Thanks to the power of love, he’s able to stagger 
about for some time before expiring. In fact everybody 
dies except for the TARDIS crew – “You cannot 
destroy me!” the Dark gloats. “I am death”. After such 
a statement, for the author to dispatch the foe only a 
couple of pages later with the aid of a flaming bionic 
arm is an act of misguided bravery. An uninspiring end 
to an undemanding book. 
 More bad dreams and pools of blackness feature 

in ZETA MAJOR by Simon Messingham, but these 
are inspired by the programme’s past. The antimatter 
entity from Planet of Evil is in trouble again, and tries to 
contact the Doctor for help. The Doctor and company 
arrive at the centre of the crumbling Morestran Empire 
where universe-shattering events are about to take 
place. Planet of Evil was enlivened by some touches 
that hint that Morestran culture might be slightly more 
interesting than their sub-Space 1999 appearance on 
screen might suggest. Messingham has picked up on 
these, added elements of his own, and has written a 
novel that would probably startle Louis Marks! Various 
themes and character types are thrown into the pot, 
and it’s a minor miracle that the result holds together 
as well as it does. A decadent church features heavily 
in Morestran society, and a James Bond-type assassin 
cuts a swathe though the plot. The author also carries 
on the tradition of turning Nyssa into various creatures 
from classic horror films. In the MAs she’d become 
a vampire and a mummy, in Zeta Major she gets the 
antimatter treatment, which as you’ll recall from Planet 
of Evil makes you a sort of werewolf/Mr. Hyde figure. 
Surely it’s time for her to meet Abbott and Costello?
 Although a rattling good read, Zeta Major is 
essentially the same story as Planet of Evil, but (as 
the title suggests) with the violence and threat level 
increased. Naughty Morestrans have worked out a 
way of removing antimatter from Zeta Minor, and 
the Doctor must put things right. A couple of factors 
raises it above average fare – firstly, Messingham uses 
transcripts, newsletter extracts and the like to shift 
the narrative’s perspective. It’s a simple technique, but 
when used well it helps to keep things fresh. It’s taken to 
postmodern limits when some characters start watching 
Planet of Evil – the explanation that it’s footage from the 
original expedition, edited together to make a gripping 
story, is a little hard to take, but works as a quick gag. 
Secondly, Zeta Major gives us an interesting look at the 
consequences of the Doctor’s actions – something that 
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rarely happened in the ‘classic’ series. Here, we discover 
that the Morestrans went down a technological dead-
end thanks to a typically throwaway remark by the 
Fourth Doctor which Professor Sorenson seized upon. 
This factor adds a little extra depth to an enjoyable 
novel.
 Into Season Twenty-One, and between particularly 
hideous covers we find DEEP BLUE by Mark Morris. 
Morris has chosen to set his story in the UNIT era: 
for the Brigadier and company the story is set after 
The Green Death, with the Third Doctor away in 
the TARDIS somewhere. This is ingenious in a way 
– after all, there’s no particular reason why the Doctor 
has to encounter his Earthbound chums in strict 
chronological order. It does mean, however, that the 
author has to resort to the old memory loss device 
to keep the continuity straight. The Seventies detail 
is laid on a little thickly at the outset, but thankfully 
the author calms down later on and sets the scene 
convincingly enough, though I’m doubtful about a 
seaside town hospital having a state of the art research 
centre in it.
 Morris had written the EDA The Bodysnatchers 
featuring the Zygons before this book, and here he 
creates an alien menace of his own in the form of 
the Zygon’s adversaries – the Xaranti. A few words 
are enough to sum them up: insect-like, hive mind, 
ruled by a Queen. They aim to take over by turning 
humans into more of their kind and absorbing their 
knowledge. We’ve seen this sort of thing before, and 
although the descriptions of metamorphosis are ably 
done and are a step up from bubble-wrap on the hand, 
they don’t conceal a basic absence of anything fresh. As 
with Fear of the Dark, this book strikes me essentially as 
being a by-the-numbers horror story with Doctor Who 
elements bolted on. Secondary characters have their 
backgrounds sketched in just enough so that you’re 
meant to be horrified when they die messily. The Brig 
and Benton do very little except to nobly resist being 

taken over, but eventually succumb. A small amount is 
made of the Doctor’s foreknowledge of Yates’ fall from 
grace, but not really enough to justify the character’s 
inclusion. In an odd touch, we’re told that the Xaranti 
arrived on Earth in a Morok spaceship – yes, that lot 
from The Space Museum. It doesn’t matter to the story, 
but I get the feeling that the reference was just thrown 
in there to try and make the story more Doctor Who-ish. 
The conclusion also fails to satisfy – the Doctor realises 
that the Xaranti take over and alter their victims not 
by any virus but through the power of suggestion. So 
once he counteracts that power, everybody who’s still 
alive turns back to normal. Given the extreme changes 
that the affected humans had gone through this seems 
a little too easy and ends the book on a disappointing 
note.
 Given a random chapter of THE KING OF 
TERROR, it would not be too hard to guess the 
author. Song title chapter headings, lots of pop culture 
references… yes, it’s Keith Topping in his first single-
handed effort. Topping went on to do much better 
with Byzantium!, which is a fun read, but I found this 
book to be rather hard going. Somewhere in there is a 
Doctor Who story along traditional lines, but not too 
predictable. Two groups of aliens have infiltrated Earth 
society – the Jex and the Canavitchi, who are both 
disguised to look just like us (of course!). The Brigadier 
(yes, he’s back again) asks the Doctor to investigate. He 
goes with his companions to Los Angeles where they 
naturally get split up, and both Tegan and Turlough 
undergo harrowing experiences. Turlough in particular 
has a bad time of it, being probed in various sensitive 
places by aliens hoping to use his DNA. After much 
running around, the story peters out when the Jex and 
the Canavitchi fleets fight it out in Earth’s vicinity and 
then… go away! A strange way to finish but agreeably 
offbeat. 
 Unfortunately all of the above is buried beneath 
layers of self-indulgence. I’m all for the occasional 
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knowing wink to the reader, but in The King of Terror 
they come so thick and fast they risk developing into 
a nervous tic towards the end. Tegan gets into one 
of those love/hate relationships with a UNIT officer 
when they’re thrown together in a crisis situation. It’s 
a cliché, and the characters know it. “This is stupid,” 
observes Tegan’s paramour. “It’s a crass romantic 
comedy subplot that’s impressing precisely no one.” 
Er, quite! People have hair like Grace Kelly, or try to 
look like the commandant in Bridge on the River Kwai. 
To cap it all, while our heroes from UNIT wait for 
the aliens to finish their battle, they decide to discuss 
their favourite albums. Enough already! One or two 
of these authorial interventions would be entertaining 
and might even add to a sense of realism, but I find so 
many a distraction from a book with great potential.
 Into steampunk territory for IMPERIAL MOON 
by the prolific Christopher Bulis. We’re back to 
Victorian Scotland (it was clearly a busy place in the 
Doctor Who universe) as an expedition lifts off to the 
moon. The Doctor and Turlough (Tegan’s gone) learn of 
this trip thanks to reading the diary of the expedition’s 
commander. This is a quick and convenient way of 
bringing the reader up to speed and also provides 
an effective period feel. The way in which the diary 
is introduced is a little convoluted though – after his 
adventure, the Doctor places it in a ‘time safe’ in the 
TARDIS so that the earlier Doctor can be told that he 
needs to go to the moon. Bulis addresses some of the 
potential paradox problems that this creates, but I’m 
not sure why he needed to use such an unconvincing 
device as the safe in the first place – the diary has some 
bearing on the plot later on in the book, but couldn’t it 
have been introduced some other way? 
 In any event, everybody ends up on the moon 
without too much time being wasted. Our Victorian 
party is investigating a crater on the dark side which 
has an atmosphere and is teeming with life, a lot of 
which is hostile. Turlough likens the whole thing to 
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Follow these simple character guidelines and you can’t 
go far wrong…

• The Fourth Doctor offers jelly babies to all and 
sundry. He is googly-eyed.

• Leela can kill and maim much more than was possible 
at teatime on a Saturday. She seems to be particularly 
good at breaking limbs.

• Nyssa may be bland on the outside but she’s really 
suffering from the trauma of losing her father. And Adric 
of course. She’s a bit psychic.

• The Fifth Doctor is somewhat featureless except 
when written by Terrance Dicks. He misses Adric too.

• Tegan has many gentleman admirers. Most of them 
die. She is still saying ‘rabbits’, which is understandable in 
the circumstances.

• Turlough has several lady admirers. They are 
invariably disguised aliens who do not wish him well.

• Peri should be naked at some point, even if it’s just for 
a paragraph. The readers demand it.

HOW TO WRITE A PDA
PART TWO

something out of Verne or Wells, but the similarities 
are closer still to pulp fiction from the 1920s and 
’30s. Edgar Rice Burroughs would recognise many of 
the elements of this story, with stalwart men battling 
‘nameless things’ with gun and swords. Bulis does a 
great job in creating the sense of wonder that science 
fiction from this period is famed for – exotic plants 
and animals dispatch the hapless humans in various 
inventive ways, there are unusual alien devices for the 
Doctor to puzzle over and a couple who are subjected 
to fiendish experiments. Action, adventure, romance, 
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mystery, a dash of science – familar stuff, but told with 
panache.
 Turlough meets and falls for a cute alien – you’d 
think he would have learned his lesson after the events 
of The King of Terror, but no! The alien and her chums 
(including a princess) are imprisoned on the moon, 
but for a good reason. They fool our heroes into taking 
them back to Earth, then reveal their true colours as 
Vrall – nasty critters who eat people’s brains! Only at 
this point does Bulis’ storytelling verve falter, as the 
defeat of the baddies is a letdown. The Doctor nips 
back to the moon, gets some guns, and blows the Vrall 
away. What was that you were saying at the end of 
Resurrection of the Daleks about mending your ways, 
Doctor? 
 Turlough is exchanged for Peri in THE ULTIMATE 
TREASURE, but we stick with the same author. The 
third PDA to be published, it was hard to tell back 
in 1997 exactly where the BBC range of books was 
going as the quality and tone of each story to come 
out fluctuated wildly. The Ultimate Treasure suggested 
that simple entertainment was the order of the day, 
with a tale reminiscent of Wacky Races without the 
cars. Various groups trek across hazardous country to 
find the treasure. The Doctor is motivated to join in 
by curiosity, but the aims of the others are more self-
serving. The treasure turns out to unobtainable and the 
villains get their just deserts. The author dresses the 
plot up with sub-par Dungeons and Dragons devices 
– forking paths that lead to either safety or danger, 
fiendish traps and puzzles to be solved. No cliché is 
left on the shelf, though an attempt is made to justify 
this as deliberate on the part of the treasure’s guardians 
– they’re just doing what’s expected of them.
 How does the book work as a PDA? At a stretch, 
you might draw parallels with the traversal of the 
Death Zone in The Five Doctors, but really this doesn’t 
feel like a Fifth Doctor story. Peri is recognisable, 
and the author adds an extra Who element by briefly 

returning Kamelion from the dead. Clearly fond of 
the character, Bulis manages to give Kamelion some 
useful things to do in Imperial Moon, where it saves 
the lives of the Doctor and Turlough. Here it comes 
to the rescue of Peri in the form of a unicorn. Wasn’t 
Kamelion disposed of in Planet of Fire? Yes, but Bulis 
was clearly not happy with that story and gives the 
android a temporary reprieve. This allows for the 
touching farewell scene that fans had always demanded 
for such a well-loved character. Such seem to be the 
author’s sentiments anyway.
 After the above I wouldn’t blame you for giving 
The Ultimate Treasure a miss. It’s rudimentary as a 
story, and weak as Doctor Who. And yet… I find it a 
guilty pleasure as it’s so daft. In my favourite moment, 
the Doctor discovers that the reason why people are 
climbing steps up the side of a mountain and getting 
nowhere is that the steps are a disguised stone elevator 
that moves down at the same speed that people are 
walking up. This kind of silliness appeals to me, but 
humour is a subjective thing and if it leaves you cold 
you might want to try a different book.
 On to SUPERIOR BEINGS by Nick Walters, 
which is a much more ‘grown up’ example of Doctor 
Who but a lot less fun. The Doctor, Peri, and assorted 
humans from the future are quickly confronted by 
the Valethske, a fox-like race of aliens who like most 
predators like to ‘fight, frisk or feed’. Walters doesn’t 
let us down in this department, ensuring that they 
do indeed hunt the humans and eat them with relish. 
They keep their, erm, ‘frisking’ amongst themselves, 
which I’m sure their victims are thankful for. As fox-
aliens, the Valethske really aren’t much different from 
the cat-aliens or shark-aliens or any of the other kinds 
of animal-alien types that we’ve already encountered 
in Doctor Who novels and elsewhere. Their predictable 
behaviour means that whenever they are planning or 
squabbling I feel the urge to skip a few pages and find 
something more interesting to read.

A NOTE ON PLACEMENT The PDA series stopped 
identifying where the books fitted into the TV series part-way 
through their run. Placements marked with a * below are guesswork 
on my part – in most cases it’s pretty easy to work out where the 4th 
and 5th Doctor PDAs are meant to fit in. A well thought out guide to 
PDA placement can be found in The Canon-Keeper’s Guide to Doctor 
Who at the Outpost Gallifrey Website (http://www.gallifreyone.com).  
When I’ve had no idea where to put a book I’ve followed its lead.

WARMONGER
by Terrance Dicks
May 2002
* Set between Planet of Fire 
and The Caves of Androzani
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 So, is there anything more interesting to read? Well, 
pursued by their foxy foes, the Doctor and company 
escape to a planet with a peculiar ecosystem including 
walking plants. The Doctor is quite Doctorish 
throughout, though one particular character trait is 
overused – it becomes rather wearing after he tells 
somebody for the third or fourth time that their act of 
violence wasn’t necessary, or words to that effect. Peri 
has a nude scene which, as with all her similar moments 
in other books, is absolutely essential to the story and 
not gratuitous at all. Nice stuff, but we have to get 
back to the plot! It transpires that the Valethske have 
come to the planet of the plants in search of their gods. 
People are captured, some are killed and others escape 
again. Then the plot reaches its conclusion when… 
(I’ve read the ending several times but it refuses to stick 
in my mind)… Ah yes, the Valethske’s gods are dead 
(aren’t they all?). Understandably a little deflated by 
this turn of events, the Valethske go home. In writing 
a humourless book, the author has relied on the reader 
being interested in his alien creations and what they get 
up to. That not being the case, there’s isn’t much else 
to hold your attention except some pleasing Doctor/
Peri moments which unfortunately are not enough to 
sustain a whole novel. A few stone escalators would 
have worked wonders.
 Lurking at the end of the Fifth Doctor period is 
WARMONGER by Terrance Dicks. After a relatively 
inoffensive prologue set on Gallifrey, we are plunged 
into action with the Doctor’s companion leading a 
team of guerrillas. Here’s a choice bit of prose from 
chapter three:

[She] hurled herself at him, landing with both 
knees on the small of his back, flattening him to the 
ground and slamming his head against the floor 
with savage force.

Has Leela returned? No, this is Peri. Not an alternative 
universe Peri, but ‘our’ Peri. So she apparently spent a 
year becoming a seasoned fighter before The Caves of 
Androzani! I fail to recall seeing much evidence of her 
prowess in combat when I last watched that story.
 But there’s more. She soon encounters a Draconian, 
a Sontaran and some Ogrons. It sounds like the 
setup for a bad joke but no, they don’t go into a bar 
together. Instead they take her to see the Supremo 
who commands them all in a war coalition – it’s the 
Doctor! How did he get this rather unusual job? 
Cue a lengthy flashback which amounts to a prequel 
for The Brain of Morbius. The Doctor takes Peri to 
Karn at an earlier time when it was a rather busier 
place than shown on screen. A young Solon is there, 
already up to no good. A General Rombusi shows up 
and abducts Peri – in a development that will surprise 
no-one with basic anagrammatical skills, we find that 

the General is Morbius! Given the circumstances, the 
Doctor is spectacularly slow in realising this. Becoming 
ambassador for Karn, he consults with the Time Lords 
and ends up forming an alliance of the various races 
mentioned above – Ice Warriors and Cybermen sign 
up too. He then leads them against Morbius, coming 
out with lines you’d never expect the Doctor to say such 
as “Return to your fleets and prepare for battle!” He is 
victorious of course and we all know what happened to 
Morbius after that.
 It all reads like the poorer variety of fan-fiction – 
unrecognisable main characters doing uncharacteristic 
things and the inclusion of as many alien races as 
you can with a minimum of differentiation between 
them. Let’s not even start on the continuity nightmare 
of the Doctor participating in events from Gallifrey’s 
past. There are potentially some good ideas here 
– an exploration of the lengths the Doctor might be 
prepared to go to in achieving worthy aims, or a look at 
the seductive attractions of war. Sadly such themes are 
not developed. Why Dicks took his name off The Brain 
of Morbius but owned up to this one is beyond me.
 And so we leave the Fifth Doctor and Peri, but not 
before using Warmonger to illustrate a wider problem 
arising from the relationship of the books to the TV 
series.  After what the Doctor and Peri have been 
through in the above three novels (and countless audio 
adventures for that matter) it’s hard to understand 
why they appear to be quite so hapless in The Caves of 
Androzani. Part of the pathos of Androzani derives from 
the fact that the Doctor and Peri have only known each 
other for a short time. The Doctor sacrifices himself 
for her anyway, because that’s what he does, but Peri’s 
shock at his regeneration is all the greater because she’s 
not had time to get used to the strangeness of traveling 
with the Doctor. Factor in the PDAs and the audios, 
and this reading of on-screen events is lost. I think it’s 
telling that none of the MAs exploited this gap in the 
series, even though it was included as an option in the 
writers’ guidelines.  Some gaps in TV continuity are 
quite elastic but others would be better avoided.
 As I said in my introduction, it seems to me that the 
BBC book series was prepared to push the storytelling 
envelope a little further than the Virgin books, by 
exploring options that were previously unused. 
Though some titles might have benefitted from tighter 
editorial control, occasionally this freedom allowed for 
a variation in writing techniques which makes some of 
the Fourth Doctor PDAs particularly enjoyable. The 
innovative trend in PDAs reached its greatest extreme 
in the Sixth, Seventh and ‘other’ Doctor novels, which 
I’ll discuss in the final part of this article.
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DOCTOR’S
DILEMMA

The return of the TSV Q&A panel, in 
which JON PREDDLE attempts

 to answer readers’ questions about 
Doctor Who trivia

During his on-stage talk at A Day With the 
Doctor, Sylvester McCoy made the interesting 
observation that he was one of the longest-
serving Doctors. Not in terms of the number of 
episodes, number of stories or number of seasons, 
but in terms of the total years he was identified 
as being the Doctor. Until his regeneration into 
Paul McGann, McCoy was the ‘current’ Doctor 
from 1987 to May 1996, giving him a nine-year 
tenure as the Doctor.
 This got me thinking how much truth there 
was to his claim, and where did the other Doctors 
rank in comparison. Starting with the date on 
which they appeared as the Doctor on screen 
for the first time and calculating the number 
of days, weeks, months and years until they 
regenerated into their successor, the Doctors fall 
into rankings shown in Table 1. For this, I’ve 
taken the approach that the reign of McGann’s 
Doctor ended on the day that Eccleston’s ninth 
Doctor told Rose to “Run!” Likewise, although 
we never saw Troughton morph into Pertwee, 
Troughton was in effect still the ‘current’ 
Doctor until the day Pertwee staggered out of 
the TARDIS wearing Troughton’s costume. And 
the sixth Doctor’s tenure officially ended when 
a be-wigged McCoy regenerated into an un-be-
wigged McCoy in the opening scene of the 1987 
season.
 Doctor number eight, Paul McGann, is the 
clear winner in terms of being the longest-
serving Doctor, clocking up some 3227 days 

from May 1996 before he was replaced by 
Eccleston in March 2005. This result is rather 
ironic considering that his total screen-time as 
the Doctor in the 1996 TV Movie amounted to 
less than an hour! 
 With only 44 days between him and the 
winner, McCoy is actually the second longest-
serving Doctor, so there is certainly a degree of 
truth to his claim.
 Tom Baker, the longest-serving in terms 
of seasons, stories and episodes, is at number 
three. 
 And although Colin Baker was the Doctor 
for only two and a bit short seasons on-screen, 
his tenure is extended artificially due to the 18 
month hiatus between his two full seasons, and 
by the nine month gap between season 23 and 
24. Despite his brief time on television, Baker 
actually ranks higher than the three Doctors 
who had three full uninterrupted seasons on 
television.
 Davison is only five days short of having been 
the Doctor for exactly three years. Given that 
he always claimed to have decided early on that 
he’d stay with the programme for only three 
years (as suggested to him by Troughton, who 
was the Doctor for just over three years himself ), 
it seems Davison did indeed stick to his promise 
(almost but not quite) to the very second! 
 Although he made the second-most number 
of episodes (134 to Tom Baker’s 172 – that’s 
including episodes that the Hartnell Doctor 

LONGEST-SERVING DOCTOR?
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Doctor Start Date End Date Years Months Weeks Days

McGann 25 May 1996 26 Mar 2005 8.84 106 461 3227
McCoy 7 Sep 1987 25 May 1996 8.72 105 455 3183
T Baker 8 Jun 1974  21 Mar 1981 6.79 81 354 2478
Pertwee 3 Jan 1970  8 Jun 1974  4.43 53 231 1617
C Baker 16 Mar 1984 7 Sep 1987 3.48 42 181 1270
Troughton 29 Oct 1966 3 Jan 1970  3.18 38 166 1162
Davison 21 Mar 1981 16 Mar 1984 2.99 36 156 1091
Hartnell 23 Nov 1963 29 Oct 1966 2.93 35 153 1071
Eccleston 26 Mar 2005 18 Jun 2005 0.23 3 12 84 

Doctor  Number of Stories Number of Episodes* 

T Baker  41   172 
Hartnell  29   134 
Pertwee  24   124 
Troughton  21   119 
Davison  20   74 
McCoy  14   72 
C Baker  11   31 
Eccleston  10   13 
McGann  1   1 

*Number of episodes for Davison takes into consideration that The Five Doctors and Resurrection of the 
Daleks are both 4-parters. 

TABLE 1. Doctor’s tenures by time in the role

TABLE 2. Doctor’s tenures by number of stories and episodes

In Gridlock we saw the woman with all the 
kittens. But she’s human – how could she 
give birth to a litter of kittens?

— Neil Lambess

You’re assuming Valerie is a pure human. In 
The End of the World Cassandra refers to new 
humans, proto-humans and digi-humans, 
and others who “mingled” creating all sorts of 
impure hybrid races and “mongrel” species. 
So, Valerie is more than likely one of these 
“mongrels”, and who has a reproductive system 
that is compatible with that of the feline species 
that Brannigan belongs to.

space kittens!
doesn’t actually appear in himself ), it’s interesting 
that William Hartnell actually has the second 
shortest tenure, being just one month shy of 
serving three full years.
 Eccleston’s 84 day run as the Doctor makes 
his the briefest tenure to date. 
 I’ve deliberately left Tennant out of the 
equation, since his tenure hasn’t finished. But 
assuming series four starts the last weekend of 
March 2008 and screens uninterrupted for 13 
weeks, Tennant will have served three full years 
in the role by the end of June 2008. This will 
place him near equal with Davison. He’ll have 
overtaken Colin Baker when the 2008 Christmas 
Special screens. If he’s still the Doctor for the 
2009 Christmas Special, then Tennant’s ranking 
would jump to the number four position above 
Pertwee (and he would need to stay on until 
April 2012 in order to beat Tom Baker!).
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Over the years, ‘canon’ has become possibly one of 
the most explosive words in fandom vocabulary. 
Some fans don’t care a jot what is or isn’t canon. 

Some fans care a great deal. Whatever the position, the 
concept of canon provides many a lively discussion 
amongst keen followers of Doctor Who and sends a good 
few blood pressure readings off the scale in the process. 
But what is it about this small, seemingly unassuming 
word that makes it so incredibly volatile?
 To answer this question we need to define our topic, 
a crucial step given that words like ‘canon’ tend to get 
bandied about by all and sundry without too much 
thought to what they actually mean. So, let’s unwrap the 
word first, and then perhaps we can unwrap the topic.
 The word ‘canon’ has various meanings, but for Doctor 
Who fans the one definition that matters the most is “A 
collection or list of sacred books accepted as genuine; the 
works of a particular author or artist that recognised as 

Canonical upsets which occur in an audio adventure or a 
novel are far easier to write off without too much fuss; the 
inevitable calls of whatever is in doubt not being real Who 
will briefly abound before the whole thing is forgotten, 
leaving the landscape of canon undisturbed. If, however, a 
note of discord is played loud and clear in the context of 
the television series the result is wholly different, and, for 
those devotees who enjoy a quiet life, it may not be wise to 
return to the fan forums for some time.
 One example of an off screen issue involves the 
growing catalogue of Doctor Who audio adventures made 
by Big Finish Productions. These highly popular stories 
are a welcome addition to the world of Who; they give 
fans the chance to enjoy past Doctors in new adventures 
and the actors concerned the opportunity to present a 
fresh portrayal of their character. The question of canon, 
however, refuses to be resolved. Is this due to a stubborn 
cohort of television-only fans, who fervently lobby against 

CANON: THE GREAT DEBATE?
JEZ STRICKLEY RE-EXAMINES A CONTENTIOUS ISSUE AMONG DOCTOR WHO FANS

      Mix in any amount of related material and managing the growing 
works of Doctor Who becomes little short of rocket science

genuine”. The key here is that the works are “accepted”, 
and here you have the makings of a thoroughly thorny 
debate.
 Deciding what is or is not part of the canon of Doctor 
Who takes no little scrutiny; it covers a span of stories and 
events delivered across a variety of media as well as the 
odd spin-off series to boot. And that, by and large, is what 
gives the subject its vast scope. If Doctor Who were limited 
to a handful of television-only seasons, questions of canon 
would be simpler to resolve. However, this is patently not 
the case. In fact, as a science fiction phenomenon spread 
over more than four decades of broadcasting, Doctor Who 
presents a plethora of adventures driven by a gamut of 
writers and producers, actors and directors. Mix in any 
amount of related material, and managing the growing 
works of Doctor Who becomes little short of rocket science. 
Is it any wonder, therefore, that the odd plot device or 
incident crops up which defies the accepted limits of 
canon and sparks a furore in fandom?
 Rocket science comparisons aside, navigating the 
complexities of canon certainly requires some basic 
common sense. Firstly, if the popularity of a series or 
franchise is at least in part tied up in its history, then it’s 
not a wise move to go about adjusting the facts purely 
for the sake of an exciting scene or episode – this sort of 
tampering is a classic case of short term gain at the expense 
of long term loss. Secondly, if a contradiction or an alleged 
mistake does happen, it’s easier to hide it off screen. 

these stories becoming canon? Is it a technical snag over 
some aspect of copyright? Far from it, the problem is, in 
fact, one of officialdom; put simply, the BBC has made 
no announcement on the status of these productions. By 
remaining silently aloof the BBC leaves the Big Finish 
audio episodes stranded in a sort of canonical limbo. This 
is hardly the best of solutions, but to its credit it does 
confine any canonical tangles to the realms of theory and 
supposition, whilst also making for some fantastic crossing 
of swords between the acolytes of canon.
 On screen canonical issues are another animal entirely. 
A particularly knotty specimen is found in the 1983 story 
Mawdryn Undead. This demonstrably decent piece of Who 
comes utterly unstuck by the way in which it handles the 
accepted chronology of the Doctor’s adventures, causing 
ripples enough to bring down the High Council of 
Gallifrey, never mind the odd local Doctor Who fan group. 
The controversy in question hinges upon the accepted time 
line of the Earth-based UNIT stories. General agreement 
amongst historians of the series dates these adventures 
from the tail end of the 1970s into the 1980s. However, 
Mawdryn Undead’s muddle comes about by its portraying 
UNIT’s Brigadier Lethbridge-Stewart as a mathematics 
teacher at a public school, having retired from the military 
at least a year or more before he leads UNIT against the 
Cybermen in The Invasion.
 Of course a mistake of this kind wouldn’t register on 
everyone’s radar; the casual viewer, for example, wouldn’t 
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be expected to notice this kind of gaffe, never mind care 
about it. Yet, in the intensely scrutinising environs of 
fandom this error sent the alarm bells ringing, and probably 
brought about almost as many premature grey hairs as 
there were temporal theories to cover it up. As a televised 
adventure, Mawdryn Undead is undoubtedly canon, but in 
receiving this status it brings with it complications which 
affect previously accepted canonical events. Rare though 
it is, a mistake like this one signals how absorbing new 
stories into canon is a delicate business, and one which 
grows more complex as the volume of Doctor Who material 
increases.
 Tampering with an accepted time line is one example 
of playing with canonical fire; re-writing previously agreed 
upon facts about a lead character is another. Philip Segal’s 
1996 feature length production, entitled simply Doctor 
Who, does just this, resulting in possibly the biggest single 
controversy ever to stalk the corridors of canon. When it 
hit the small screen it was hoped that this glitzy re-launch 
would mark the beginning of a renaissance for the series, 
inaugurating a whole new era of cutting edge episodes and 
specials. Sadly this was not to be, but, beyond the largely 
apathetic reaction of the audience, it is its controversial 
contribution to canon which tends to make this story 

making any debate on its status entirely academic – but 
then when did that ever stop a good fan debate?
 If one re-launch and its accompanying canonical 
aftershock was not enough, the BBC’s first complete 
season of Doctor Who for sixteen years produced enough 
grit in the wheel to bring down a monster truck. Since its 
launch in 2005 there has ensued such a debate over its 
canonicity that hardly a fanzine or webcast exists which has 
not at some point or another touched upon this explosive 
topic. The destruction of Gallifrey and the Time Lords, 
the apparent end of the Daleks – temporarily at least – and 
a Doctor carrying around his fair share of war guilt each in 
their turn give fandom ample new developments to mull 
over. Interestingly, of all the changes between the so-called 
‘classic series’ and the new series, it has been the Doctor’s 
character shift from the avuncular to the heartbroken that 
has caused the biggest stir.
 Given the degree of canonical tension inspired by 
the new series, it’s not surprising that some fans have 
theorised over whether it has any genuine connection 
with the original. On the one hand, establishing a clear 
break with the classic series is certainly not what the new 
series is about; given the themes, the mystery and the 
fundamental ingredients which Russell T. Davies and his 

        The Doctor Who TV movie is possibly the biggest single 
controversy ever to stalk the corridors of canon
stand out.
 If historians of Doctor Who thought that they had 
enough on their plates dealing with the expanding library 
of non-television based novels, the Doctor Who TV movie 
takes the canonical conundrum to a new level: presenting 
Skaro’s Daleks as dispensers of intergalactic justice, 
housing the Eye of Harmony in the Doctor’s TARDIS 
and claiming that the Doctor is part human all set off a 
canonical earthquake which wouldn’t look out of place 
alongside the devastation of the Time War. Moreover, at 
the time of its original broadcast the whole exercise was 
enough to make some fans forsake any future for the series 
altogether.
 Segal’s production falls down in the way in which 
it tries to re-write aspects of the Doctor’s character in a 
style that jars with all previously accepted profiles. True, 
an alien traveller with a mysterious personal history does 
present the temptation to draft in new details about his 
life, but delving into a largely untold background is no 
mean feat, and shaping the Doctor’s past in a way that 
goes against so much of what has gone before is as close 
to story telling suicide as it gets. Admittedly, its status as 
a one-off adventure makes its easier to argue that Doctor 
Who is better off without this transatlantic experiment, 
but the fact that it portrays the departure of the Seventh 
Doctor and the arrival of the Eighth makes any serious 
attempts to discard it nigh on impossible. And besides, 
on an official level at least it is canon, pure and simple, 

team have mixed together it is fair to say that the new 
series does its best to give the diehards what they want. On 
the other hand, it is quite obviously different in a number 
of important respects, and for those fans that hold up the 
classic series above all else the new version will always be 
an impostor, regardless of how many old favourites are 
brought back.
 To say that unravelling the confusions of canon 
requires the patience of a Time Lord would not be so 
very far from the truth. In fact, to give the topic any 
opportunity of closure it’s probably best to go back to how 
it all started and get a few of its key terms ironed out. For a 
start, in the words “science fiction” why not emphasise the 
latter as opposed to the former. Next, take that logically 
impossible duo “time travel” and conjure up just that 
little bit more creative energy to imagine, albeit briefly, 
that the notion of non-linear temporal movement brings 
with it its fair share of anomalies – which simply means 
that anything is possible. Moreover, if the Doctor can 
dash off with a companion he hasn’t actually met yet (The 
Trial of a Timelord), or meet up with his “other selves” to 
save the day (The Three Doctors, The Five Doctors, The Two 
Doctors) it seems just as likely that he can fall in love now 
and then and re-write the odd time line. But to claim that 
the Doctor is half-human? Sorry Mr. Segal, but that one’s 
beyond even the most powerful of imaginations and the 
most paradoxical of time incidents to sort out – although 
I wish good fortune to anyone prepared to try it!
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Of the 32 countries known to have 
bought season one of Doctor Who in the 
1960s, only six of them are recorded in 

BBC documentation as having stayed with the 
series through to season six (even New Zealand 
was one of the many to bail out, stopping after 
season five). Three of the countries to see the 
Doctor stand trial and be exiled to Earth were 
Australia, Hong Kong and Singapore. 
 The BBC sold its programmes around the 
world through its sales division called BBCtv 
Enterprises (now BBC Worldwide), with most 
sales handled from the London office. But as 
more and more countries on the other side of 
the world down under introduced television 
services (mostly in the late 1950s/early 1960s), 
it made practical sense for the BBC to have a 
local office to administer those sales. To this end, 
BBC Sydney was set up in Australia, which was 
at that time the BBC’s single biggest overseas 
customer. In the 1960s Australia, New Zealand, 
Hong Kong, and Singapore were the four major 
markets in what became known as ‘the Asian 
circuit’. Other countries in the East Asia/Pacific 
area who probably belonged to the ‘circuit’ 
were Thailand (who began a television service 
in 1955, and screened Doctor Who from 1966), 
Mauritius (who bought Doctor Who in 1967), the 
Philippines (TV started there in 1953, but they 

didn’t get Doctor Who until 1976), and Brunei 
(1975, got Jon Pertwee in 1976). Sri Lanka 
gained a TV service in 1979, and BBC records 
indicate they bought Doctor Who in the 1980s. 
Indonesia had TV from 1962, but there is no 
record of sales of Doctor Who to that territory.
 The way the sales process worked was that 
BBC London would send to BBC Sydney 
16mm negative tele-recordings of samples of 
series episodes, known as ‘audition prints’, from 
which Sydney would strike off positive prints to 
offer to the other countries. Once a committed 
sale was made, the negatives of the rest of the 
series were sent from London to BBC Sydney 
who then struck the positives. Australia, New 
Zealand, Hong Kong and Singapore were all 
offered and sold the first season of Doctor Who at 
roughly the same time – in 1964 or 1965. 
 Singapore was also the destination of 30 
missing William Hartnell episodes that had been 
sent there by the New Zealand Broadcasting 
Corporation (NZBC) in 1972. Since there does 
not appear to be an active Doctor Who fan base 
in Singapore (at least not with any presence 
online), I thought I’d do some research to find 
out when these (and other) episodes of Doctor 
Who screened in Singapore (and I found some 
interesting facts and figures along the way!).

Singapore Who
JON PREDDLE INVESTIGATES THE BROADCAST HISTORY OF DOCTOR WHO IN SINGAPORE
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Singapore (population nearly 4.7 million) is an island 
of 704 square kilometres located at the tip of the 
Malaysian Peninsula. First settled by the Chinese 
around the third century, it was named Singapura 
– Lion City, from the Malay Sanskrit sing (lion) and 
pura (city) – in the fourteenth century. The city 
was colonised by the British in the late nineteenth 
century, occupied by the Japanese during the Second 
World War, became part of the Federation of 
Malaysia (which also included Malaya, Sarawak, and 
North Borneo) in 1963, but gained its independence 
and became a republic in 1965. Television services 
began in 1963. 

• 15 February 1963 Radio Television 
Singapore  (RTS) launches a limited TV service. 
Regular TV services begin on Channel 5 
on 2 April 1963. Channel 8 launches on 23 
November 1963 (Doctor Who’s birthday!).

• 16 September 1963 Malaysia is formed.

• 7 April 1965 Doctor Who begins on RTS.

• 9 August 1965 Singapore is expelled from 
Malaysia and gains independence.

When one is undertaking research into 
foreign broadcasts, the best place to 
look first is in the TV listings of 

overseas newspapers. A set of The Straits Times 
up to December 1965 is held on micro-film 
at the Auckland University, while Victoria 
University in Wellington holds an almost 
complete run of The Straits Times and Sunday 
Times into the 1990s. The Straits Times held is 
actually the edition that was sold in Malaysia, 
and as such the TV pages have programme 
listings for Malaysia as well as Singapore. The 
Times used a number of different headings for 
its listings over the years, such as SINGAPORE 
TELEVISION; TV MALAYSIA (Malaysia) & 
TV MALAYSIA (Singapura); TV SINGAPURA 
and TV SINGAPORE.
 Another newspaper is The Singapore Herald 
(which folded in the mid-1970s), which I 

perused at a public library during a Singapore 
stopover back in 2003. Armed with foreign 
sales information published in DWM and on 
the Restoration Team website, it was relatively 
easy to find the airdates for Doctor Who in all 
three publications; I identified 313 definite 
airdates for ‘Dr. Who’ (as it was so named in 
the papers) between April 1965 to June 1974. 
There were a further six dates on which Doctor 
Who could have screened but for which there 
was either no newspaper on file or there weren’t 
any TV listings anywhere in the issue (these are 
marked ‘??’ in the following tables). Therefore, 
there is the potential for 319 episodes of Doctor 
Who to have screened in Singapore. 
 Doctor Who aired on Radio Television 
Singapore (RTS). From 1963, the broadcaster 
operated two TV channels – Channel 5 
(showing English and Malay programmes), 
and Channel 8 (mainly Chinese and Tamil 

• 6 June 1974 Doctor Who ends on RTS.

• 7 July 1974 The World Cup final is the 
first live colour Singapore broadcast. Colour 
broadcasts had commenced a few months 
earlier (circa April/May). 

• 1980 RTS is rebranded as Singapore 
Broadcasting Corporation (SBC). 

• 1994 SBC becomes Television Corporation of 
Singapore (TCS).

• 1999 TCS bought by Media Corporation of 
Singapore (aka MediaCorp Singapore).

• 2001 TCS renamed MedianCorp TV. 

• 31 December 2004 Creation of MediaCorp 
TV Holdings Pte Ltd to own channels 5 and 8. 

• 2005 The new series of Doctor Who begins 
on satellite station BBC Prime Asia StarHub 
channel 76.

A HISTORY OF TELEVISION IN SINGAPORE

SINGAPORE NEWSPAPERS
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programming). During its broadcast life on Singapore 
TV, Doctor Who screened on both channels; as is standard 
with many Asian TV stations even today, it is more than 
likely that the broadcasts featured captioned subtitles 
for non-English speaking viewers rather than replacing 
the English sound-track (Singapore having four official 
languages: English, Mandarin Chinese, Tamil and 
Malay). RTS screened only the first ten seasons, with the 
exception of 37 episodes. There are 355 episodes in those 
ten seasons, so 355 less 37 equals 318 episodes that had 
the potential to screen. As you can see, 318 is only one 
short of the potential 319 episodes. (See box-out on The 
Missing 37 for more on this anomaly.
 Doctor Who screened in five runs or ‘Blocks’ between 
April 1965 and June 1974. Fortunately, for 39 of the 
episodes that screened in the first two Blocks, the Straits 
Times and Sunday Times actually printed the episode 
title. But frustratingly, for the remaining three Blocks, 
no episode titles were given. The Singapore Herald was 
similarly poor in providing titles, offering only one title 
for the whole of the Block Four run. Keeping up with 
Doctor Who must have been a somewhat frustrating 
experience for viewers: the series never screened in the 
same time slot week after week – for instance, the four 
episodes of The Crusade screened at 5.10, 5.35, 4.15, 
6.40pm, with the last on a different day of the week. And 
even more confusing, as you will see, it seems the series 
was not always screened in season order.
 What follows is a – and I hesitate to use the term 
‘complete’ – guide to the known broadcast history of 
Doctor Who in Singapore.

The Straits Times also includes TV 
listings for Malaysia (but only for the 
Peninsular cities Kuala Lumpur, Penang, 
Ipoh, Malacca, Johore Bahru, Taiping, 
Batu Pahat and Kluang, and not the 
island districts of Sarawak and Borneo), 
which also commenced television 
broadcasting in 1963, initially on one 
channel, then on two channels – called 
Network I and Network II - from the 
start of the 1970s. In the mid-1980s, 
one of the three TV channels in Malaysia 
– renamed RTM Network One, RTM 
Network Two, and from 1984 the 
third channel, TV3 – did screen Doctor 
Who, usually in blocks of three; BBC 
records indicate the episodes were 
from Seasons Seventeen and Eighteen. 
Given that Singapore broadcasts could 
be picked up in Malaysia, the opposite 
was true in that Singaporeans could 
view Malaysian transmissions. Due to 
time constraints I was able to peruse 
only some of the Straits Times from 
1982 to 1984, and did not find any 
listings for Doctor Who in the months 
I viewed. BBC Prime’s satellite service 
was also available in Malaysia, via the 
cable broadcaster NOW Channel 529; 
Malaysian viewers would have been 
able to see the Eccleston episodes in 
2005.

TV MALAYSIA

This first Block consisted of all of season one and 
the first four serials of season two. Twenty-six 
episodes are identified by an episode title in the 

newspapers, with some of the most bizarre misspellings! 
The series screened Wednesdays on Channel 5, but at a 
number of different times – the earliest at 4.20pm, the 
latest 7.06pm; the majority airing in the 6.40pm slot. 
Singapore achieved and celebrated its independence 
from Malaysia on 9 August 1965, between episodes 5 
and 6 of Marco Polo, which is rather ironic given that 

Chinese Mandarin is one of the 
official languages of Singapore. Part 
way through The Reign of Terror, 
Doctor Who took a break for one 
week, with the 6.45 to 7.15pm 
timeslot on 29 December 1965 
filled by an instalment of the US 
historical re-enactment series You 
Asked For It. This was followed by 
a special broadcast of “An interview 
in Chinese with Mr Chan Chong 
Keen, a political detainee”. Keen 
had stood in the September 1963 
Singaporean general elections, the 

BLOCK ONE
7 April 1965 to 11 May 1966
An Unearthly Child to The Romans (57 episodes)
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first after Singapore merged with Malaysia. As 
for why You Asked For It replaced Doctor Who 
is not known. Having the interview with Keen 
following an episode of a Doctor Who story that 
featured political detainees imprisoned in the 
French Bastille might have been considered 
irresponsible of the national broadcaster, hence 
A Change of Identity was held over for a week. 
Doctor Who ended its first run on 11 May 1966, 
with part four of The Romans. 

Extant BBC records indicate that 
Singapore purchased the first ten 
seasons of Doctor Who, with the 
exception of 37 episodes: Mission 
to the Unknown (1 episode); The 
Daleks’ Master Plan (12); Inferno 
(7); The Mind of Evil (6) and The 
Daemons (5) and The Green Death 
(6). It can’t be a coincidence that 
these six stories were also the 
same ones that the Australian Film 
Classification Board had assigned 
an ‘A’ (Adult) rating, and therefore 
couldn’t be screened in Australia 

at the time. Did the Australian 
rejections affect sales of these six 
stories to other countries in the 
Asian circuit? Certainly, none of 
these stories screened in New 
Zealand; but in the case of the first 
18 of the 24 Jon Pertwee episodes 
they did not exist in colour at 
the time and would have been 
rejected by the NZBC for that 
reason. The BBC’s foreign sales 
records are far from complete, 
and are known to be inaccurate in 
places. One such sales document 

records that Singapore purchased 
serial T (i.e. Galaxy 4), but Mission 
to the Unknown is sometimes 
referred to as being part five of 
that particular serial code and so 
might be included under the serial 
T code. Given that there is a one 
episode imbalance between the 
known sales (318 episodes) and 
the potential airdates (319), it is 
possible that the BBC records are 
wrong and Mission to the Unknown 
did screen in Singapore. This idea 
is explored in more detail later on.

THE MISSING 37

The Straits Times, 14 April 1965. The first 
episode named in the Times is part two of An 
Unearthly Child.

After a two month rest, the series 
returned (still on Channel 5) on 9 July 
1966, with the remainder of the second 

season, starting with The Web Planet (only 13 
episodes are identified by a title in the Times). 
Was it planned or a mere coincidence that on 20 
August, 11 days after the Lion City celebrated 
its first year of independence, The Lion, episode 
one of The Crusade, screened? Does this explain 
why this batch of episodes was held over for 
two months? The second run didn’t screen 
in a set time slot, with episodes airing at all 
sorts of different times, even during the same 
serial, with the earliest known listed time being 
3.25pm, and the latest 6.55pm. The first nine 

BLOCK TWO
9 July 1966 to 25 December 1966
The Web Planet to The Time Meddler 
(24 episodes) episodes of this run screened on Saturdays, 

then after part three of The Crusade, the series 
moved to Friday for two weeks, before shifting 
to Sunday for the remainder of the run. No 
paper was held for 2 October 1966, but it is 
clear that Doctor Who did screen that day. The 
Saturday slot from 10 September 1966 was 
filled by the 27-part BBC series Moonstrike. 
 Singapore got The Space Museum and The 
Time Meddler two years before the NZBC. 
The prints of these two stories arrived at the 
NZBC around July 1968 – did the NZBC 
therefore obtain its prints from Singapore? This 
run ended on Christmas Day. The following 
week, Doctor Who’s timeslot was taken by the 
American comedy/music series The Monkees. 
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in March 1969. Given that The Power of the 
Daleks was not purchased until January 1972, 
the third broadcast run seems to have jumped 
ahead a number of years – and Doctors – to 
start with The Highlanders! While this might 
seem very odd, the known sales dates certainly 
support this out of order broadcast. As to why 
twelve Hartnells and Troughton’s debut were 
missed is not known. At a guess I’d say it was 
on account of rights periods expiring and not 
being renewed by the BBC for a couple of 
years, meaning those serials were not available 
for purchase in 1969. With The Power of the 
Daleks, there may even have been issues with 
securing rights from Terry Nation and his 
agent. Indeed, Power was apparently sold to 
only three countries: Australia, New Zealand 
and Singapore. 
 The uninterrupted run of 22 episodes of 
Block Three does equate to four 4-parters and 
one 6-parter, which would place The Faceless 
Ones as the last story. Interestingly, these first 

It would be two years before Doctor Who 
returned.

The Straits Times, 3 September 1966.
The Wheel of Fortune, 4.20pm, Channel 5.

BLOCK THREE
13 February 1969 to 10 July 1969
The Highlanders to The Faceless Ones 
(22 episodes?)

Just over two years later (26 months to be 
exact), the series returned for a five month 
run, on Thursdays, but now on Channel 8 

(which had been launched on, of all dates, 
23 November 1963!). Again, the time slots 
were variable, with the majority of episodes  
broadcast at 5.55pm or 6.00pm. There were 
no titles at all in The Straits Times, although 
the paper did sometimes use variants of ‘The 
Adventures of Dr Who, The Adventures of Dr 
Who & his small crew, The Adventures of Dr 
Who and his crew, or Dr Who – A Science 
Fiction Series.’ The editions of 5 and 19 June 
1969 did not contain any TV listings at all, 
but I assume Doctor Who did screen on those 
dates.
 According to BBC records, Singapore did 
not purchase Galaxy 4, the story following 
chronologically from The Time Meddler, 
until late 1972. But they did acquire Patrick 
Troughton’s third, fourth and fifth stories 

The Straits Times, February – July 1966. 
7.00pm - Dr. Who. A typical untitled Doctor Who 
newspaper listing for Block Three.
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Troughtons were censored in New Zealand 
only a matter of weeks after they had screened 
in Singapore; is it a coincidence that NZ and 
Singapore ran the very same stories around 
the same time? Does this mean some of the 
film prints received by the NZBC came from 
Singapore? Or does this merely mean that 
separate prints of these serials were sent to both 
countries simultaneously? 
 This run ended on 10 July 1969, and the 
series was replaced by the US animated series 
The New Adventures of Huckleberry Finn.

Evil screened long after the rest of season four 
is unknown; but at a guess it’s probably because 
with it being another Dalek story there were 
issues with securing rights from Terry Nation. 
The 11 December 1969 edition of the paper is 
missing, so I am only guessing that Doctor Who 
did screen on that date.
 After the fortnight break, there began an 
uninterrupted run of 124 episodes over the 
next two and a half years. The usual time slot 
was around 6.00pm. BBC records indicate the 
following stories were purchased at this time: 
The Tomb of the Cybermen (in January 70); The 
Enemy of the World, The Web of Fear, and The 
Wheel in Space (all May 1970); The Dominators 
and The Invasion (February 1971); Spearhead 
from Space (October 1971). Assuming that 
Singapore aired each story soon after purchase 
and receipt, rather than holding onto the films 
for several months as the NZBC tended to do 
again, the potential air dates of these stories do 
fit the known purchase dates. On 26 February 
(seemingly mid-way through The Tomb of the 
Cybermen) the series moved back to the English 
language Channel 5, where it stayed for the 
remainder of the run.
 The most recent Jon Pertwee story available 
for foreign sale in late 1971 would have been 
The Ambassadors of Death (Inferno having been 
passed over for reasons offered earlier). The 
number of available episodes that could screen 
in 1971–72 takes this run up to episode seven 
of Ambassadors (on 13 January 1972). The 30 

BLOCK FOUR
4 December 1969 to 15 June 1972
The Evil of the Daleks to The 
Ambassadors of Death/The Savages 
to The Power of the Daleks (131 
episodes?)

Block Four commenced five months 
later (still Thursdays on Channel 8), 
on 4 December 1969, initially with a 

seven week run, followed by a two week gap 
in which Doctor Who was replaced with The 
Shari Lewis Show on 22 January 1970, and The 
Mysterious Castle episode of The King’s Outlaw 
(a 1960s French series also known as Thierry 
La Fronde) on 29 January 1970. If, as assumed, 
Block Three ended with The Faceless Ones, then 
it makes sense that these seven episodes would 
be The Evil of the Daleks. BBC records say Evil 
was purchased by Singapore in January 1970, 
so the potential air dates do match. As for why 

The NZBC Master Programme 
Planning Schedules (aka the 
film traffic registers) held at 
TVNZ record the words 
“SINGAPORE II 10.1.72” 
written in red biro against The 
Savages, with the same marks 
against The War Machines, The 
Smugglers, The Tenth Planet 

and The Power of the Daleks 
(total 22 episodes). Galaxy 4 
is marked with “SINGAPORE 
II 20-9-72”, with the same 
marks for The Myth Makers, 
The Massacre, The Ark and 
The Celestial Toymaker (total 
20 episodes). Presumably 
SINGAPORE II means the 

second of the two channels, 
which would be Channel 8. 
Indeed, the September batch 
of Block Four did screen on 
Channel 8, but the January 
batch actually screened on 
Channel 5. We can assume 
they were originally going to 
air on Channel 8.

SINGAPORE II
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December 1971 newspaper edition only has 
had listings for TV Malaysia; Singapura TV 
is missing. This leaves a further 22 episodes 
in this run to be identified. On 10 January 
1972, the NZBC sent to “SINGAPORE II” 
22 episodes (consisting of sixteen Hartnell 
stories and six Troughtons). Although The 
Straits Times did not list any story titles for 
this run, The Singapore Herald did actually 
name The Savages as screening on 3 February 
1972, although frustratingly there was no 
indication as to which episode was actually 
broadcast. What this suggests is that after The 
Ambassadors of Death, the final 22 episodes of 
this run were made up of those five stories that 
had been sent from New Zealand a mere ten 
days earlier! This makes the mystery episode of 
The Savages shown on 3 February part three.
 It must have been very confusing for viewers, 
in that the run started with Troughton (for 91 
weeks), who then regenerated into Pertwee, 
and then 18 weeks later it was suddenly back 
to Hartnell who, after 16 weeks, regenerated 
back into Troughton! There were no articles in 
the newspapers to explain the changes between 
Doctors, although there could well have been 
an announcement given onscreen at the time. 
Of note, Block Four both started and ended 
with a Patrick Troughton Dalek story. What 
may also be significant is that the dates on 
which The Ice Warriors through to The Wheel in 
Space might have screened are only a month or 
so prior to the dates these stories are recorded 
as having been received and censored in New 
Zealand. Can we conclude that Singapore sent 
these film prints to New Zealand?
 The last episode – likely to be The Power 
of the Daleks part six – screened on 15 June 
1972. In the following weeks Singapore 
viewers watched Rocky Jones, Space Ranger, a 
39 episode half-hour US SF/adventure serial 
from 1954.

The NZBC sent a further 20 episodes 
(Galaxy 4, The Myth Makers, The 
Massacre, The Ark and The Celestial 

Toymaker) to “SINGAPORE II” on 20 
September 1972. The fifth Singapore run 
commenced a mere 19 days later on Monday 
9 October 1972, back on Channel 8, with a 
variable time slot on or around 6.00pm. The 
logical conclusion to be made is that Block Five 
started with these ex-NZBC episodes, followed 
by The Gunfighters (sourced from elsewhere?), 
and after that came the next batch of available 
Jon Pertwee stories, picking up where Block 
Four had left off, running through to Season 
Ten, but skipping The Mind of Evil, The 
Daemons and The Green Death. Presumably the 
‘cliffhanger’ link from The Gunfighters part four 
to The Savages was removed since the next story 
to screen appears to have been Terror of the 
Autons. According to BBC records, Terror of the 
Autons was sold to Singapore in March 1973, 
and the likely airdates dates do match this. 
By this time, Season Ten was only a year old, 
having only just finished screening in the UK 
in June 1973. From the 5 April 1973 episode, 
the series moved from Mondays to Thursdays 
(which appears to have been during Terror 
of the Autons). The RTS commenced colour 
broadcasts during this run (around April/May), 
but Doctor Who would still have been broadcast 
in black and white. The Straits Times for 31 May 
1973 was missing; but I assume Doctor Who 
did screen that night. And although no papers 
were published on Monday 5 February 1973 
and Thursday 24 January 1974 on account of 
it being Chinese New Year, the TV listings for 
those two days were actually published in the 
previous day’s papers.
 When one takes into account that Singapore 
screened each subsequent brand new Troughton 

BLOCK FIVE
9 October 1972 to 6 June 1974
Galaxy 4 to The Gunfighers/Terror of 
the Autons to Planet of the Daleks (84 
episodes?)
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or Pertwee season within two years of the UK 
broadcasts, then RTS must have wanted newer 
episodes first, and then once those ran out 
they acquired older (and therefore cheaper?) 
Hartnells from New Zealand to play in the 
gaps. As it had been with Block Four, this 
‘overnight’ change from one Doctor to another 
must have been confusing for viewers.
 The fifth run broke for one week on 
9 August 1973 to allow for a 95 minute 
broadcast of footage starting at 5.10pm from 
the Singapore National Day parade from 
earlier that day (celebrating Singapore’s eighth 
year of independence), followed by the news at 
6.45pm. Another break occurred on 25 April 
1974, on which an episode of the children’s 
series Hammy Hamster screened from 5.50pm 
– 6.20pm. Quite why this should screen in 
place of Doctor Who is not known, but it is 
possible there was a delay in the receipt and/or 
censoring of the next batch of episodes.
 The one episode imbalance mentioned 
earlier occurs in this run: there are 84 definite 
listings for Doctor Who in Block Five, and 
there is one date for which no paper is held 
(31 May 1973), which gives us 85 potential 
episodes. But there are only 84 episodes left to 
be accounted for. Of course, we can’t be certain 
that Doctor Who screened on the ‘missing’ day. 
If Doctor Who did screen on 31 May, then there 
are two possibilities to account for the ‘extra’ 
episode: either (a) an episode was pre-empted 
on another date, or (b) Mission to the Unknown 
screened on 6 November 1972.
 If it was on account of a pre-emption, I’ll 
make an educated guess here and say the ‘extra’ 
episode is the one on 18 April. Planet of the 
Daleks was the final serial to screen, and the 
week before was the aforementioned one-off 
Hammy Hamster on 25 April. It’s not unlikely 
that for some reason Planet of the Daleks part 
one was originally scheduled to screen the 
week after Frontier in Space part six, and the 
newspaper for 18 April printed accordingly. 
But Planet didn’t screen and something else 
aired that day instead. The films might have 

been held up in transit to Singapore, or the 
censors took longer to assess them, or the films 
were dirty or damaged and needed repairing. 
The serial was held up the following week as 
well, so Doctor Who was replaced by Hammy 
Hamster. Then after a two week ‘break’, Planet 
part one was ready to air on 2 May. Remember 
there was a two week gap between The Evil of 
the Daleks and The Tomb of the Cybermen in 
January 1970, so it’s not as if a two-week pre-
emption between serials was unique. 
 If the imbalance is due to an additional 
episode playing, then chances are it was Mission 
to the Unknown. Both Galaxy 4 and The Myth 
Makers aired in this run, so it’s possible Mission 
played in its correct position between them. 
This does of course mean that the BBC sales 
documentation, which indicates Mission was 
never sold outside the UK, is wrong. 
 If Mission did screen, then the National 
Day parade played between Day of the Daleks 
and The Curse of Peladon; if not, then National 
Day occurred during the Peladon adventure. 
With Mission included,  then the change from 
Monday to Thursday occurred between The 
Gunfighters and Terror of the Autons, rather than 
during Terror of the Autons. The episode table 
for Block Five is based on the presumption 
that Mission to the Unknown did screen on 6 

The Straits Times, 26 March 1973. 
Unidentified Block Five episode at 6.05pm.
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November 1972. 
 The last Doctor Who, Planet of the Daleks 
part six, aired on 6 June 1974 at 5.50pm. The 
programme was replaced by the 1968 six-part 
ITV serial The Growing Summer. It took nine 
years for RTS to screen the ten seasons (albeit 
out of order!); 63 of the 69 serials that had been 
made. 

It is understood that the BBC stopped tele-
recording 16mm black and white prints of 
Doctor Who in 1974, with the last known 

serial to be tele-recorded being The Time 
Warrior, and at least episode one of Invasion of 
the Dinosaurs. By then, many foreign stations 
were in the process of switching over to colour; 
New Zealand from October 1973, Australia 
from 1 March 1975, and one of the first colour 
broadcasts in Singapore was the live World cup 
final on 7 July 1974. This effectively ended 
demand for black and white prints. As for why 
Singapore did not purchase Season Eleven or 
the Tom Baker series, I cannot answer. Was 
colour Doctor Who too expensive? Was there 
a change in policy once colour transmissions 
began? Although Singapore adopted the PAL 
colour system, it’s possible that in the early days 
of colour RTS was initially unable to broadcast 
directly from video tape, only from colour 
film, and since the BBC would supply all of 
its colour product on PAL video tape only, this 
might have limited what further BBC material 
the RTS purchased. Although those who could 
receive broadcasts of Malaysia TV would 
probably have seen parts of Season Seventeen 
and Eighteen in the mid-1980s, in effect after 
June 1974 Doctor Who faded into obscurity
 It is not known whether the 1996 Paul 
McGann TV Movie aired on TV in Singapore, 
but the film did screen on Singapore Airlines in-
flight entertainment services during that year. 
Doctor Who did eventually return to a small 
number of Singapore TV screens after a 31 year 
absence when the subscription-only satellite 
and cable channel BBC Prime commenced 

broadcasts of the Christopher Eccleston era in 
2005 on the Asian service StarHub Channel 
76 (a dedicated web-site for the Singapore 
broadcasts can be seen at www.doctorwho.com.
sg. During August 2005 Singapore Airlines 
screened selected series one episodes on its in-
flight entertainment service, with select series 
two episodes following into early 2007. As is 
the standard for the Singapore Airlines inflight 
entertainment system, the episodes (including 
Father’s Day and The Girl in the Fireplace) were 
shown with Malay subtitles.

Although it reached only a limited 
number of viewers, maybe interest 
in the new series will launch a whole 

new fan-base in Singapore, and maybe even 
rekindle the interests of those who saw the 
programme back in the 1960s and 1970s. 
And who knows, maybe these ‘new’ fans will 
look into their country’s TV history and start 
a local search for missing episodes. That does, 
of course, raise the question of what happened 
to the Singapore film prints. Some time after 
the 1972 screening, the four episodes of The 
War Machines which had been dispatched to 
Singapore by the NZBC were sent to one of 
the many independent TV stations in Nigeria 
that had purchased the serial in July 1973. The 
four films, still exhibiting the censor edits made 
in New Zealand, were subsequently found in 
Nigeria and returned to the BBC in 1984. BBC 
records do not document exactly how many 
other episodes of Doctor Who were screened 
in Nigeria, so it is possible Singapore had sent 
many of their used prints to that country during 
the mid-1970s. Of the other serials known to 
have screened in Nigeria circa 1973, only The 
Abominable Snowmen, The Enemy of the World, 
The Ice Warriors, The Web of Fear, The Wheel in 
Space, The Dominators and The Krotons might 
have been sent from Singapore to Nigeria, 
if they didn’t go to New Zealand first. The 
Tenth Planet and The Power of the Daleks were 

SEASON 11 AND BEYOND
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apparently sold only to Australia, New Zealand 
and Singapore, so the known final destination 
of those film prints was the RTS. 
 I do have the name of the gentleman who 
was in charge of film movements at RTS in 
the 1960s and 1970s, but so far my attempts 
to contact him have met without success. The 

potential exists (albeit a very slim one) that 
some missing episodes do survive somewhere 
in Singapore, so if anyone living in Singapore 
reads this, the ball’s now in your court!  Good 
luck – Zhu ni hao yun.

Thanks to Brian Wilson for the newspaper clippings.

APPENDIX: EPISODE BROADCAST LISTING BY SCREENING BLOCK

The following tables are a complete listing of Doctor Who episodes screened in Singapore, arranged 
by broadcast block. All times, dates and titles are as advertised in The Straits Times, The Sunday Times, 
or The Singapore Herald.

#    Date      Time  Episode

1   07/04/65   7.00  
2   14/04/65   6.55  The Cave of Skulls
3   21/04/65   6.45  
4   28/04/65   6.55  
5   05/05/65   6.50  
6   12/05/65   6.50  The Survivors
7   19/05/65   6.50  
8   26/05/65   6.55  
9   02/06/65   4.20  
10  09/06/65   6.55  The Ordeal
11  16/06/65   7.00  
12  23/06/65   6.55  The Edge of Destruction
13  30/06/65   7.06  The Brink of Disaster
14  07/07/65   6.55  
15  14/07/65   6.55  The Singing Sands
16  21/07/65   6.55  
17  28/07/65   6.50  
18  04/08/65   6.54  
19  11/08/65   6.55  
20  18/08/65   6.55  
21  25/08/65   6.55  The Sea of Death
22  01/09/65   6.55  
23  08/09/65   6.55  
24  15/09/65   6.55  The Snow of Terrors [sic]
25  22/09/65   6.55  
26  29/09/65   6.55  The Keys of Marinus
27  06/10/65   6.50  The Temple of Evil
28  13/10/65   6.40  Adventure [sic]
29  20/10/65   6.40  The Bride of Sacrifice

#    Date      Time  Episode

30  27/10/65   6.40  The Day of Darkness
31  03/11/65   6.30  
32  10/11/65   6.40  The Unwilling Warriors
33  17/11/65   6.40  
34  24/11/65   6.40  A Race Against Death
35  01/12/65   6.45  Kidnap
36  08/12/65   6.45  
37  15/12/65   6.40  A Land of Fear
38  22/12/65   6.40  
39  05/01/66   6.50  
40  12/01/66   6.45  The Tyrant of France
41  19/01/66   6.40  
42  26/01/66   7.00  Prisoners of Conciergeria [sic]
43  02/02/66   6.30  Planets of Giants [sic]
44  09/02/66   6.45  
45  16/02/66   6.40  Crisis
46  23/02/66   6.40  World’s End
47  02/03/66   6.45  The Daleks
48  09/03/66   6.40  
49  16/03/66   6.35  
50  23/03/66   6.45  “The Walking Ally” [sic]
51  30/03/66   6.35  
52  06/04/66   6.40  
53  13/04/66   6.45  Desperate Measures
54  20/04/66   6.45  The Slave Traders
55  27/04/66   6.40  All Roads Lead to Rome
56  04/05/66   6.40  
57  11/05/66   6.35  

BLOCK ONE (57 EPISODES, 26 IDENTIFIED; ALL SHOWN ON CHANNEL 5)

58  09/07/66   6.05  Web Planet
59  16/07/66   6.10  The Zarbi
60  23/07/66   6.40  Escape to Danger
61  30/07/66   6.40  Crater of Needles
62  06/08/66   6.25  
63  13/08/66   6.55  
64  20/08/66   5.10  The Lion
65  27/08/66   5.35  The Knight of Jaffa
66  03/09/66   4.15  The Wheel of Fortune
67  09/09/66   6.40  
68  16/09/66   6.45  
69  02/10/66   ??  

70   09/10/66  4.30  
71   16/10/66  6.20  (The Final Phase) [sic]
72   23/10/66  4.20  
73   30/10/66  5.30  Death of Time
74   06/11/66  4.30  
75   13/11/66  5.15  Journey into Terror
76   20/11/66  4.15  
77   27/11/66  5.20  The Planet of Decision
78   04/12/66  4.20  
79   11/12/66  6.00  The Meddling Monk
80   18/12/66  3.35  
81   25/12/66  3.25  Checkmate

BLOCK TWO (24 EPISODES, 13 IDENTIFIED; ALL SHOWN ON CHANNEL 5)
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#    Date      Time  Episode

82   13/02/69  5.55  The Highlanders?
83   20/02/69  6.00  The Highlanders?
84   27/02/69  4.45  The Highlanders?
85   06/03/69  5.55  The Highlanders?
86   13/03/69  5.55  The Underwater Menace?
87   20/03/69  5.55  The Underwater Menace?
88   27/03/69  5.55  The Underwater Menace?
89   03/04/69  5.55  The Underwater Menace?
90   10/04/69  6.00  The Moonbase?
91   17/04/69  6.00  The Moonbase?
92   24/04/69  6.00  The Moonbase?

#    Date      Time  Episode

93   01/05/69  6.05  The Moonbase?
94   08/05/69  6.00  The Macra Terror?
95   15/05/69  6.00  The Macra Terror?
96   22/05/69  6.00  The Macra Terror?
97   29/05/69  6.00  The Macra Terror?
98   05/06/69  ??    The Faceless Ones?
99   12/06/69  5.50  The Faceless Ones?
100  19/06/69  ??    The Faceless Ones?
101  26/06/69  6.00  The Faceless Ones?
102  03/07/69  6.00  The Faceless Ones?
103  10/07/69  6.00  The Faceless Ones?

BLOCK THREE (22 EPISODES, NONE IDENTIFIED; ALL SHOWN ON CHANNEL 8)

104  04/12/69  6.00  The Evil of the Daleks?
105  11/12/69  ??  The Evil of the Daleks?
106  18/12/69  6.00  The Evil of the Daleks?
107  25/12/69  6.10  The Evil of the Daleks?
108  01/01/70  6.10  The Evil of the Daleks?
109  08/01/70  6.05  The Evil of the Daleks?
110  15/01/70  6.05  The Evil of the Daleks?
111  05/02/70  6.03  The Tomb of the Cybermen?
112  12/02/70  6.03  The Tomb of the Cybermen?
113  19/02/70  6.05  The Tomb of the Cybermen?
114  26/02/70  6.00  The Tomb of the Cybermen?
115  05/03/70  6.05  The Abominable Snowmen?
116  12/03/70  6.05  The Abominable Snowmen?
117  19/03/70  6.05  The Abominable Snowmen?
118  26/03/70  6.05  The Abominable Snowmen?
119  02/04/70  6.00  The Abominable Snowmen?
120  09/04/70  6.05  The Abominable Snowmen?
121  16/04/70  6.05  The Ice Warriors?
122  23/04/70  6.05  The Ice Warriors?
123  30/04/70  6.05  The Ice Warriors?
124  07/05/70  6.03  The Ice Warriors?
125  14/05/70  6.00  The Ice Warriors?
126  21/05/70  6.00  The Ice Warriors?
127  28/05/70  6.00  The Enemy of the World?
128  04/06/70  6.00  The Enemy of the World?
129  11/06/70  6.00  The Enemy of the World?
130  18/06/70  6.03  The Enemy of the World?
131  25/06/70  6.00  The Enemy of the World?
132  02/07/70  6.00  The Enemy of the World?
133  09/07/70  6.00  The Web of Fear?
134  16/07/70  6.00  The Web of Fear?
135  23/07/70  6.00  The Web of Fear?
136  30/07/70  6.00  The Web of Fear?
137  06/08/70  6.00  The Web of Fear?
138  13/08/70  6.00  The Web of Fear?
139  20/08/70  6.00  Fury from the Deep?
140  27/08/70  6.00  Fury from the Deep?
141  03/09/70  6.00  Fury from the Deep?
142  10/09/70  6.00  Fury from the Deep?
143  17/09/70  6.00  Fury from the Deep?
144  24/09/70  6.00  Fury from the Deep?
145  01/10/70  6.00  The Wheel In Space?
146  08/10/70  6.00  The Wheel In Space?
147  15/10/70  6.00  The Wheel In Space?
148  22/10/70  6.00  The Wheel In Space?
149  29/10/70  6.05  The Wheel In Space?
150  05/11/70  6.00  The Wheel In Space?
151  12/11/70  6.00  The Dominators?
152  19/11/70  6.00  The Dominators?
153  26/11/70  6.00  The Dominators?
154  03/12/70  6.00  The Dominators?
155  10/12/70  5.55  The Dominators?

156  17/12/70  6.00  The Mind Robber?
157  24/12/70  6.00  The Mind Robber?
158  31/12/70  6.05  The Mind Robber?
159  07/01/71  6.05  The Mind Robber?
160  14/01/71  6.10  The Mind Robber?
161  21/01/71  6.00  The Invasion?
162  28/01/71  6.35  The Invasion?
163  04/02/71  6.00  The Invasion?
164  11/02/71  6.00  The Invasion?
165  18/02/71  6.00  The Invasion?
166  25/02/71  6.05  The Invasion?
167  04/03/71  6.05  The Invasion?
168  11/03/71  6.00  The Invasion?
169  18/03/71  6.05  The Krotons?
170  25/03/71  6.05  The Krotons?
171  01/04/71  6.00  The Krotons?
172  08/04/71  6.05  The Krotons?
173  15/04/71  6.00  The Seeds of Death?
174  22/04/71  6.00  The Seeds of Death?
175  29/04/71  6.00  The Seeds of Death?
176  06/05/71  6.00  The Seeds of Death?
177  13/05/71  6.00  The Seeds of Death?
178  20/05/71  6.00  The Seeds of Death?
179  27/05/71  6.00  The Space Pirates?
180  03/06/71  6.00  The Space Pirates?
181  10/06/71  6.00  The Space Pirates?
182  17/06/71  6.05  The Space Pirates?
183  24/06/71  6.00  The Space Pirates?
184  01/07/71  6.00  The Space Pirates?
185  08/07/71  6.00  The War Games?
186  15/07/71  6.00  The War Games?
187  22/07/71  6.00  The War Games?
188  29/07/71  6.00  The War Games?
189  05/08/71  6.00  The War Games?
190  12/08/71  6.05  The War Games?
191  19/08/71  6.00  The War Games?
192  26/08/71  6.00  The War Games?
193  02/09/71  6.00  The War Games?
194  09/09/71  6.00  The War Games?
195  16/09/71  6.00  Spearhead From Space?
196  23/09/71  6.00  Spearhead From Space?
197  30/09/71  6.00  Spearhead From Space?
198  07/10/71  6.00  Spearhead From Space?
199  14/10/71  6.00  Doctor Who and the Silurians?
200  21/10/71  6.05  Doctor Who and the Silurians?
201  28/10/71  6.00  Doctor Who and the Silurians?
202  04/11/71  5.40  Doctor Who and the Silurians?
203  11/11/71  6.00  Doctor Who and the Silurians?
204  18/11/71  6.00  Doctor Who and the Silurians?
205  25/11/71  6.00  Doctor Who and the Silurians?
206  02/12/71  6.00  The Ambassadors of Death?
207  09/12/71  6.00  The Ambassadors of Death?

BLOCK FOUR (131 EPISODES, 1 IDENTIFIED; ALL SHOWN ON CHANNEL 5 EXCEPT 104–120 
ON CHANNEL 8)
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#    Date      Time  Episode

208  16/12/71  6.00  The Ambassadors of Death?
209  23/12/71  6.00  The Ambassadors of Death?
210  30/12/71  ??  The Ambassadors of Death?
211  06/01/72  6.00  The Ambassadors of Death?
212  13/01/72  6.00  The Ambassadors of Death?
213  20/01/72  6.00  The Savages?
214  27/01/72  6.00  The Savages?
215  03/02/72  6.00  The Savages
216  10/02/72  6.00  The Savages?
217  17/02/72  6.00  The War Machines?
218  24/02/72  6.05  The War Machines?
219  02/03/72  6.05  The War Machines?
220  09/03/72  6.05  The War Machines?
221  16/03/72  6.05  The Smugglers?

#    Date      Time  Episode

222  23/03/72  6.00  The Smugglers?
223  30/03/72  6.05  The Smugglers?
224  06/04/72  6.05  The Smugglers?
225  13/04/72  6.05  The Tenth Planet?
226  20/04/72  6.05  The Tenth Planet?
227  27/04/72  6.00  The Tenth Planet?
228  04/05/72  6.05  The Tenth Planet?
229  11/05/72  6.00  The Power of the Daleks?
230  18/05/72  6.00  The Power of the Daleks?
231  25/05/72  6.05  The Power of the Daleks?
232  01/06/72  6.00  The Power of the Daleks?
233  08/06/72  6.05  The Power of the Daleks?
234  15/06/72  6.05  The Power of the Daleks?

235  09/10/72  6.00  Galaxy 4?
236  16/10/72  6.05  Galaxy 4?
237  23/10/72  6.05  Galaxy 4?
238  30/10/72  6.05  Galaxy 4?
239  06/11/72  6.00  Mission to the Unknown?
240  13/11/72  6.05  The Myth Makers?
241  20/11/72  6.00  The Myth Makers?
242  27/11/72  6.00  The Myth Makers?
243  04/12/72  6.00  The Myth Makers?
244  11/12/72  6.10  The Massacre?
245  18/12/72  6.00  The Massacre?
246  25/12/72  6.05  The Massacre?
247  01/01/73  5.35  The Massacre?
248  08/01/73  6.05  The Ark?
249  15/01/73  5.35  The Ark?
250  22/01/73  6.05  The Ark?
251  29/01/73  6.05  The Ark?
252  05/02/73  6.10  The Celestial Toymaker?
253  12/02/73  6.05  The Celestial Toymaker?
254  19/02/73  6.00  The Celestial Toymaker?
255  26/02/73  6.05  The Celestial Toymaker?
256  05/03/73  6.10  The Gunfighters?
257  12/03/73  6.05  The Gunfighters?
258  19/03/73  6.05  The Gunfighters?
259  26/03/73  6.05  The Gunfighters?
260  05/04/73  6.00  Terror of the Autons?
261  12/04/73  6.00  Terror of the Autons?
262  19/04/73  6.00  Terror of the Autons?
263  26/04/73  6.00  Terror of the Autons?
264  03/05/73  6.05  The Claws of Axos?
265  10/05/73  6.00  The Claws of Axos?
266  17/05/73  6.00  The Claws of Axos?
267  24/05/73  6.00  The Claws of Axos?
268  31/05/73  ??  Colony in Space?
269  07/06/73  6.05  Colony in Space?
270  14/06/73  6.00  Colony in Space?
271  21/06/73  6.05  Colony in Space?
272  28/06/73  6.00  Colony in Space?
273  05/07/73  6.00  Colony in Space?
274  12/07/73  6.05  Day of the Daleks?
275  19/07/73  6.00  Day of the Daleks?
276  26/07/73  6.00  Day of the Daleks?
277  02/08/73  6.00  Day of the Daleks?

278  16/08/73  6.00  The Curse of Peladon?
279  23/08/73  6.00  The Curse of Peladon?
280  30/08/73  6.00  The Curse of Peladon?
281  06/09/73  5.50  The Curse of Peladon?
282  13/09/73  6.00  The Sea Devils?
283  20/09/73  6.00  The Sea Devils?
284  27/09/73  6.00  The Sea Devils?
285  04/10/73  5.55  The Sea Devils?
286  11/10/73  6.00  The Sea Devils?
287  18/10/73  5.55  The Sea Devils?
288  25/10/73  6.05  The Mutants?
289  01/11/73  6.00  The Mutants?
290  08/11/73  5.55  The Mutants?
291  15/11/73  6.00  The Mutants?
292  22/11/73  5.55  The Mutants?
293  29/11/73  6.00  The Mutants?
294  06/12/73  6.00  The Time Monster?
295  13/12/73  6.00  The Time Monster?
296  20/12/73  5.55  The Time Monster?
297  27/12/73  6.00  The Time Monster?
298  03/01/74  6.00  The Time Monster?
299  10/01/74  6.00  The Time Monster?
300  17/01/74  6.00  The Three Doctors?
301  24/01/74  6.00  The Three Doctors?
302  31/01/74  6.00  The Three Doctors?
303  07/02/74  6.00  The Three Doctors?
304  14/02/74  6.00  Carnival of Monsters?
305  21/02/74  6.05  Carnival of Monsters?
306  28/02/74  6.05  Carnival of Monsters?
307  07/03/74  6.00  Carnival of Monsters?
308  14/03/74  6.05  Frontier in Space?
309  21/03/74  5.50  Frontier in Space?
310  28/03/74  5.50  Frontier in Space?
311  04/04/74  5.50  Frontier in Space?
312  11/04/74  5.50  Frontier in Space?
313  18/04/74  5.50  Frontier in Space?
314  02/05/74  5.50  Planet of the Daleks?
315  09/05/74  5.50  Planet of the Daleks?
316  16/05/74  5.50  Planet of the Daleks?
317  23/05/74  5.50  Planet of the Daleks?
318  30/05/74  5.55  Planet of the Daleks?
319  06/06/74  5.50  Planet of the Daleks?

BLOCK FIVE (84 EPISODES, NONE IDENTIFIED; ALL SHOWN ON CHANNEL 8)
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Excited about the new series of Doctor Who? Watched Series 1, 2 and 3 of Doctor Who on Prime? Bought new 
series DVDs from Whitcoulls? Interested in collecting more of the new series merchandise that you have 
seen in TSV and other magazines? 

 Ah, yes, then you’ll have a problem. Apart from the odd hardback book and a handful of toys imported by 
selected comic stores, until recently new series Doctor Who merchandise was not widely available in this country.  
Now, at last, The Warehouse is stocking the Character Options toy range in New Zealand and some items are 
now available. However, their range is very small compared to what is available in the UK.  This is a frustrating, but 
not an unfamiliar problem. New Zealand has been getting the raw end of the merchandise deal as far back as I can 
remember. I’ve been collecting for more than 20 years, and it has always been difficult obtaining quality Doctor Who 
collectables from local retailers. Before the advent of the internet, a serious collector could only get a limited range 
of imported classic series merchandise from specialist Science Fiction stores such as the glorious ‘Old Book Cellar’ 
in Auckland (which has now long since shut-up shop). For others, mail order from Australian or UK stores filled this 
gap. And better still, a lucky few had a relative or friend in the UK who regularly sent Doctor Who presents that made 
them the envy of all their friends (well the Doctor Who ones at least!). However, this isolation is a thing of the past 
– internet shopping has now revolutionised the availability of everything. This makes goods, including Doctor Who 
merchandise, more readily available to those of us willing to pay the shipping costs.
 However, the world wide web can be a difficult place to navigate for the uninitiated. With a world to access, 
there are many more outlets to choose from than previously imaginable. From my personal experience it takes time 
to find those fantastic places which you will visit time and time again. This is therefore a ‘Hitchhikers’ Guide’ to the 
who, where and how of shopping online for Doctor Who merchandise, and of course, how best to get it back to your 
collection in New Zealand. All cost estimates are based on 2006/2007 prices.

The Basics
CREDIT CARDS You’re not going to get very far 
without having access to a credit card for payment. I’m 
not going to provide advice on the best deal you can 
get on a credit card, however if you don’t have one or 
your parents or best friend doesn’t trust you with theirs, 
you’ll have to rely on the mystical world of money 
order, money transfers or bank cheques. While these 
are perfectly legitimate methods of payment, they are 
not recommended as they take time and may cost extra 
due to additional fees (such as those charged by banks 
and post offices). The safest way to purchase anything 
online is using a credit card or a debit account such 
as PayPal linked to a credit card. This provides some 
protection as you can always question any unusual 
charge on your monthly credit card statemeent, and 
PayPal have their own buyer protection system.

VALUE ADDED TAX (VAT) Similar to New 

Collecting Who, 
New Zealand Style
Edwin Patterson guides us through the ins and 
outs of buying Doctor Who merchandise online

Zealand’s GST, but amounting to an additional 17.5% 
charge on goods purchased in the UK. However, 
unlike GST, VAT does not have blanket coverage. 
Goods such as printed matter, including books, 
magazines, stamps and the like and children’s clothing 
are excluded. However, toys, adult clothing, DVDs 
and CDs all have VAT included in the UK purchase 
price. If you are purchasing goods from New Zealand, 
these goods are technically VAT exempt as New 
Zealand is outside of the European Union, and you’ll 
save yourself a lot of money by ensuring that the price 
you pay excludes VAT. Some retailers automatically 
deduct the VAT content when you purchase goods 
from a non-EU location. However, some do not. It is 
therefore necessary to query the VAT content before 
paying in these instances. This will be indicated where 
appropriate throughout this guide.

SHIPPING Unfortunately all goods purchased from 
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an overseas location will have to be shipped from that 
location to New Zealand at an additional cost. I won’t 
sugar coat it, as it can be expensive. As a basic guide 
there are three postage routes available:

• Surface mail: Mail that is delivered via cargo 
containers on a ship. This is the cheapest route and 
by far the slowest. Upon purchase you’ll have to wait 
between 1 and 3 months to receive the goods.

• Air mail: Mail that is delivered via aircraft. This is 
a  more expensive route than surface mail, but you are 
generally assured of receiving your bounty within 4 
to 8 days of purchase. I prefer airmail for most goods 
because it is a good way to have some certainty that the 
goods have been sent and all is well with your purchase. 
If anything fails to turn up after the estimated delivery 
time you can query this with the store without much 
delay.

• Courier: Mail that is delivered via private or chartered 
courier aircraft. Some people swear by it and get their 
DVDs a few days earlier than the rest of us. Its fast (2 
to 5 days), but much more expensive, and hey, most 
people can wait those few extra days and save that extra 
bit of cash!

POSTAGE COSTS The postage cost varies from 
country to country and store to store. You’ll also 
generally pay less postage to have something sent from 
Australia to New Zealand than from the United States, 
and less from the United States to New Zealand than 
from the United Kingdom. Nevertheless, the postage 
costs for most postal systems are based on the size 
and weight of the items. And yes, a lot of the new 
merchandise, particularly those from the Character 
Options toy range, have bulky packaging, and in the 
case of the remote controlled items are also reasonably 
heavy. You will find in some instances that the postage 
costs are at least the same as the purchase price of the 
item, if not more.
 It is always best to buy in bulk to save on postage 
costs per item. The more items you buy in one 
purchase, the cheaper the postage should be per item. 
However, bulk buying only helps if the postage charge 
by the store allows for savings per item. In this respect, 
it is advisable to check whether a store has ‘tiered’ 
postage charges, a ‘per item’ postage charge or charges 
the ‘actual’ postage costs:

• Tiered: A ‘tiered’ postage is where postage is calculated 
in various tiers, for example items weighing up to xx 
kilos = a flat postage fee of xx pounds regardless of the 

actual weight. In this system, you can end up paying 
well in excess of the actual postage cost, particularly 
for lighter items.

• Per item: The ‘per item system’ is as the name suggests 
a system where each item you buy from a store has 
an individual postage charge. This system is generally 
worse when buying in bulk as you do not get the 
appropriate discount for including more items in 
a single package. To account for this disparity, some 
stores will provide a price for postage on a first item 
and then have a discounted rate for any further items. 

• Actual: A better system is where the postage is added to 
the bill after the goods have been dispatched, allowing 
the store to charge you the ‘actual’ postage cost. You 
are usually able to check the actual postage cost from 
the stamps or post office frank on the packaging once 
it arrives – you will generally find that with tiered or 
per item postal charges there can be a large difference 
between actual and charged postage costs. 

As a general guide you should expect to pay at least the 
following via airmail:

• From the United Kingdom:
 1 x annual – £5 to £7
 2 x 5” figures – £5 to £7
 1 x Tardis Money Box – £6 to £10
 1 x Cyberman Voice Changer – £20 to £40
 1 x Tardis Playset – £30 to £40

• From the United States:
 1 x annual – US$15 to US$18
 2 x 5” figures – US$10 to US$15
 1 x Tardis Money Box – around US$20
 1 x Cyberman Voice Changer – US$20 to US$30
 1 x Tardis Playset – US$35 to US$45

PACKAGING You should also be aware that most 
stores include packaging costs in their postage costs. 
Don’t skimp on these! If your goods are wrapped only 
in paper, they will look like a dog’s breakfast when 
delivered to your door step. Bubble wrap, air packs, 
foam and large boxes are your collectables best friend, 
and you should ensure that these are used at all times 
to protect your goods.

The Wide World of the Internet
There are two general types of stores that you will 
encounter when looking for Doctor Who goods online:

AUCTION SITE This is where you have to bid the 
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highest price in order to purchase the goods;

INTERNET RETAIL STORES These are online 
stores which have goods at a fixed price, like a normal 
store but usually without any actual physical branches. 

I will go through the major stores/sites in each category 
in turn.

Auction websites

 Bidding for items is like any auction, you bid to beat 
the next best price. Internet bidding also has automatic 
bidding where you bid a maximum price that you think 
no-one else will bid over. Bids automatically register 
(the increment depends on the individual auction, so 
check before you bid!) over the last highest bid, allowing  
you to automatically bid over any successive bids until 
your maximum bid total is reached. It is possible for 
the seller to include a reserve price in the listing, which 
must be met or bettered before the item is sold. Buy 
now prices are prices that that a seller is willing to sell 
the item for before the end of the auction. Press this 
and you instantly purchase the goods.
 It is good practice to have an idea from the seller 
of the final postage and packaging price before you 
bid, and certainly before you purchase. Some sellers 
will add a premium to these costs if they do not reach 
their desired price. Other sellers have unrealistic ideas 
of postage costs to far flung places like New Zealand 
and will simply pull a number out of a hat which far 
exceeds the real cost.
 Goodwill in the marketplace is kept through 
the feedback system where both buyer and seller 
provide good, neutral or negative feedback on how 
the transaction went. You should generally provide 
good feedback to a seller unless you have had serious 
misgivings about the transaction. On the flipside, if 
you receive any, even one negative feedback, this can 
bar you from certain auctions, and it can take a while 
for your reputation to be repaired.
 Unlike the UK or Australia, New Zealand does 
not have an independent eBay hub, but rather a 
linking page to the eBay international network. It is 
therefore important to ensure any item you bid on has 
a worldwide listing. In some cases, the auction could 
only be local (listing availability to Europe, United 
States or Australia). Be wary of bidding on these as 
some sellers will not take kindly to your bids and if 
you win will in some case provide negative feedback 
regardless of any apologies or explanations given. Some 
auctions may not even allow you to bid if the location 
registered in your account does not match the shipping 
destinations listed by the seller.

eBay
www.ebay.co.nz, www.ebay.co.uk, www.ebay.com

eBay is perhaps the most widely known international 
internet auction site. It has a number of local auction 
sites dotted around the world, each of which is 
interlinked. Therefore, if the seller desires, they can 
allow anyone from around the world to participate in 
an auction to buy their goods. Of course, Doctor Who 
fans began using this site very early on, and in the pre-
new series hey days, rare classic Who merchandise could 
be bought for quite reasonable prices. Enter Russell T. 
Davies, and legions of ‘born again’ and new fans into 
the mix, and eBay has become much more competitive. 
Don’t get me wrong, there is still a plethora of Doctor 
Who goods on eBay, from past to new merchandise 
listed regularly. But because Doctor Who is popular 
again, you need a lot of patience, sensibilities and a 
bit of luck to get a bargain. The popularity of Doctor 
Who in the UK means that listings on eBay have been 
swamped from late 2006 onwards with Battles in Time 
trading cards and new series toys – which is fine if 
this is what you are looking for, but it can be difficult 
to find a particular item buried in the thousands of 
listings.
 In order to use eBay you need to open an eBay 
member account which requires you to enter personal 
details allowing the site to identify you’re your location. 
It is also preferable to open a PAYPAL account. 
PayPal is a payment system set up by eBay to allow 
you pay for the items you have bought on by linking 
an online PayPal account to your credit card. or bank 
account (not recommended). If you pay for goods 
from a qualified listing on eBay, Paypal guarantees the 
purchase up to A$1500 or US$1000, depending on 
the type of Paypal account you have. This covers loss 
in postage, seller deception and similar misfortunes. 
You can also link your PayPal account to your bank 
account, allowing you to transfer money between 
them. This is particuarly useful if you become an eBay 
seller, as you can convert the money in your PayPal 
account into actual money in your bank account. 
Further information can be found at www.paypal.
com.

TradeMe
www.trademe.co.nz

TradeMe is the local, dominant player in internet 
auctions. However, being a local player, it does 
not have the global connections that eBay has and 
therefore does not have the extensive listings for 
Doctor Who merchandise compared to that of its global 
cousin. I don’t want to knock TradeMe though – due 
to its relative global isolation, merchandise listed here 
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generally sells for a cheaper price than it would through 
eBay and I’ve had a bargain or two through this site! 
Toys, books, sundries from the classic and new series 
come up regularly. It’s best to keep a watchful eye out 
for a bargain.
 Registration, bidding and feedback are similar to 
eBay. However, in my experience unlike eBay, once you 
have won the auction, there can be more negotiation 
regarding postage and packaging. Generally, most 
reputable sellers state these costs in the listing but you 
can have a few surprises.

Internet/online retail stores 1: 
General stores

Amazon’s buying power allows this website to sell these 
goods for vastly discounted prices. Most new release 
BBC DVDs are discounted by at least £5 to £8 off the 
recommended retail price (RRP), and some new book 
releases can be discounted up to 50%. You will find 
that apart from the Series 2 box set (which was sold at 
an amazingly low price locally, particularly in the New 
Year sales), most BBC releases are a comparable if not 
cheaper price when bought through Amazon.co.uk. 
 Amazon also sells second hand product through 
third party listings in the Amazon Marketplace. 
Searching for specific items of interest can be very 
rewarding, and I’ve found a number of rarer books 
for very reasonable prices when browsing this site. 
When browsing the main Amazon site, Marketplace 
availability and price range is indicated in the main 
listing for an item.
 VAT is automatically deducted from the relevant 
product on checkout. Shipping for items through 
Amazon.co.uk is a per item system having a base price 
for a shipment and then an additional price for each 
item in that order. Prices vary depending on the type 
of item purchase. The base shipping price will be the 
most expensive of the items in the order. Packaging 
from this company can at times be less than ideal – I’ve 
had books that have had a dent or two from being 
packed in too snug a box. Jon Preddle says that he has 
found that in some instances goods are simply dropped 
into a box that seems to be the next size up rather than 
one sized to fit everything securely. He has received 
huge boxes with the goods (DVDs etc) rattling around 
inside them!

AbeBooks
www.abebooks.com

I love second hand bookstores: you never know what 
you will find. AbeBooks.com takes this passion to 
new levels by providing a searchable website which 
interlinks thousands of second hand bookstores from 
around the world. I’ll have to stop myself gushing 
about this internet site and how invaluable it has 
been over the years in filling the gaps in my annual 
and target book collection. You have to visit this site! 
Like eBay, postage varies depending on the seller, but is 
generally a tiered system. The postage prices are listed 
on a per item basis. Be wary though – some sellers will 
charge a ridiculous amount for a so-called ‘rare’ book 
than you will probably be able to get much cheaper 
on eBay, and others will list extraordinarily high 
postage costs for overseas buyers. Try also to always pay 
through the AbeBooks payment system as this gives 
you a guaranteed route for refunds and returns. Please 
note that VAT does not apply to books sold in the UK 
and therefore is not at issue when purchasing books 
through abebooks.com.

Amazon
www.amazon.co.uk. www.amazon.com

Amazon.co.uk and its websites in various other countries 
(amazon.com, etc.) is the most well known internet 
market place. Basically, Amazon is an internet only 
store carrying a diverse range of good and collectables. 
Fantastic concept, but unfortunately, for those of us 
outside of the specific country of origin of the website, 
the actual goods we can purchase is limited by Amazon 
policy. Practically, from New Zealand all you will ever 
purchase from Amazon are DVDs, CDs, books and 
the odd magazine. Amazon sale policy prohibits the 
shipment of toys (including the Doctor Who Character 
Options and Product Enterprises ranges) to countries 
outside of the European Union. That said, Amazon 
is my first stopping point for these goods because 

SendIt
www.sendit.com

UK-based Sendit.com is a similar site to Amazon.co.uk, 
but specialises in DVDs. Prices can be cheaper than 
Amazon.co.uk in some instances, but I’d recommend 
comparing prices between the two websites before 
committing to any purchase. At the time of writing, 
SendIt do not deduct VAT from orders shipping 
outside the EU, although this can be offset by their 
lower shipping cost. Shop around and compare first!

Internet/online retail stores 2: 
Specialty SF and Who stores
Back in the nineties most merchandise was carried by 
specialist sci-fi stores and the odd Doctor Who specialist 
store. While larger stores in the UK now carry Doctor 
Who merchandise, these stores generally only service 
the local market and have no non-UK retail access. It’s 
the specialist stores in the United Kingdom, United 
States, and Australia that are still the best bet for 
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international mail ordering. the net and get their great deals.
 The best thing about this shop is that postage for 
international orders is charged at the actual postage 
rate and is not charged out until they receive approval 
from the customer. All goods are packaged in a hard 
cardboard package with a foam or bubble wrap 
padding. Recommended.

Tenth Planet
www.tenthplanet.co.uk
Unit 37a, Vicarage Field Shopping Centre
Ripple Road
Barking
IG11 8DQ
United Kingdom
Telephone: +44 20 8591 5357
Email: contact@tenthplanet.co.uk

Tenth Planet is a specialist SF store with a Doctor 
Who focus that has been operating in Barking, UK 
since 1998. Tenth Planet is what you expect from a 
modern internet store, having an expansive range of 
goods (including toys!), a well organised website and 
fast and efficient service. Better still, the checkout 
system includes a rather nifty total calculator which 
automatically deducts VAT at checkout and calculates 
postage for your order. Shipping is a tiered system, 
but from my experience the postage charges are the 
cheapest around for this type of system. All items I 
have purchased have come expertly packaged in foam 
and bubble wrap. I love that the shop always throws 
in a bonus Big Finish update disc and their current 
brochures and catalogue. I’ve never heard a bad word 
spoken about this shop’s internet and mail order 
service. Recommended.

Keith Bradbury must be one of the enthusiastic and 
patient retailers in the industry, judging from his 
posts on the Outpost Gallifrey forum and emails that 
I receive every time I purchase goods from this store. 
Who North America is your one stop US store for UK 
and US Doctor Who goods. I’m a big fan of this store 
and the excellent service it provides. Unfortunately, you 
can tell that this store is located in the US as it receives 
some merchandise (particularly the toys) sometime 
after it is available in the equivalent UK stores. But the 
wait is worth it, as most things are surprisingly cheap 
compared to the equivalent UK store prices. WhoNA 
also seems to regularly receive second hand items, 
which I can only assume come from collections they 
have purchased. If you get their update emails, you’ll 
be in the know before the hoards of US fans jump on 

Who North America
www.whona.com
PO Box 42487
Indianapolis
Indiana 46242-0487
United States of America
Telephone: +1 888 857 6234
Email: whona@whona.com

The New Zealand Doctor Who Fan Club
www.doctorwho.org.nz
PO Box 7061
Wellesley Street
Auckland 1141
New Zealand
Email: scoonesrochelle@yahoo.co.nz

Thanks to the efforts of Rochelle Scoones, the 
NZDWFC sells Doctor Who books, posters, DVDs, 
CDs, and toys. As well as being the sole distributor 
of Big Finish in New Zealand, most items (such as 
the DVDs) are available at a lower price than you will 
find in most New Zealand stores such as Whitcoulls 
or Borders. Rochelle also sells a wide range of Doctor 
Who merchandise on TradeMe under the name 
‘forcetrader’.

Forbidden Planet
www.forbiddenplanet.com
144 Southwark Street,
London
SE1 0UP
United Kingdom 
Telephone: +44 207 803 1900
Fax: +44 207 803 1901
Email: info@forbiddenplanet.com

Forbidden Planet is the UK’s largest and best-known 
science fiction, fantasy and cult entertainment retailer 
having stores in many major UK cities. Most fans 
visiting London would have popped into the legendary 
London Megastore and been amazed by the range of 
Doctor Who merchandise it carries. Of all the specialist 
stores in the UK, this company has some buying 
power and you’ll expect to find all the new Doctor 
Who merchandise you’ll ever want. I’ve personally 
bought a lot of items from this store each time I’ve 
been to London, and spent many an hour wandering 
through the aisles. Forbidden Planet will deduct VAT 
if requested. Postage is on a tiered scale.

 Just to confuse matters, there are actually two 
Forbidden Planet chains in the UK. Forbidden 
Planet International (www.forbiddenplanet.
co.uk) is also a specialist SF/cult store – in fact both 
retail chains began as one company. Forbidden Planet 
International stocks more or less the same items as the 
other store, but it is worth checking both to compare 
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prices and availability. any surprises in the final price. 
 While best visited in person, the internet store still 
provides a good service and has an extensive catalogue. 
You should be aware before purchasing anything from 
outside the UK that you must have a minimum order of 
£20. Postage is calculated once the order is placed and 
the website notes as a rule of thumb to expect overseas 
postage to be approximately 25% of order value. The 
website does not appear to automatically deduct VAT 
from website prices but it may be possible to negotiate 
this through direct contact via email or phone.

Galaxy 4
www.galaxy4.co.uk
493 Glossop Road
Broomhill
Sheffield
S10 2QE
United Kingdom
Telephone: +44 114 268 4976
Email: info@galaxy4.co.uk

Galaxy 4 is a specialist Doctor Who store which has in 
recent years diversified into other SF areas. They’ve 
been around since 1994, when a groups of dedicated 
fans found a niche that they filled admirably. Like 
other comparable stores, they have an extensive range 
of current and old stock, and a browse through their 
website will uncover a multitude of rare items not 
commonly available anywhere else. From my experience 
with them, the goods you order are packaged well and 
dispatched very quickly. Postage is charged on a per 
item basis, and therefore you can be seriously penalised 
when purchasing a large number of items togther. 
When I ordered from them at end of 2006, the actual 
postage I was charged was significantly more than the 
stamps used on the package. In addition, I found that 
VAT was not automatically deducted from my online 
order, although it may be possible to negotiate this 
through direct contact via email or phone. Overall, 
I’ve found Galaxy 4 to be prompt but generally more 
expensive in comparison with other stores.

The Who Shop International
www.thewhoshop.com
4 Station Parade
High Street North
East Ham
London
E6 1JD
United Kingdom
Telephone: +44 208 471 2356
Fax: +44 208 471 2356

The Who Shop is a must visit when in London. It is 
the world’s longest running Doctor Who store, having 
been established in 1984, and stocks a large range of 
new and secondhand merchandise. Not everything is 
listed on the website, particularly the rarer collectables. 
If you are looking for a particular item, it pays to ring 
this store as they can prove very helpful in tracking 
down the item even if they do not have it in stock. 
You should however agree on a final price before pre-
ordering such an item through them so as to save on 

Who Blackpool
www.whoblackpool.com
67-71 Victoria Street
Blackpool
Lancashire
FY1 4RJ
United Kingdom
Telephone: +44 125 329 1188
Email: whoblackpool@btconnect.com

A recent addition to the Doctor Who specialty store 
fold is Who Blackpool, run by an enthusiastic team 
of SF fans. Manager Dave is regularly on Outpost 
Gallifrey keeping the forum members up to date with 
new releases and his stores fortunes. From my browse 
of the website, the prices seem a little expensive. The 
store notes on its website that orders outside the UK 
are VAT free. However, it would pay to query this 
when the store send the confirmation invoice for your 
order. Postage appears to be on a predetermined tiered 
system.

The Stamp Centre
www.scificollector.co.uk
79 The Strand
London
WC2R 0DE,
United Kingdom
Telephone: +44 207 240 3778
Fax: +44 207 240 5419
Email: enquiries@scificollector.co.uk

Don’t be fooled by the name. Bizzarely enough, the 
Stamp Centre is actually a SF collectable store as well! 
What’s more, they are the official licensee to produce 
stamps (yes, stamps) for the new series. By all reports 
this is a reliable and service friendly store. However, I 
find the website a little clunky, old fashioned and hard 
to navigate. What I do like about this store is that they 
charge actual postage at cost after the order has been 
received. Once postage has been calculated, they send 
you an invoice for approval. While it appears that this 
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store deducts VAT from non-EU orders, it would pay 
to scrutinise the final invoice provided to ensure this 
deduction has been made before completing the final 
transaction.

It is my understanding that Minotaur is the only 
SF/pop culture store in the Southern Hemisphere 
that is bothering to import new series Doctor Who 
merchandise. They generally get in most of the 
Character Option toys, Westco products, and related 
books, games and sundries. Be warned however, this 
store is shipping the items across from the UK from 
a distributor and therefore this shipping price is 
incorporated into the cost. Be prepared to pay AU$40 
for a TARDIS moneybox, AU$27 per 5” figure and a 
whooping AU$170 for the TARDIS Playset. Shipping 
is on a per item basis and to New Zealand and will 
amount to at least a further AU$10 to $20 for the 
larger items.

Other sites of interest
• This Planet Earth Official BBC licensee and 
manufactures of full size Daleks, Police Boxes, classic 
who Cybermen, K9 and much more. Well worth a 
look for interest’s sake alone. I warn you, you’ll find it 
hard to keep your mouth closed!
www.thisplanetearth.com

• Intergalactic Trading Company An SF 
store based in Longwood, Florida, USA that sells SF 
collections that the company has purchased or is selling 
on behalf of a collector. Worth perusing as there are 
many interesting and rare Doctor Who collectables listed 
at reasonable prices. They also have an eBay store.
www.intergalactictrading.com

• Big Finish Order all your Doctor Who audio needs 
directly from Big Finish. The site lists their entire 
catalogue, all of which is available.
www.doctorwho.co.uk

• Telos Publishing Publisher of the now-defunct 
Doctor Who novellas and also an excellent range of 
guidebooks, including Jon Preddle’s Timelink.
www.telos.co.uk

•  Product Enterprise Directly order classic who 
toys from one of the best Doctor Who toy makers of 
all time.
www.productenterprise.com

• Mad Norwegian Press Directly order Mad 
Norwegian’s range of unofficial Doctor Who titles 
including I Who and About Time.
www.madnorwegian.com

• Random Static Congratulations to Wellington-
based Random Static for taking over the licence for 
Lawrence Miles’ Faction Paradox range! Information 
and direct orders available.
www.randomstatic.net

Happy hunting!

Burton Books/Who One Ltd
www.whoone.co.uk
The Warehouse, Hawk Hill
Battlesbridge,
Essex
SS11 7RJ
United Kingdom
Telephone: +44 (0)1268 764085
Email: sales@whoone.co.uk

Burtons Books is a legend. This store has been a 
stalwart of Doctor Who merchandise for many years. 
I’m not exaggerating when I say this store has a huge 
back catalogue of Doctor Who books, and if you are 
of that persuasion this store is worth following up. 
Until recently, Burtons Books did not have an internet 
presence and was primarily a mail order store. However 
they recently partnered with Who One and their huge 
stock is now available via an easy ot use online store.
But give them a ring if you need something fast – they 
are very friendly and helpful.

DoctorWhoStore.com
www.alienentertainment.com
Alien Entertainment Company
PO Box 2660 
Glen Ellyn
Illinois 60138-2660
United States of America 
Telephone: +1 630 792 9461 
Fax: +1 630 261 9888 
Email: cs@alienentertainmentstore.com

The website claims that this is the biggest Doctor Who 
store outside of the UK. Hmm… okay. This store is 
much like WhoNA, just a little dearer. However, they 
have a good range of old merchandise and books 
including Virgin’s New and Missing Adventures range 
and therefore are worth paying a visit. They also have 
a related eBay store.

Minotaur Entertainment
www.minotaur.com.au
121 Elizabeth Street 
Melbourne
Victoria 3000 
Australia 
Telephone: +61 3 9670 5414 
Fax: +61 3 9670 7670
Email: shop@minotaur.com.au
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The very purpose, it can be argued, of 
the monster (be it in fairy tale or science 
fiction) is to represent society’s deepest fears. 

Sometimes it might not be that obvious, but once 
you start too see the connections it becomes much 
clearer. Science (or speculative) fiction is all about 
taking inspiration from the everyday and twisting 
it to create something utterly terrifying – and with 
that we’re deep into the territory of Doctor Who.
  With a little digging, it can be seen that two of 
Doctor Who’s most famous, most enduring, and 
most popular monsters reflect the society in which 
they were created. Not only that, but as they are 
resurrected over time and placed within a new and 
different cultural backdrop, the fears which they 
represent actually change. We’re going to look at 
both the Daleks and the Cybermen in this context.
 Let’s start with a simple question – why are the 
Daleks so scary? The answer can be found, in part, 
in the inspiration of their creator, Terry Nation. 
The fact that the Daleks are symbolic of the Nazis 
won’t really come as a shock to anyone, after all 
Terry Nation admited so himself in later interviews, 
saying that “the Daleks were very much based on 
the SS and the Nazis”.
 There is a lot written about how Terry Nation 
perceived the Daleks; apparently he always wanted 
them to be authoritarian and power hungry. Nation 
himself was particularly vocal on the issue, and 
later Dalek scribes such as Ben Aaronovich also 
easily picked up on the threads. For Aaronovich, 
the concept of the Daleks was very much rooted 
in the politics of World War II Germany: “It’s not 
as if it was a concealed subplot in the stories – it 
was very clear what they  stood for and what they 
symbolised.”
 The most important thing to do is to put a 
little bit of context on the whole issue. It’s worth 
remembering that World War II was perhaps 
the most destructive war that the world had ever 
entered into, and it was still very much at the back 
of people’s minds in the 1960s when Terry Nation 

PLANET OF FEAR
LORNA FLEMING INVESTIGATES HOW THE TWO MOST FAMOUS DOCTOR 
WHO MONSTERS EACH REFLECT THE DEEP-ROOTED ANXIETIES OF SOCIETY

wrote his first Who script. After all, everyone of his 
age had lived through the war, and it can be argued 
that the Daleks are a response to that as it is only 
natural to base monsters on what we  ourselves 
consider to be most frightening.
 If the Daleks do represent the Nazis, how is this 
shown on screen? The most interesting place to start 
actually twelve years after the first Dalek story, when 
Davros makes his first appearance. The Daleks’ on-
screen creator is, essentially, the perfect stand-in for 
Adolf Hitler.
 The Daleks were Davros’ brainchild. After a 
vicious war involving his ‘race’, the Kaleds, and the 
Thals, both sides mutated thanks to the radioactive 
contamination of Skaro. Davros constructed travel 
machines from a metal called Dalekanium that the 
Kaled mutants – the Daleks – could not only live 
inside, but continue to fight. But just winning the 
war wasn’t enough for Davros. The crippled scientist 
was just a little unhinged, and wanted to create a 
species ‘superior’ to all others that he could rule over 
like an emperor. This has obvious similarities to 
Hitler and his vision of the Third Reich; both Hitler 
and Davros were madmen who wanted nothing 
more than complete and utter domination. In the 
2005 episode Dalek, the Doctor makes an oblique 
reference Davros and claims that he was “king of 
his own little world”. Clearly an indicator that 
the Doctor himself considered Davros an insane 
dictator with a meglomaniacal desire for power.
 If Davros is Hitler, then the Daleks are the Nazis 
stormtroopers. The Daleks are a species with one 
hell of a superiority complex – not only do they 
consider themselves better than anyone else, but they 
think that nothing else even deserves to exist! The 
frequently uttered Dalek catchphrase of “We are the 
superior beings!” really does sum it up nicely. The 
Daleks and Nazis also share a lack of individualism, 
with uniform appearance and militaristic nature, 
representing the ultimate conformity that they want 
to impose on the rest of the universe.
 The supreme Dalek from The Dalek invasion 



TIME SPACE VISUALISER 75 89

of Earth is interesting in that it could be read to 
represent the commander of the Nazi SS. The 
surpreme Dalek in this story is the one responsible 
for ensuring that orders are carried out, commanding 
an almost elite task force with a special mission. 
Notably, both the supreme Daleks case – in this 
story and later ones – and the Nazi SS uniform are 
black.
 So Davros is Hitler, and the Daleks are the Nazis, 
that’s obvious, isn’t it? Indeed, but it shows that the 
Daleks are a justified representation of society’s 
fears over the Nazi philosophy in a period not long 
after World War II. Not only that, but the Daleks 
themselves are a product of that anxiety. Such is the 
primal nature of the fear that they represent that 
forty-five years later the Daleks continue to instill 
terror.
 In the new series of Doctor Who, the Daleks were 
update, not only in their physical appearance but 
also in terms of how they reflect societies current 
fears. And in the early 21st century, one of the new 

 In both old and new series, the underlying fear 
that the Daleks represent makes them relevant and 
interesting for each audience that has watched the 
Doctor battling them down the years. The Daleks, 
of course, are not unique in this respect, and the 
popularity and longevity of the Doctor’s second best 
monster enemies, the Cybermen, can be attributed 
to exactly the same reasoning
 The story of the Cyber origins isn’t really as 
simple as that of the Daleks. Co-creators Kit Pedler 
and Gerry Davis maintained that the Cybermen are 
based on Pedler’s fear of technological development 
eventually removing everything that makes us 
human, especially in relation to medicine. This is 
certainly one viewpoint, and an entirely valid one, 
but the Cybermen may also represent another fear, 
one possibly closer to people’s minds than the 
relentless march of technocracy.
 The societal fear the Cybermen really represent 
is a fear of communism, which, it could be argued, 
reached its apex in the 1950s and 1960s during the 

                 With the manic instruction of “Worship him! Worship 
him!”, the Daleks have clearly found religion. 

fears of Western society is fundamentalism: with 
the manic instruction of “Worship him! Worship 
him!”given to the Doctor and friends in The Parting 
of the Ways, the Daleks have clearly found religion. 
 The Emperor Dalek explains to the Doctor that 
he brought the Daleks back into existence after the 
Time War by splicing them with human DNA. This 
is the antithesis of the central Dalek tenant of racial 
purity, and the Doctor discovers it has driven them 
mad. The Emperor Dalek has gone one step further 
into insanity, claiming that as he rescued his entire 
race from extinction he is now the self-proclaimed 
‘God of all Daleks’. 
 With the Daleks fanatically worshipping their 
Emperor, and millions of them descending on the 
Earth to, as the Emperor puts it, purify the planet 
with fire in order to found a new paradise, it’s fair 
to suggest that this is indicative of the media’s 
obsession with fundamentalism post-9/11. So now 
the Daleks have altered to better play on the possible 
fears of society today, as Nazism and fascism fade 
from collective memory. The media tells us to fear 
fundamentalist religion, and so head writer Russell 
T. Davies is just using the Daleks in the same 
manner Terry Nation did four decades ago. 

Cold War. During this ideological conflict, various 
countries – in particular America – became paranoid 
about the spread of communism. McCarthy and 
the House Committe on Un-American Activities 
committee very clearly showed that the ‘red menace’ 
was on the forefront of American thought, if not 
resulting in out-and-out paranoia and panic. 
 It was an ongoing theme within American 
science fiction to have monsters as representatives 
of communism. The best example is probably the 
1956 B-movie classic, Invasion of the Body Snatchers, 
in which the inhabitants of a small town are replaced 
by alien replicants of themselves. In a sinister plot 
to take over America, the emotionless aliens seek to 
replace the entire human race, effectively making 
everyone uniform like themselves. It’s the perfect 
example of societal paranoia channelled through 
popular entertainment
 The implication with most of this kind of film is 
that anyone could be an alien and you don’t know 
who to trust. This is one of the ongoing themes, 
along with the element of infiltration, subversion 
and replacement. Switch aliens with communists 
and the political subtext becomes clear, if sometimes 
not particularly well written! And in 1966, just 
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four years after the world came close to complete 
annihilation with the Cuban missle crisis, the 
Cybermen marched onto our screens.
 The Cybermen are typical of the type of anti-
communist sentiment that can be found in a lot of 
film and television made during the Cold War. The 
Cybermen are cold and unemotional conformists, 
incapable of independent action or thought. Not 
only that, but the Cybermen represent a deeper 
threat still – the repeated call of “You belong to us. 
You will be like us” only marks them out as even 
more dangerous. It suggests that the Cybermen are 
capable of undercutting your individuality, and 
making you one of them. This fits in with the theme 
of communist subversion, converting people to the 
cause. The element of replacement can be found 
directly with the Cybermen ‘upgrading’ people 
until nothing of the original humanity remains. 
 The Cybercontroller is where things get 
really interesting. More than the black-handled 
Cyberleaders that appeared later, and in similar 

technology to the very bleeding edge in the space 
race, it’s easy to forget now how the concurrent 
nuclear arms race made atomic destruction seem 
inevitable. So essentially both viewpoints can be 
unified – the theory that the Cybermen are purely a 
depiction of technophobia, and the belief that they 
are  also representative of communism. 
 As with the Daleks, it was only going to be a 
matter of time before the Cybermen appeared in 
the new series. Intriguingly, thirty years on the 
new Cybermen take a slightly different spin on 
concepts very similar to the original: individuality 
and technophobia.
 In Rise of the Cybermen, we find out that Cybus  
Industries and maniac Davros substitute Lumic 
can control people through mobile phones that 
plug directly into your ears. Suggesting then that 
technology lessens individuality, if you add to this 
the new Cyber call of “You will be upgraded”, it is 
easy to see that technophobia is a very clear theme. 
It’s rather ironic then that the very thing used to 
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fashion to the various Cyberplanners that have 
occassionally appeared,  the Controller alone appears 
to be capable of controlling all other Cybermen and 
dishing out executive orders. The Cybercontroller 
is something akin to Trotsky in that it plays up to 
the communist ‘cult of the leader’ ideal, whereby 
the leader is venerated and raised to an almost god-
like status. That in itself is not something unique 
to communism, but is certainly one of the more 
prominent elements of that philosophy. 
 Although probably far too tenuous to be seen 
as a deliberate embellishment, the Cyber weakness 
towards gold could also be tied into this little 
theory. Communism dictates that capitalism is 
wrong – and what else is gold more representative 
of than money? Then again, this may be a classic 
case of over-analysis!
 It’s useful at this point to bring Kit Pedler 
back into the picture and address the issue of how 
his interpreation of the Cybermen – relentless 
technological progress at any price – and communist 
terror conflict. But actually they are not so opposed. 
It could be argued that Pedler’s fear of technology 
is actually firmly rooted in the Cold War with 
the Soviet bloc. As the USSR and USA pushed 

save the day and eliminate the Cyber menace is a 
mobile phone used by the Doctor.
 It seems then that the new series Cybermen 
reflect the classic series Cybermen in that they share 
a common theme about technological fear. Perhaps 
then this just shows how the fears of society, while 
evolving over time, are essentially the same for every 
generation.
 In addition it’s interesting to note that in both 
cases the Cybermen represent a threat to our very 
selves. In the case of the originals, this was through 
political subversion and conversion. Now it is with 
pure  technological takeover.
 So two of Doctor Who’s most infamous and 
enduring monsters, each represent a different 
political or societal mindset. It’s fascinating to see 
how science fiction, possibly more than any other 
genre, so closely mirrors real life, playing on cultural 
motifs and the deepest, darkest fears of society. This 
is what keeps it, and Doctor Who itself, as relevant 
today as it ever was, due its amazing capacity to 
change and adapt within the cultural landscape that 
surrounds it. 
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50-ISSUEFLASHBACK
carried news that an unknown British actor, David 
Burton, has been publicising himself for some 
months as ‘The new Dr Who’. Burton claims that 
material for a new series of Dr Who had been 
secretly recorded in Vienna late last year. DWM 
considers Burton’s claim to be a hoax. 
 In response to the lack of a commitment to Dr 
Who by the BBC, a group of fans are preparing to 
take them to court… 
 The Head of Drama Series, Peter Cregeen, 
said at the BBC’s autumn drama press launch 
that discussions with independents on the series’ 
future were taking place, and the BBC has stated 
that “It will come back as a new and vital part of 
the schedule.” We live in hope…

NO WHO IN ’92?

“Speculative nonsense” is how the BBC recently 
described reports that the return of Dr Who was 
imminent. In light of this, it is perhaps unsurprising 
that there has been no follow-up to our report last 
issue of a series return next year. The speculation 
that recording was to take place at Shepperton 
Studios has also proved unfounded. 
 Yet another bid by an independent production 
company to produce Dr Who was recently turned 
down. Naked Eye proposed a £2.4 million season 
consisting of twelve half-hour episodes totalling six 
stories, with former Doctor Tom Baker strongly 
tipped to have been in the lead role. The bid was 
rejected for unknown reasons. 
 The September issue of Dr Who Magazine 
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